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RECENSEMENT BIBLIOGRAPHIQUE: 2000 

La Iiste des sigJes se trouve en regard. 

1. Adamowicz-Hariasz, Maria. "Paris, la capitale du monde?". FR, 
LXXIII, nO 6 (mai 2000),1193-1206. 

2. Alkhas, Anita Jon. "Living Art: Baudelaire and Duchamp". DAI, 
LX, nO 9 (mars 2000), 3385 A. These de Ph.D., Michigan State 
University, 1999.221 p. 

3. Ambrosini, Lynne. "From Avant-Garde to Arriere-Garde: New 
Documentation on Two Paintings by Henri Lehmann". GBA, nO 
1572 (2000),47-60. Une allusion au Salon de 1846 a p. 53. 

4. Anderson, Matthew Daniel. "Modernity and the Example of 
Poetry: Readings in Baudelaire, VerIaine and Ashbery". DAI, 
LX, nO 12 (juin 2000), 4414 A. These de Ph.D., Yale University, 
1999.233 p. 

5. Anderson, Robert. CR de Barry Smith, ed., Frederick Delius and 
Peter Warlock ... (2000). TLS, n° 5094 (17 novembre 2000), 11. 

6. Arnar, Anna Sigridur. "Livre d'artiste, Critical Instrument, 
Performance: Stephane Mallarme and the Book". DAI, LXI, nO 3 
(septembre 2000),799 A. These de Ph.D., University of Chicago, 
2000.542 p. 

7. Baer, Ulrich. Remnants of Song: Trauma and the Experience of 
Modernity in Charles Baudelaire and Paul Celano Stanford 
(Calif.), Stanford UP, 2000.343 p. 

8. Baker, John M., Jr., et Brett Bowles. "Baudelaire and Anti­
Semitism". PMLA, CXV, nO 5 (octobre 2000), 1131-1134. 
Echange epistolaire a propos de l'article de Bowles paru dans Ie 
meme periodique en mars 2000: "Poetic Practice and Historical 
Paradigm: Charles Baudelaire's Anti-Semitism". 



4 Bulletin baudelairien 

9. Barbey d' Aurevilly, Jules. De Balzac a Zola: crltlques et 
po!emiques. Paris, Les Belles Lettres, 2000. 250 p. Recueil de 
critiques litteraires de Barbey, y compris sa critique de CB. 

10. Barrow, Susan Miranda. "Contribution of japonisme to the 
Aesthetic of the French Naturalist Novel: A Study of Selected 
Works of the Goncourts, Zola and Huysmans". DAI, LXI, nO 2 
(aoiit 2000), 629 A. These de Ph.D., City University of New 
York, 2000. 436 p. 

11. Barzun, Jacques. "The Artist as Prophet and Jester". The 
American Scholar, LXIX, nO 1 (hiver 2000), 15-33. Une allusion 
aCB ap. 16. 

12. Bertrand, Aloysius. CEuvres completes. Ed. Helen Hart 
Poggenburg. (Textes de litterature modeme et contemporaine, 
32) Paris, Honore Champion, 2000. 1176 p. Voir l'index. 

13. Betz, Dorothy M. CR de C.F. Coates, ed., Repression and 
Expression ... (1996). RQ, XLVII, nO 2 (printemps 2000), 118-
119. 

14. Betz, Dorothy M. CR de E. Zimmermann, Poetiques de 
Baudelaire dans "Les Fleurs du Mal" ... (1998). FF, XXV, nO 2 
(mai 2000), 235-236. 

15. Bishop, Michael. CR de 1.R. Lawler, Poetry and Moral 
Dialectic ... (1997). L 'Esprit createur, XL, nO 1 (printemps 2000), 
111-112. 

16. Blackmore, E.H., et A.M. Blackmore, ed. Six French Poets o/the 
Nineteenth Century: Lamartine, Hugo, Baudelaire, Verlaine, 
Rimbaud, Mallarme. (Oxford World's Classics) Oxford, New 
York, Oxford UP, 2000. xlvii, 334 p. 

17. Bordas, Eric. "Fantaisie ponctuante de tirets ponctuels dans les 
'Essais et nouvelles' de 1846-1847 de Baudelaire". La Licorne, 
nO 52 (2000). 
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18. Bourbonnais, Guy, ed. Les Fleurs du Mal et Ie Spleen de Paris: 
choix de poemes. (Collection Parcours d'une reuvre) Laval, 
Beauchemin, 2000. 255 p. 

19. Bowles, Brett. "Charles Baudelaire's Anti-Semitism". PMLA, 
CXV, n° 2 (mars 2000), 195-208. 

20. Brookner, Anita. Romanticism and Its Discontents. Londres, 
Viking, 2000. 208 p. 

21. Buckley, Christopher. "Where We Are". CR de S. Moss, Asleep 
in the Garden ... (1997). The American Poetry Review, XXIX, nO 
3 (mai-juin 2000), 39-46. 

22. Caldwell, Roy Chandler, Jr. "Madame Bovary's Last Laugh". 
FF, XXV, nO 1 (janvier 2000), 55-74. Voir p. 59-60 pour des 
references a De I 'essence du rire ... 

23. Carter, Angela. Venus noire (Black Venus). Trad. Isabelle D. 
Philippe. Paris, Christian Bourgois, 2000. 210 p. Traduction en 
franyais de la collection de nouvelles de A. Carter. 

24. Clebert, Jean-Paul. La Litterature a Paris. L 'His to ire, les lieux, 
la vie litteraire. Paris, Larousse, 2000. 208 p. 

25. Dalmolin, Eliane Franyoise. Cutting the Body: Representing 
Woman in Baudelaire's Poetry, Truffaut's Cinema, and Freud's 
Psychoanalysis. (The Body, in Theory) Ann Arbor, University of 
Michigan Press, 2000. 288 p. 

26. Deguy, Michel. "Les donnees du probleme". L'Infini, nO 69 
(printemps2000), 107-116. Voirp.l1Oet 114. 

27. DeShell, Jeffrey. CR de W. Benjamin, The Arcades Project 
(1999). Review of Contemporary Fiction, XX, n° 2 (ete 2000), 
187-188. 

28. Dolan, Therese. "Manet, Baudelaire and Hugo in 1862". Word & 
Image, XVI, nO 2 (avril-juin 2000), 145-162. 

, 
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29. Easton, Tom. CR de B. Stableford, Architects of Emortality 
(1999). Analog Science Fiction and Fact, CXX, n° 3 (mars 
2000),132-137. 

30. Feeney, 10seph 1. "The Savior in Word and Image". CR de P. 
Rosenthal, The Poets' Jesus... (2000). America, CLXXXIII, nO 
14 (4 novembre 2000), 26. 

31. Flynn, Deirdre Elizabeth. "Modem Authors, Well-Dressed 
Women: Assembling a Writing Self'. DAI, LXI, nO 3 (septembre 
2000), 975 A. These de Ph.D., University of California at 
Berkeley, 1999.233 p. 

32. Fongaro, Antoine. CR de 1.-L. Comille, L 'Epitre du voyant ... 
(1997). Parade sauvage, nO 16 (mai 2000), 177-178. 

33. Ford, Mark. CR de G. Robb, Rimbaud (2000). TLS, nO 5090 (20 
octobre 2000), 3-4. Plusieurs allusions en passant a CB. 

34. Gantz, Katherine. CR de T.D. Sharpley-Whiting, Black Venus ... 
(1999). The Antioch Review, LVIII, n° 2 (printemps 2000), 238-
239. 

35. Gasarian, Gerard. "Baudelaire et ses sreurs". Litterature, n° 117 
(mars 2000),53-69. CB et les femmes, notamment George Sand. 

36. Gelz, Andreas. CR de H. Weich, "Paris en vers" ... (1998). 
RHLF, C, nO 5 (septembre-octobre 2000), 1401-1402. 

37. Giacone, Franco. CR de A. Tripet, Entre humanisme et reverie ... 
(1998). RHLF, C, n° 4 Guillet-aout 2000), 1198-1199. 

38. Guissard, Lucien. CR de 1. Borie, Archeologie de la modernite 
(1999). La Revue gem!rale, CXXXV, n° 2 (fevrier 2000),94-96. 

39. Hiddleston, 1.A. CR de S. Carpenter, Acts of Fiction ... (1996). 
FS, LIV, nO 2 (avril 2000), 228. 

40. Hiddleston, 1.A. CR de 1.R. Lawler, Poetry and Moral 
Dialectic ... (1997). FS, LIV, nO 1 Ganvier 2000), 98-99. 
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41. Hiddleston, J.A. CR de E. Zimmermann, Poetiques de 
Baudelaire dans "Les Fleurs du Mal" ... (1998). FS, LN, nO 2 
(avril 2000), 233. 

42. Hitchins, Christopher. CR de A. Brookner, Romanticism and Its 
Discontents (2000). The New York Times Book Review, 19 
novembre 2000, 70. 

43. Holmes, Richard. Sidetracks: Explorations of a Romantic 
Biographer. New York, HarperCollins, 2000. 420 p. 

44. Hopkinson, Martin. CR de M. Trappeniers, ed., Innocence and 
Decadence. Flowers in Northern European Art 1880-1914 
(1999). The Burlington Magazine, nO 1162 Ganvier 2000),42. 

45. Howard, Ben. "Secular and Sacred". CR de P. Cooley, Sacred 
Conversations (1998). Poetry, CLXXVI, nO 1 (avril 2000), 29-
39. 

46. Howard, Richard. "There Was Only One Rimbaud". CR de G. 
Robb, Rimbaud (2000). The New York Times Book Review, 19 
novembre 2000, 15-16. 

47. Howe, Elisabeth A. CR de E. Zimmermann, Poetiques de 
Baudelaire dans "Les Fleurs du Mal" ... (1998). FR, LXXXIII, 
nO 6 (mai 2000), 1226-1227. 

48. Hoy, Lise Rempel. "Reading, Writing, and Imagining: The 
Production of Meaning in the Novels of Flaubert, Huysmans, and 
Proust". DAI, LXI, nO 2 (aout 2000), 604 A. These de Ph.D., 
University of Wisconsin at Madison, 1999.213 p. 

49. Jacoby, Russell. CR de T.W. Adorno et W. Benjamin, The 
Complete Correspondence, 1928-1940 (1999) et de W. 
Benjamin, The Arcades Project (1999). The Los Angeles Times, 
14 mai 2000, BR-9. 
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50. Jenkins, David Fraser. CR de J.R. Desmarais, The Beardsley 
Industry... (1998). The Burlington Magazine, nO 1166 (mai 
2000), 317. CB est mentionne en passant. 

51. Josipovici, Gabriel. CR de M. Proust, Pleasures and Regrets, 
trad. Louise Varese (2000). TLS, nO 5095 (24 novembre 2000), 
27. Quelques lignes sur CB, y compris une citation. 

52. Kaplan, Edward K. CR de A.M. Paliyenko, Mis-Reading the 
Creative Impulse ... (1997). FF, XXV, nO 1 (janvier 2000), 120-
121. 

53. Knowlton, Edgar C. Resume de K. O'Rourke, ed. et trad., 
Lookingfor the Cow ... (1999). World Literature Today, LXXIV, 
nO 2 (printemps 2000), 359-360. 

54. Kushner, Eva, et Haga Toru, ed. Dialogues des cultures / 
Dialogues of Cultures. (Actes du XI" Congres de l'Association 
internationale de litterature comparee [Paris, 20-24 aofrt 1985] / 
Proceedings of the XIth Congress of the International 
Comparative Literature Association [Paris, 20-24 August, 1985], 
Vol. 11) Berne, Peter Lang, 2000. 225 p. Voir les essais de 
Rehder et Zancu. 

55. Labarthe, Patrick. "Memoire et allegorie chez Baudelaire: Le 
Voyage". La Lecture litteraire, n° 4 (2000), 91-to4. 

56. Labarthe, Patrick. "Petits Poemes en prose" de Charles 
Baudelaire. (Foliotheque, 86) Paris, Gallimard, 2000. 240 p. 

57. Laforgue, Pierre. "Sainte-Beuve, Baudelaire et Proust, ou 
Satume et sa posterite". RHLF, C, n° 1 (janvier-fevrier 2000), 
107-123. 

58. Lane, Anthony. CR de A. Brookner, Romanticism and Its 
Discontents (2000). The New Yorker, 13 novembre 2000, 174. 

59. Lehman, David. CR de R. Wilbur, Mayflies ... (2000). The Wall 
Street Journal, 21 avri12000, W-10. 
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60. Locke, Nancy. "Unfmished Homage: Manet's Burial and 
Baudelaire". The Art Bulletin, LXXXII, nO 1 (mars 2000),68-82. 

61. Maillard, Pascal. "L' Allegorie Baudelaire. Poetique d'une 
metafigure du discours". Romantisme, nO 107 (2000), 37-48. 

62. Masson, Bernard. CR de E. Zimmermann, Poetiques de 
Baudelaire dans "Les Fleurs du Mal ..... (1998). RHLF, C, nO 4 
(juillet-aout 2000), 1238-1239. 

63. McLees, Ainslie Armstrong. CR de J.-M. Viprey, Dynamique du 
vocabulaire des "Fleurs du Mal" ... (1997). FR, LXXIII, nO 6 
(mai 2000), 1225-1226. 

64. McNamara, Kevin R. CR de R. Lehan, The City in Literature ... 
(1998). College Literature,XXVII, n° 2 (printemps 2000), 183-
192. 

65. Melonio, Fran~oise. CR de S. Bernard-Griffiths et C. Croisille, 
ed., DifJiculte d'etre et mal du siec/e dans les correspondances et 
journaux intimes de la premiere moitie du XIX' siec/e (1998). 
RHLF, C, nO 1 (janvier-fevrier 2000), 169. 

66. Mercer, Wendy. "Professor Felix Leakey". The Independent, 10 
janvier 2000. Article sur la vie et l'reuvre de ce specialiste de 
CB. 

. 
67. Miller, James. "The Start of Something Big". CR de W. 

Benjamin, The Arcades Project (1999) et de T.W. Adorno et W. 
Benjamin, The Complete Correspondence, 1928-1940 (1999). 
The New York Times Book Review, 20 fevrier 2000, 22-23. 

68. Mills, Kathryn Oliver. "Charles Baudelaire (9 April 1821-
31 August 1867)". P. 27-46 in Nineteenth-Century French Poets. 
Ed. Robert Beum. (Dictionary of Literary Biography, 217) 
Detroit, The Gale Group, 2000. xx, 403 p. 

69. Mills, Kathryn Oliver. "Le Peintre de la vie moderne 
Reconsidered: The Albatross Takes Flight". RQ, XLVII, nO 
(hiver 2000), 19-33. 
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70. 

71. 

72. 

73. 

74. 

75. 

76. 

77. 

78. 
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Milner, Max. L 'Imaginaire des drogues. De Thomas De Quincey 
a Henri Michaux. (Connaissance de l'inconscient) Paris, 
Gallirnard, 2000. 457 p. 

Monte, Steven. Invisible Fences: Prose Poetry as a Genre in 
French and American Literature. Lincoln, University of 
Nebraska Press, 2000. 310 p. "La Solitude" est parmi l~s textes 
etudies. 

Mora, Stephanie. "Delacroix's Art Theory and His Defmition of 
Classicism". The Journal of Aesthetic Education, XXXIV, n° 1 
(printemps 2000),57-75. Voir p. 65-66. 

Murat, Michel. "Rimbaud et Ie vers libre. Remarques sur 
l'invention d'une forme". RHLF, C, n° 2 (mars-avril 2000), 255-
276. Voir p. 260-261 pour un contraste entre Ie poeme en prose 
de CB et Ie vers libre de Rimbaud. 

Murphy, Steve. "Un elin d'reil intertextuel dans Apres Ie 
deluge?". Parade sauvage, nO 16 (mai 2000), 202-204. L'auteur 
reflechit sur Ie rapport CB-Bertrand. 

Nicholl, Charles. CR de M. Jay, Artificial Paradises ... (2000). 
TLS, nO 5056 (25 fevrier 2000),8-9. 

Nicolay, Claire. "The 'Fatal Attractions' of 'Serious Things': 
Regency Politics and Performance in Baudelaire's Le Spleen de 
Paris". European Romantic Review, XI, nO 3 (ete 2000), 322-
347. Sur Ie dandysme, de Brummell Ii CB, avec une etude de 
"Une mort herolque". 

Nourie, A.R. CR de R. Schuchard, Eliot's Dark Angel ... (1999). 
Choice, XXXVII, nO 8 (avril 2000), 1469. 

Orr, N. Lee. CR de S. Bernstein, Virtuosity of the Nineteenth 
Century ... (1998). European Romantic Review, XI, nO 3 (ete 
2000), 355-360. Une page sur les chapitres eonsacres a CB. 

1 
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79. Paliyenko, Adrianna M. "(Re)Placing Women in French Poetic 
History: The Romantic Legacy". Symposium, LIII, nO 4 (hiver 
2000),261-282. CB et M. Desbordes Valmore sont traites aux p. 
265-266 et 269. 

80. Paliyenko, Adrianna M. CR de R. Pearson, Unfolding 
Mallarme ... (1996). FF, XXV, n° 1 (janvier 2000), 121-123. CB 
est mentionne en passant a p. 122. 

81. Pelaez, Jill. CR de R. Wilbur, Mayflies ... (2000). The Christian 
Century, CXVII, nO 17 (24-31 mai 2000), 607-608. 

82. Perrin-Chenour, Marie-Claude. CR de A. Carter, Venus noire 
(Black Venus), trad. Isabelle D. Philippe (1985). QL, nO 787 (16-
30 juin 2000), 12. 

83. Petry, Uwe. "Allegorische Vertextung als semiotische Reflexion. 
Zu K.H. Bohrers Untersuchung des Zeitrnotivs in Baudelaires 
Fleurs du Mar'. ZFSL, CIX, nO 3 (1999), 277-302. 

84. Pichois, Claude, ed. Les Fleurs du Mal. (Collection Poesie) Paris, 
Gallimard, 2000. 353 p. Deuxieme edition. 

85. Pichois, Claude. "Pascal Pia: seule, la verite de I'art". CR de P. 
Pia, Feuilletons litteraires (1999). QL, nO 776 (l er_15 janvier 
2000), 7-8. Plusieurs references a CB. 

86. Porter, Laurence M., ed. Approaches to Teaching Baudelaire's 
"Flowers of Evil". (Approaches to Teaching World Literature, 
64) New York, Modern Language Association, 2000. ix, 209. 

87. Prendergast, Christopher. The Triangle of Representation. New 
York, Columbia UP, 2000. xv, 196 p. Voir surtout p. 103-114, OU 
il est question du theme des 'correspondances ' chez Walter 
Benjamin, J. de Maistre et CB. 

88. Queuniet, Sophie. "Les enjeux de I'intelligence dans I'reuvre de 
Marcel Proust". DAI, LX, nO 12 (juin 2000), 4454 A. These de 
Ph.D., Yale University, 1999.237 p. 
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89. Raphael, Frederic. CR de N.F. Weber, Balthus ... (1999). The 
Spectator, nO 8950 (19 fevrier 2000), 33-34. Une allusion en 
passant a CB. 

90. Rehder, Robert. "Wallace Stevens: 'French and English 
Constitute a Single Language"'. P. 185-192 in Dialogues des 
cultures I Dialogues of Cultures. Ed. Eva Kushner et Haga TofU. 
(Actes du XIe Congres de I' Association internationale de 
litterature comparee [Paris, 20-24 aoftt 1985] / Proceedings of the 
XIth Congress of the International Comparative Literature 
Association [Paris, 20-24 August 1985], Vol. 11) Berne, Peter 
Lang, 2000. 225 p. "Sea Surface Full of Clouds" est compare a 
"L'Invitation au voyage" a p. 189 .. 

91. Reymondet, Fabienne. "Jacques Reda et la disgrace poetique". 
FR, LXXIII, nO 5 (avril 2000), 862-871. 

92. Reynolds, Susan Salter. CR de A. Brookner, Romanticism and Its 
Discontents (2000). The Los Angeles Times, 1 er octobre 2000, 
BR.l1. 

93. Robb, Graham. Rimbaud. New York, W.W. Norton, 2000. xviii, 
551 p. 

94. Robb, Graham. CR de A. Bertrand, CEuvres completes (2000). 
TLS, nO 5090 (20 octobre 2000), 6. Plusieurs allusions a CB en 
passant. 

95. Robb, Graham. CR de R. Holmes, Sidetracks ... (2000). TLS, nO 
5077 (21 juillet 2000),6. 

96. Roe, Sue. CR de M. Roston, Modernist Patterns in Literature 
and the Visual Arts (2000). TLS, n° 5075 (7 juillet 2000), 26. 

97. Rosenthal, Peggy. The Poets' Jesus: Representations at the End 
of a Millennium. Oxford, Oxford UP, 2000. xii, 189 p. Voir p. 
53-56 et 114. 
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98. Roston, Murray. Modernist Patterns in Literature and the Visual 
Arts. Basingstoke (Grande Bretagne), Macmillan, 2000. x, 288 p. 
Voir I'index. 

99. Roubaud, Jacques. La Forme d'une ville change plus vite, helas l 

que Ie c(£ur des humains. Paris, Gallirnard, 2000. 276 p. 

100. Saint-Gerand, Jacques-Philippe. CR de M.G. Pittaluga, 
Remarques sur Ie lexique des textes critiques de Baudelaire 
(1997). FS, LIV, n° 1 Uanvier 2000),99-100. 

101. Schlossman, Beryl. "Proust et Baudelaire: Ie type de la 
Parisienne". Francofonia, nO 38 (printemps 2000), 71-82. 

102. Schulman, Peter. "Paris en jeu de I'oie: les fantomes de Nestor 
Burma". FR, LXXIII, n° 6 (rnai 2000), 1155-1164. 

103. Seginger, Gisele. CR de D. Grojnowski, Daniel Grojnowski 
presente "A Rebours" deJ.-K. Huysmans (1996). RHLF, C, nO 4 
Uuillet-aout 2000),1244-1245. 

104. Semprun, Jorge. Adieu, vive c/arte. (Folio, 3317) Paris, 
Gallimard, 2000. 288 p. Titre emprunte a "Chant d'automne". 

105. Simpson, Juliet. "Symbolist Aesthetics and the Decorative 
Image/Text". FF, XXV, nO 2 (mai 2000), 177-204. De 
nombreuses allusions a CB, cite notamment dans la premiere et 
la demiere phrase. 

106. Smith, Barry, ed. Frederick Delius and Peter Warlock: A 
Friendship Revealed. Oxford, Oxford UP, 2000. xii, 542 p. 

107. Snell, Robert. CR de J. Hiddleston, Baudelaire and the Art of 
Memory (1999) et de S. Stephens, Baudelaire's Prose Poems ... 
(1999). TLS, nO 5055 (18 fevrier 2000),27. 

108. Snicket, Lemony. The Austere Academy. (A Series of 
Unfortunate Events, 5) New York, HarperCollins, 2000. 240 p. 
Illustrations de Brett Helquist; cinquieme livre dans la serie de 

-
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livres pour la jeunesse consacree aux malheurs des orphelins 
"Baudelaire" . 

109. Snicket, Lemony. The Miserable Mill. (A Series of Unfortunate 
Events, 4) New York, HarperCollins, 2000. 208 p. Illustrations 
de Brett Helquist; quatrieme livre dans la serie de livres pour la 
jeunesse consacn!e aux malheurs des orphelins "Baudelaire". 

110. Snicket, Lemony. The Wide Window. (A Series of Unfortunate 
Events, 3) New York, HarperCollins, 2000. 214 p. Illustrations 
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111. Le Spleen de Paris: Petits Poemes en prose. Postface de Chloe 
Radiguet. (La Petite Collection, 276) Paris, Mille et une nuits, 
2000. 111 p. 
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123. Warner, Marina. CR de D. Tiffany, Toy Medium ... (2000). The 
Los Angeles Times, 7 rnai 2000, 12. 
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1130. Un long paragraphe (p. 1129) sur CB et quelques allusions 
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21. Brettell, Richard. Modern Art 1851-1929: Capitalism and 
Representation. (Oxford History of Art) New York, Oxford UP, 
1999. ix, 258 p. Quelques allusions a CB: voir l'index. 

22. Brix, Michel. "Autour de Nerval et Baudelaire. Litterature et 
verite". L 'Annee Baudelaire, V (1999), 31-43. 
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55. Crampton, Susan F. CR de 1. Thelot, La Poesie precaire (1997). 
FR, LXXII, n° 6 (mai 1999), 1115-1116. 

56. Craver, Anne. "Critical Studies of the Prose Poem". L 'Esprit 
createur, XXXIX, nO 1 (printemps 1999), 84-92. Bibliographie 
de quelque 150 numeros. 

57. D'Andrea, Michael John. "City Correspondence: Text and 
Photograph in Modem Paris and New York". DAI, LIX, nO 8 
(fevrier 1999), 2966 A. These de Ph.D., University of Southern 
California, 1998. 262 p. La premiere partie de cetle these 
compare les Tableaux parisiens et les poemes en prose de CB 
avec les photographies de Paris par Charles Marville. 

58. Dargan, Joan. Simone Wei!: Thinking Poetically. (SUNY Series, 
Simone Weil Studies) Albany, State University of New York 
Press, 1999. xi, 148 p. De nombreuses allusions it CB: voir 
I'index. 

59. Darras, Jacques. "De I'immobilite de Douvres". P. 83-91 in Les 
Metamorphoses du sonnet. (In'hui, 52-53) Bruxelles, Le Cri, 
1999.243 p. 

60. Davenport-Hines, Richard. CR de K. Guthke, The Gender of 
Death ... (1999). TLS, nO 5017 (28 mai 1999),32. 

61. Dayre, Eric. "Baudelaire, traducteur de Thomas De Quincey: une 
prosaYque comparee de la modernite". Romantisme, nO 106 
(1999),31-51. 

62. Delingpole, James. CR de M. Jay, Artificial Paradises (1999). 
The Spectator, nO 8936 (13 novembre 1999),59. 

63. Desgranges, Beatrice. CR de Y. Lochard, Fortune du pauvre ... 
(1998). Cahiers naturalistes, nO 73 (1999),361-364. 

• 



24 Bulletin baudelairien 

64. DeWitt, Addison. "Intervention: Addison Reads the Writing on 
the Wall, and He Doesn't Like It One Bit". Interior Design, 
LXX, n° 12 (octobre 1999), 303. Cet article fait la critique de la 
decoration d'interieur de quelques magasins et restaurants new­
yorkais dont les murs sont decores de citations d'ecrivains; un de 
ces magasins, en particulier, est dec ore de citations de CB. 

65. Dhainault, Jean-Pierre. Les Humoristes: 1830-1930. Paris, 
Editions de I' Amateur, 1999. 958 p. Anthologie de caricatures et 
de dessins humoristiques par des illustrateurs tels que Gavarni et 
Daumier; Ie demier chapitre comprend I'essai De I'essence du 
rire ... de CB. 

66. Dolamore, James, ed. Making Connections: Essays in French 
Culture and Society in Honour of Philip Thody. New York, Peter 
Lang, 1999. 283 p. Voir les essais de Chesters et Silverman. 

67. Dolan, Therese. CR de E. et 1. de Goncourt, Manette Salomon 
(1996). NCFS, XXVII, nOs 3-4 (printemps-ete 1999),431-433. 
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Centre international d'etudes poetiques, nO 222 (1999),5-23. 

212. Pety, Dominique. CR de J.-L. Cabanes, ed., Les Freres 
Goncourt ... (1997). Les Cahiers naturalistes, nO 73 (1999), 355-
357. Ce CR fait mention du lien entre l'esthetique des Goncourt 
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228. Roudaut, Jean. "Le role de la fresque dans La Vocation 
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230. Sacks, David. "Take My Wife, s'il vous plait". CR de D. Foley, 
Getting Used to Not Being Remarkable (1998). The New York 
Times Book Review, 13 juin 1999, 7. 

231. Sarninadayar-Perrin, Corinne. Modernites a l'antique. Parcours 
vaflesiens. Preface de Roger Bellet. (Romantismes et modernites, 
23) Paris, Honore Champion; Geneve, Slatkine, 1999. 470 p. 
Voir I'index. 
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du rire moderne (1997). RHLF, XCIX, nO 5 (septembre-octobre 
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Events, 1) New York, HarperCollins, 1999. 167 p. Illustrations 
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de Brett Helquist; premier livre dans la serie de livres pour la 
jeunesse consacre aux malheurs des orphelins "Baudelaire". 

252. Snicket, Lemony. The Reptile Room. (A Series of Unfortunate 
Events, 2) New York, HarperCollins, 1999. 195 p. Illustrations 
de Brett Helquist; deuxieme livre dans la serie de livres pour la 
jeunesse consacre aux malheurs des orphelins "Baudelaire". 
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Modernism (1995). MLR, XCIV (1999),291-292. 
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LX, nO 2 (aollt 1999), 417 A. These de Ph.D., Universite de 
Montreal, 1998. 362 p. CB est mentionne pour avoir identifie 
I'ennui comme symptome principal de ce que I'auteur appelle 
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Deux allusions au chapitre sur CB. 

263. Thelot, Jerome. "La conversion baudelairienne". L 'Annee 
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van Buuren, dans lequel CB est mentionne pour son influence sur 
la poesie hollondaise du toumant du siecle. 

268. Vade, Yves. "Formes du temps: introduction aux chronotypes". 
P. 195-205 in L'Invention du XIX' siecle: Ie XIX' siecle par lui­
meme (liW?rature, histoire, societe). Ed. Alain Corbin et al. 
(Bibliotheque du XIXe siecle, 21) Paris, Klincksieck, Presses de 
la Sorbonne nouvelle, 1999. xiii, 383 p. Voir p. 204-205. 

269. Valenti, Simonetta. Resume de S. Stephens, "Boundaries, Limits 
and Limitations: Baudelaire's Poemes boutades". (FS, LII, n° 1 
[janvier 19981, 28-41.) SF, XLIII, n02 (mai-aout 1999),437. 

270. Velde, R. van de, et al. Autour des "£paves" de Charles 
Baudelaire. Anvers, Editions Pandora; Namur, Musee provincial 

Felicien Rops, 1999.78 p. 
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russe. 

272. Vest, James M. CR de M.-C. Huet-Brichard, Maurice de Guerin 
(1998). NCFS, XXVII, nOs 3-4 (printemps-ete 1999), 436-438. 
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d'autres. 

273. Viard, Bruno. "Pierre Leroux critique litteraire". George Sand 
Studies, XVIII, nOs 1-2 (1999), 109-121. Une page (113-114) sur 

Leroux et CB. 

274. Vibert, Bertrand. "La musique ou les lettres?". IL, LI, nO 1 
(janvier-mars 1999),48-55. Voirp. 50 et 53. 

275. Vines, Lois Davis. "Charles Baudelaire". P. 165-170 in Poe 
Abroad: Influence, Reputation, Affinities. Ed. Lois Davis Vines. 
Iowa City, University ofIowa Press, 1999. vi, 275 p. 
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276. Vines, Lois Davis, ed. Poe Abroad: Influence, Reputation, 
Affinities. Iowa City, University of Iowa Press, 1999. vi, 275 p. 
Des allusions a CB se trouvent partout dans ce texte: voir I'index 
ainsi que les essais de Vines. 

277. Vines, Lois Davis. "Poe in France". P.9-18 in Poe Abroad: 
Influence, Reputation, Affinities. Ed. Lois Davis Vines. Iowa 
City, University oflowa Press, 1999. vi, 275 p. 

278. Vives, Luc. "Les poemes de la momie: influence de I'imaginaire 
orientaliste et egyptisant de Theophile Gautier dans I'reuvre de 
Charles Baudelaire". Bulletin de la Societe Theophile Gautier, nO 
21 (1999),53-70. 

279. Vinogradova, A. "Charles Baudelaire et Ie symbolisme russe". 
Essais sur Ie discours de I 'Europe ec/atee, nO 15 (1999), 173-184. 

280. Voisine, Jacques. CR de 1. Prungnaud, Gothique et decadence ... 
(1997). RLC, n° 3 (juillet-septembre 1999), 396-398. 

281. Wang, Orrin N.C. CR de G. Friedman, The Insistence of History: 
Revolution in Burke, Wordsworth, Keats, and Baudelaire (1996). 
Modern Philology, XCVI, nO 3 (fevrier 1999), 393-396. Voir p. 
395 pour un paragraphe sur les deux chapitres qui concernent CB 
("Les Yeux des pauvres" et "Assommons les pauvres!"). 

282. Waugh, Sinikka Lin. "Melancholy and Fragmentary: A Study of 
Baudelaire, Ondaatje, and Acker". These de maltrise, University 
oflowa, 1999. iv, 119 p. 

283. Wavrin, Isabelle de. "Jammes et Gillet: deux collections tres 
particulieres". Beaux Arts Magazine, n° 185 (octobre 1999), 116-
117. Cet article fait mention d'une copie des FM dediee par CB a 
Marie Daubrun, en vente a Sotheby's (Londres) Ie 27 octobre 
1999. 

284 Wayland-Smith, Ellen Carrol. "Baudelaire, Mallarme, and the 
Forms of Critical History". DAI, LX, n° 4 (octobre 1999), 1123 
A. These de Ph.D., Princeton University, 1999. 189 p. L'auteur 
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tire une conclusion sur la conception, chez CB et Mallarrne, de la 
relation entre I 'histoire et la litterature. 

285. Weber, Nicholas Fox. Balthus: A Biography. New York, Knopf, 
1999. viii, 644 p. Au debut du chapitre 10 est reproduit un 
passage de la critique de Madame Bovary par CB; voir I'index 
pour d'autres allusions a CB. 

286. White, Nicholas. CR de B.T. Cooper et M. Donaldson-Evans, 
ed., Moving Forward, Holding Fast ... (1997). FS, LIII, nO 1 
(janvier 1999), 76. 

287. Wilhelm, Fabrice. Baudelaire: l'ecriture du narC1SSlsme. 
(L'CEuvre de la psyche) Paris, L'Harrnattan, 1999.386 p. 

288. Wyss, Beat. Hegel's Art Criticism and the Critique of Modernity. 
Trad. Caroline Dobson Saltzwedel. Cambridge (Mass.), 
Cambridge UP, 1999. xv, 288 p. L'auteur fait mention de la 
critique de CB par Max Nordau aux p. 176, 185 et 209. 

289. Zamora, Lois Parkinson. "Interartistic Approaches to 
Contemporary Latin American Literature". MLN, CXIV, n° 2 
(mars 1999),389-415. Les idees de CB sur la reciprocite des arts 
sont prises comme point de depart de cet essai. 

290. Zanola, Maria Teresa. CR de J.-M. Viprey, Dynamique du 
vocabulaire des "Fleurs du Mal" (1997). SF, XLIII, nO 1 
(janvier-avril 1999), 194-195. 

291. Zanola, Maria Teresa. CR de E. Zimmermann, Poetiques de 
Baudelaire dans "Les Fleurs du Mal" ... (1998). SF, XLIII, nO 2 
(mai-aout 1999),437. 

292. Zenkine, Serge. Etudes sur la litterature fram;aise [en russe]. 
(Studia humanitatis, 2) Ekaterinbourg, Editions de l'Universite 
de I'Qural, 1999.316 p. Flaubert, Gautier et CB. 

293. Zimmer, William. "At Wesleyan:' Whistler's Etchings, 
Contemporary Works". The New York Times, 10 octobre 1999, 
23. Ce CR d'une exposition d'art a Wesleyan University fait 
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mention de 1a critique de Whistler et de Meryon par CB; Zimmer 
laisse entendre que la poesie de CB est plus liee avec I'art de 
Meryon qu'avec celui de Whistler. 

294. Anon. "Chirurgie du verbe". Europe, nOs 844-845 (aout­
septembre 1999), 299-300. Protestation contre I' initiative prise, 
Ie 10 juin 1999, par l'Etat-major fran~ais en baptisant des noms 
de "Rim baud" et "Baudelaire" les deux routes par lesquelles les 
forces militaires fran~aises entraient au Kosovo. 

295. Anon. CR de R. Shattuck, Candor and Perversion ... (1999). The 
Los Angeles Times, 5 decembre 1999, BR-24. 
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209. Aaronson, Beatrice. Sexual Squalor in Paris: Baudelaire-Miller. 
Ann Arbor (Mich.), Roger Jackson, 1998·.38 p. 

210. Adam, Antoine, ed. Les Fleurs du Mal: [suivies de] Les Epaves, 
Bribes, Poemes divers, Amcenitates Belgicce. (Classiques 
Garnier) Paris, Gamier-multimedia, 1998.340 p. 

211. Albouy, Pierre. Mythes et mythologies dans la litterature 
fram;aise. (Collection U: Lettres) Paris, Armand Colin, 1998. 
175 p. Nouvelle edition de celle pubJiee en 1969; voir l'index 
pour les references it CB. 

212. Alexandre, Didier. CR de A. Gendre, Evolution du sonnet 
franc;ais (1995). RHLF, XCVIII, nO I (janvier-fevrier 1998),169. 

213. Anderson, Jill. "La Ville se deplie: Recoding the City as Text in 
Nineteenth-Century French Poetry-Verlaine's Poetic 
Kaleidoscope". P. 241-255 in Images of the City in Nineteenth­
Century France. Ed. John West-Sooby. Mt. Nebo, (Queensland, 
Australie), Boombana Publications, 1998.270 p. 

214. Anokhina, T.G., et aI., ed. Literatounyle pamiatniki. 1948-1998. 
Annotirovannyl katalog. [Monuments de litterature. 1948-1998. 
Catalogue annote} Moscou, Naouka, 1998.379 p. Contient une 
traduction en russe de la troisieme edition des FM. 

215. Ashdown-Lecointre, Leisha. CR de R. Lloyd, ed. et trad., 
Revolutions in Writing ... (1996). New Zealand Journal of French 
Studies, XIX, nO 2 (novernbre 1998),45-46. 
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216. Ayala, Roselyne de, et Jean-Pierre Gueno, ed. Les Plus Belles 
Lettres illustrees. Paris, Editions de la Martiniere, 1998.202 p. 

217. Bartoli-Anglard, Veronique, ed. Charles Baudelaire: "Les 
Fleurs du Mal". (Connaissance d'une reuvre, 10) Rosny, Breal, 
1998. 127p. 

218. Bauer, Franck. "Le rat et l'oublie: Baudelaire et I'interdit de la 
Neuvieme Reverie". P. 325-335 in Litteratures et interdits. Ed. 
Jacques Dugast et al. (Collection Interferences) Rennes, PU de 
Rennes, 1998.365 p. 

219. Benoit, Claude. "Demi-mondaines, cocottes et l'art de seduire. 
Sur Ie modele de Nana de Zola". P. 29-38 in El arte de la 
seduccion en los siglos XIX y XX. Ed. Claude Benoit et Elena 
Real. Valence, Universitat de Valencia, 1998. 295 p. Nana est 
brievement comparee avec 'Timage baudelairienne de la femme" 
(p.31). 

220. Benoit, Claude, et Elena Real, ed. El arte de la seduccion en los 
siglos XIX y XX. Valence, Universitat de Valencia, 1998. 295 p. 
Voir les essais de Benoit, Maindron, Milner et Verjat; CB yest 
mentionne et cite. 

221. Bernard-Griffiths, Simone, et Christian Croisille, ed. Difficulte 
d'etre et mal du siecle dans les correspondances et journaux 
intimes de la premiere moitie du XIX siecle. (Cahiers d'etudes 
sur les correspondances du XIXeme siecle, 8) Clermont-Ferrand, 
Centre de recherches revolutionnaires et romantiques de 
l'Universite Blaise-Pascal (Clermont II); Saint-Genouph, 
Librairie Nizet, 1998. 371 p. Voir I'introduction et I'essai de 
Guyaux; CB est brievement mentionne dans les essais de 
Auraix-Jonchiere, Lascar, Seginger, Tortonese et Vierne. 

222. Bemofsky, Susan. CR de R. Nagele, Echoes of Translation 
(1997). MLN, CXIII, nO 5 (decembre 1998), 1174-1177. 

223. Bertrand-Jennings, Chantal. CR de D. Grojnowski, Daniel 
Grojnowski presente "A Rebours" de J.-K. Huysmans (1996). 
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NCFS, XXVII, nOs 1-2 (automne-hiver 1998-1999),227-228. Une 
allusion en passant a CB. 

224. Biet, Christian. Don Juan: mille et trois recits d'un my the. 
(Decouvertes Gallimard. Litterature) Paris, Gallimard, 1998. 
112 p. Une allusion au Don Juan de CB a p. 60. 

225. Billaz, Andre. CR de J. Prungnaud, Gothique et decadence ... 
(1997). RSH, n0251 (juillet-septembre 1998),210-211. 

226. Blot-Labarrere, Christiane. "Chair de supplice. La Poetique du 
Mal dans Paulina 1880 de Pierre Jean Jouve et Morra de Julien 
Green". P. 143-157 in Le Mal dans i'imaginaire litteraire 
fram;ais (1850-1950). Ed. Myriam Watthee-Delmotte et Metka 
Zupancic. Preface de Max Milner. Paris, L 'Harmattan, 1998. 
432p. 

227. Blowen, Sarah. CR de M. Sheringham, Parisian Fields (1996). 
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L' Animal deprave 

II est de notoriete pub Ii que que Baudelaire halssait Rousseau. 
Ainsi, dans "De quelques prejuges contemporains", il Ie traite d' 
"auteur sentimental et inffime". 1 Claude Pichois note a ce propos: "Par 
cette condamnation, dirait-on, Baudelaire liquide une partie de son 
passe socialiste. Mais les liens qu'il a avec Rousseau sont beaucoup 
plus forts qu'il ne veut Ie croire" (II, 1107). En efIet, Baudelaire se 
montre ailleurs moins categorique, comme s'i1 avait eu conscience qu'a 
denoncer un prejuge on tombe souvent dans un autre prejuge. Pre-juge 
au sens de ce qui vient avant tout jugement tenir lieu de jugement. 

C'est une question de principes. C'est toujours une question 
de principes. Or les principes sont precisement ce qu' on ne peut jamais 
mettre en question. A l'age ouje decouvrais, pele-mele (car Ie chaos est 
toujours au depart--comme l'an-archie meme des commencements), 
Baudelaire et Rousseau, sans la moindre idee de ce qu'ils pussent etre 
aux antipodes (rnais Ie seraient-i1s, cela ne prouverait rien, car je tiens 
pour un droit inalienable celui qu'on oublie trop souvent, et "a la 
demonstration duquel tout Ie monde est interesse-Ie droit de se 
contredire" (I, 709}--a cet age, donc, des "decouvertes", et meme 
encore longtemps apres, j'etais dote d'une admiration sans bomes pour 
tous les grands acteurs de la Revolution fran~aise, la seule digne de ce 
nom, et plus particulierement pour ce mot de Saint-Just qui resume 
tout: "Perisse la Republique plutot que les principes!". Le resultat, on Ie 
sait, fut que les deux, principes et republique, ont lamentablement 
peri ... sans parler de l'auteur de cette phrase immortelle (la seule a 
avoir survecu). Cela, il ne pouvait se Ie representer, pensant--comme 
tous les heros des Temps Modemes-que les principes existent par 
eux-memes, Ie premier principe etant l'autonomie du principe lui­
meme. Mais si Ie principe pouvait exister par lui-me me, tout seul, alors 
nous serions tous morts: Ie principe tenant lieu d'existence, ou l'absolu 
dispensant d'exister comme celui ou celle qui ne peut pas exister tout 
seul(e). Car personne n'est seul (ou seul Personne est seul). C'est ce qui 
echappe aussi bien a Rousseau qu'a Baudelaire--et ce n'est, de rna 
part, fervent adepte des Solitudes (adressees a qui?), pas la moindre 
ironie que de l'affirmer. 

1 ~C, 54. Par la suite, nos references entre parentheses iront it cette edition. 
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Baudelaire lui aussi fut un fervent enthousiaste de la 
Revolution. Apres 1848, il vira sa cuti, si I'on peut me passer cette 
expression--comme d'autres, emportes par Ie vent de mai 68, 
tournerent en "del;us du socialisme" apres 1981. L'epreuve de la realite 
fit son travail du deuil. Du coup, de Robespierre il ne restera que 
"quelques belles phrases" ("Mon creur mis a nu", I, 680): "Ainsi que 
l'a dit, je crois, Robespierre, dans son style de glace ardente, recuit et 
congele comme I 'abstraction: 'L'homme ne voit pas l'homme sans 
plaisir'" (1, 455). A propos de "La Conspiration" ("Titres et canevas", I, 
593-4), Baudelaire-sans la citer-declare que cette meme phrase lui 
est devenue depuis longtemps "inintelligible". L'enthousiasme de sa 
jeunesse ou il croyait aux principes, ici la "fratemite", se transformant, 
magiquement, en realites-le ressort meme des croyances-lui semble 
tout simplement ridicule. Dans "Le Poeme du haschich", Rousseau 
apparait comme celui qui n'a meme pas besoin de haschich pour 
s'enivrer et "decreter son apotheose en ces termes nets et simples, qui 
contiennent pour lui tout un monde d'abominables jouissances: 'Je suis 
Ie plus vertueux de tous les hommes I'" (1, 436) De meme, la devise 
"Vitam impendere vero" (ne faire dependre sa vie que du vrai) (1, 709) 
ne peut etre qu'un mensonge effronte, aux yeux d'un Baudelaire 
"degrise" par la lecture de Joseph de Maistre. Comme si la verite 
n'avait pas ete pour Baudelaire comme pour Rousseau, une exigence 
radicale-mais aussi insoutenable, s'il est vrai que la verite est, Ie plus 
souvent, l'ennemie mortelle de la "vie". 

Mais c'est dans son etude sur Edgar Poe que Baudelaire 
developpe Ie plus sa relation a Rousseau. II Ie fait en opposition stricte 
a la these qui resume Ie plus souvent, de la maniere la plus simpliste et 
expeditive, la "philo sophie" rousseauiste: que l'homme serait 
naturellement bon. Au contraire Poe, "produit d'un siecle infatue de 
lui-meme, enfant d'une nation encore plus infatuee d'elle-meme"-il 
s'agit de l'Amerique qui, sous ce rapport, n'a guere change-"a vu 
clairement, a imperturbablement affirme la mechancete naturelle de 
I'Homme" (1, 322). Le demon de la "Perversite" ferait partie integrante 
de la nature humaine, dans une vision pessimiste que n'aurait pas 
desavouee Freud, pour qui la cruaute, au meme titre que la pulsion de 
mort, est une donnee inderacinable de l'etre humain. C'est de Joseph de 
Maistre que Baudelaire se revendique, encore une fois, pour critiquer Ie 
socialisme assimile a une croyance absurde; et comme on l'a par 
ailleurs souvent remarque, Walter Benjamin en tete, la religion du 
"Progres"-"cette grande heresie de la decrepitude"-dont Ie fond ne 
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peut etre que catastrophique: "un progres toujours negateur de lui­
meme". Dans "Mon creur mis a nu", Baudelaire se montrera encore 
plus meprisant: "La croyance au progres est une doctrine de paresseux, 
une doctrine de Belges" (I, 681). Dans les Fusees, il ecrit: "Quoi de 
plus absurde que Ie Progres, puisque l'homme, comme cela est prouve 
par Ie fait journalier, est toujours semblable et egal a I'homme, c'est-a­
dire a I'etat sauvage" (I, 663). Poussant plus loin la comparaison entre 
les deux etats-Ie "sauvage" et Ie "civilise"-il en conclut a une 
parfaite identite: "Que I'homme enlace sa proie sur Ie Boulevard, ou 
perce sa proie dans des forets inconnues, n'est-il pas I'homme etemel, 
c'est-a-dire I'animal de proie Ie plus parfait?" (ibid). 

Or, sur ce sujet, Baudelaire etait trop lucide pour ne pas 
reconnaitre I'affinite avec Rousseau. Ce qu'illui reproche n'est pas de 
s'etre attaque au mythe de la civilisation comme representant un 
"progres" dans l'evolution de I'humanite, mais d'avoir invoque comme 
antidote "Ia simple nature": 

Que celui-ci (Jean-Jacques, "a qui une sensibilite blessee et prompte 
a la revolte tient lieu de philo sophie") eut raison contre l'Animal 
deprave, cela est incontestable; mais I'animal deprave a Ie droit de lui 
reprocher d'invoquer la simple nature. La nature ne fait que des 
monstres, et toute la question est de s'entendre sur Ie mot sauvages 
(11,325). 

En effet, toute la question est la: Ie sauvage--ou Ie barbare----c'est 
toujours I 'autre; mais I'originalite de Rousseau-d'ailleurs pas si 
originale que cela, car il avait ete precede par Montaigne-est d'avoir 
pu penser cet "autre" comme plus "originel" que nous-memes, plus 
"meme" que nous, les soi-disant non-sauvages--qui, du coup, 
apparaissent comme plus sauvages que les "sauvages" (tout dependant 
de ces guillemets, ou du "soi-disant": qui se dit quoi, et qui a Ie pouvoir 
de dire et de faire apparaitre I'autre comme etant "sauvage"­
certainement pas ledit sauvage). C'est ce renversement radical de 
perspective qui explique I'idee du "bon sauvage". Toutefois, ce qui, 
comme "I'etat de nature" propose par Rousseau, n'etait au depart 
qu'une hypothese heuristique s'est trouve vulgarise en un "fait"-au 
mepris de ce que Rousseau exprime textuellement dans une phrase du 
Discours sur l'origine et lesfondements de l'inegalite qu'on oublie trop 
souvent: "Commen~ons par ecarter tous les faits." 
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L'expression "animal deprave" (que Baudelaire citera une 
nouvelle fois dans "Le Peintre de la vie modeme") est, bien entendu, 
tiree de ce meme Discours. Mais Rousseau l'entendait aussi d'une 
maniere fort ambigue. Si, dans un premier temps, il peut ecrire: "rose 
presque assurer que l'etat de retlexion est un etat contre nature, et que 
l'homme qui medite est un animal deprave", il n'en faut pas moins 
rappeler que cette depravation est responsable de l'humanite de 
l'homme en tant qu'il n'est pas simpfement un animal, soit une 
"machine ingenieuse,,2. Bref, l'homme est peut-etre un animal deprave, 
mais dans la mesure OU il pense, il a sur Ie simple animal ce privilege 
de n'etre pas une machine (vision de l'animal que Rousseau reprend a 
Descartes); il est libre, c'est-a-dire sa "nature" (son essence) est telle 
qu'elle ne Ie determine pas-par exemple, moralement parlant: libre 
pour Ie bien comme pour Ie mal. 

Mais d'autre part-a part ce sens "moral" et chretien (qui 
culrninera chez Baudelaire, mais aussi chez Ie Schelling de I' Essai sur 
fa nature de fa liberte humaine)-animal "deprave" signifie aussi, 
negativement, que la retlexion est, pour Rousseau comme plus tard 
pour Nietzsche-mais aussi Baudelaire, du moins s'agissant d'art-Ie 
signe d'une deficience radicale par rapport a la surete de l'instinct 
animal, primitif ou "enfantin". Toute la difficulte consiste a assigner un 
sens humain---et non animal ou deterministe-a cet instinct qui se 
trouve degrade par la retlexion, toujours reactive et donc "contre 
nature". En art, Baudelaire irajusqu'a parler d'une "barbarie inevitable, 
synthetique, enfantine, qui reste sou vent visible dans un art parfait" (et 
il donne l'exemple de l'art mexicain, egyptien ou "ninivite") (II, 697). 
Comme la formule du genie-"l'enfance reinventee a volonte"­
l'instinct createur preretlexif est dote d'une force et d'une perfection 
infiniment superieures a tout ce que peuvent produire l'analyse et la 
critique les plus raffinees (ia encore, Nietzsche n'est pas loin). Mais 
venons-en aux "Notes nouvelles sur Edgar Poe": 

Mais si I'on veut comparer I'homme moderne, I'homme civilise, 
avec I'homme sauvage, ou plutot une nation civilisee avec une 
nation dite sauvage, c'est-a-dire privee de toutes les ingenieuses 
inventions qui dispensent I'individu d'herolsme, qui ne voit que 
tout I 'honneur est pour Ie sauvage? (II, 325). 

2 Sur ce point, qu'on me permette de renvoyer a mon analyse du Discours dans 
La Chose meme (Paris: Galilee, 1992), 76-86, specialement la note page 82. 
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On doit d'abord rappeler que Baudelaire doit defendre Poe contre la 
reputation qui lui a ete faite, chez ses concitoyens, precisement d'etre 
un sauvage: ivrogne, immoral et deprave. Reputation qui continue, au 
demeurant, ainsi qu'on peut en lire un echo dans Ie "poeme" de Jean­
Christophe Bailly, Basse Continue, chant 22: 

je venais de Nashville via Chicago ( ... ) 
au bord de la Cumberland River venu parler de Baudelaire 
un centre, la-bas, dans Ie Sud, existe a son nom 
tandis qu'a deux pas les ecoles censurent Edgar Poe3 

Car d'autre part il faut s'entendre sur ce qu'est la "vraie 
civilisation": comme on peut Ie lire dans "Mon creur mis a nu", "elle 
n'est pas dans Ie gaz, ni dans la vapeur, ni dans les tables toumantes, 
elle est dans la diminution des traces du peche originel" (I, 697). Plus 
loin, on lit que "I'homme civilise" se nourrit chaque matin du journal, 
c'est-ll-dire de ce qui "sue Ie crime", "une ivresse d'atrocite 
universelle". Reconnaissons que la situation n'a guere change depuis 
un siecle--quand elle ne s'est pas empiree de ce que ce ne sont plus 
juste de mots, mais d'images sanglantes que nous nous delectons 
chaque matin ou soir en guise d'aperitif. "Une oasis d'horreur dans un 
desert d'ennui" ("Le Voyage", I, 133) voila ce que nous-nous, 
Occidentaux, qui avons colonise Ie monde, et mondialise I'immonde­
appelons l'homrne "civilise"; soit ce que Rousseau, de son cote, appelle 
"I'homrne de I'homrne". 

Peuples nomades, pasteurs, chasseurs, agricoles et 
anthropophages, tous peuvent etre superieurs, par \'energie, 
dignite personnelles, a nos races d'Occident. 
Celles-ci peut-etre seront detruites (I, 697). 

meme 
par la 

A propos des "anthropophages", qu'on me permette une 
parenthese-incursion dans Ie "tissu d'horreurs" que colporte 
"I'universel reportage" du journal honni par Baudelaire. II y a peu, un 
titre avait accroche mon reil: 

3 Jean-Christophe Bailly, Basse Continue (Paris: Le Seuil, 2000), 68. Le fait est 
que, dans \'ecole publique oil etait rna fille, Edgar Poe, bien qU'officiellement 
dans les programmes, n'etait pas etudie a cause de sa detestable reputation---de 
"corrupteur de la jeunesse". 
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Anthropology Enters the Age of Cannibalism4 

On y expliquait que l'anthropologue Napoleon A. Chagnon, qui a passe 
des annees it etudier les ma:urs "sauvages" des Yaonomami, dans les 
profondeurs de l' Amazonie, n' avait pas besoin d' aller si loin pour faire 
ses recherches: "After all, anthropologists themselves are one of the 
most bellicose tribes on earth. The discipline's latest outbreak of 
infighting-{)ver accusations of 'ethnographic cleansing' made against 
Mr. Chagnon in an upcoming book, 'Darkness in El Dorado'-may be 
its ra' 'iest battle yet." Sij'ai bien compris, l'anthropologue etait accuse 
d'de contribue au massacre de cette tribu par les grandes compagnies 
minie es sous pretexte qu'ill'avait decrite comme---des sauvages d'une 
cruaute particulierement feroce. II fut meme accuse de genocide et 
compare it Mengele, tout simplement pour n'avoir pas souscrit it I'idee 
"politiquement correcte" que l'on peut sommairement resumer ainsi: 
des lors que les indigenes ont ete "sauvagement" exploites et parfois 
extermines par les "civilises", "you need to depict them as living like a 
hippie commune, all nice and lovable". II est clair que, de ce cote, la 
tMorie du "bon sauvage" a fait des ravages. Mais, encore une fois, 
celle-ci-----comme en general toutes les absurdites soutenues par les 
"cultural studies"-n'a jamais ete qu'un produit de la mauvaise 
conscience occidentale cherchant it se "blanchir" it peu de frais. 
Inversement, il serait criminel de nier I' evidence du genocide que la 
pretendue "superiorite" blanche a inflige aux "sauvages". 

Qu'on ne voie pas, dans cette querelle anthropophagico- . 
logique, une stricte "illustration" du conflit Rousseau / Baudelaire. Ce 
serait trop simple: d'un cote les "bons" sauvages opposes aux civilises­
depraves, de I'autre la sauvagerie universelle de "I'homme", dans 
quelque societe. et it quelque epoque qu'il vive (these qui pourrait 
excuser les pires nettoyages ethniques). Je I'ai dit, Rousseau n'en 
appelle it l'etat de nature que comme une hypothese heuristique-----cet 
etat "qui n'existe plus, qui n'a peut-etre jamais existe, qui n'existera 
probablement jamais" est une pure fiction qu'aucun sauvage "existant" 
ne peut incamer, ce qui reduit toute anthropologie it une recherche 
purement empirique. Mais d'autre part l'approche biologico-positiviste, 
dans son empiricite meme, n'en repose pas moins sur des fondements 

4 Daniel Zalewski, The New York Times, 8 octobre 2000. 
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metaphysiques non critiques, presupposant, malgre tout, une "nature" 
humaine-fi1t-elle determinee comme animale. 

Amon sens, la difference est ailleurs, du cote que I' on neglige 
toujours, comme si toute notre culture ne reposait pas la: theologique. 
Quitte a s'aveugler et tomber dans un sentimentalisme niais, Rousseau 
fait l'economie de ce peche originel que Baudelaire au contraire tient 
pour la cle de voiite de tout l'edifice. Un edifice qu'il faut bien appeler 
theologico-politique, et qui n'est pas pres d'etre encore deconstruit. 
Associant tbeocratie et communisme dans un geste qui laisse reveur, 
Baudelaire annonce ce qui va occuper Ie devant de la scene au siecle 
suivant: Ie terrorisme fondamentaliste qui nait, precisement, de la perte 
des fondements. Ces fondements ne peuvent etre que religieux, dans la 
mesure meme Oil ils reposent sur la perte de cet "etat de nature" ou 
sirnplement de toute nature appliquee a "l'homme" (construction qui ne 
se derait pas simplement par la denonciation du prejuge 
phallogocentriste). Sur cette perte (ou Ie peche originel), je pourrais 
gloser longtemps-mais il faut d'abord insister que c'est une perte 
fictive, de "principes" qui n'ontjamais existe que pour eux-memes, une 
perte de rien-et qui pourtant n'est pas rien. Qui est meme, peut-etre, 
tout-au moins pour nous. 

"Avis aux non-communistes: Tout est commun, meme Dieu" (I, 698). 

Qui se prend a mediter cet avis--dont chaque mot doit etre 
pese: "tout", "est", "commun", "meme", "Dieu"-risque de tomber 
dans un abime de questions. Elles portent bien au-dela de ce que 
Baudelaire voulait dire, mais c' est justement a cela qu' on peut juger de 
la profondeur et de l'etendue d'un dire, qu'il ne se limite jamais a ce 
qu'il veut dire. De toute evidence, l'berolsme "poetique" tient, pour 
Baudelaire, dans les seules capacites de l'individu a resister a-tout, a 
ce "tout est commun", et donc peut-etre jusqu'a Dieu, quitte a rejouer 
une demiere fois Ie role de Lucifer, l'ange chu. Cependant, l'individu 
est un mythe au meme titre que l'etat de nature pour Rousseau. Tout est 
commun: tout est prose, meme la poesie. Mais ce "meme" est justement 
cela meme qui transfigure tout en autre chose que tout. 

Et c'est tout. 

P.S. (Histoire de me contredire--ce n'estjamais tout.) Ou, comme 
dit Baudelaire a la fm des Fusees, ''je crois que j'ai derive dans ce que 
les gens du metier appellent un hors-d'reuvre" (~C, I, 667). Mais peut-
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etre est-ce la seule fa~on d'eviter d'arriver--deriver, hors des chemins 
battus qui tous menent a la fin: a l'ceuvre. 

Ce hors-d'ceuvre part pourtant de la fm, de cette conscience 
aigut! a laquelle Baudelaire, lucide et impitoyable meme (ou surtout) a 
son propre egard, en est venu: "Le monde va finir. La seule raison pour 
laquelle il pourrait durer, c'est qu'il existe" (ibid., 665). Raison 
insuffisante, meme scientifiquement, au vu des seules lois d'entropie. 
Car c'est bien en termes d'energie et de "force vitale" que Baudelaire 
raisonne. Ainsi, la "fin" du monde ne signifie nullement la chute dans 
Ie chaos ou "Ie desordre bouffon des n:\publiques du Sud-Amerique"; 
mais pas davantage Ie retour "a I'etat sauvage, et que nous irons, a 
travers les mines herbues de notre civilisation, chercher notre pature, 
un fusil a la main". (Soitdit entre parentheses, on imagine mal 
Baudelaire en heros de western, Ie fusil a la main, chercher sa pature, 
coyote ou crotale, "a travers les mines herbues" ... ) Non, car cet etat, 
"ce sort et ces aventures supposeraient encore une certaine energie 
vitale, echo des premiers ages". A l'heure de la fin, il n'y a plus qu'un 
seul etat: precisement, l'etat--de ce qui persevere dans l'etre 
uniquement pour cela, pour continuer, indefiniment, mais sans meme la 
justification "vitale" du sauvage qui lutte pour sa survie. L'homme 
civilise est en effet dispense de cette lutte---et pourtant il fait comme 
s'il etait encore dans la jungle; bien plus, illutte pour I'accumulation du 
surplus, il fuit sa famille non pour accomplir quelque acte herolque ou 
echapper a la misere: non, juste "pour fonder un commerce, pour 
s'emichir, et pour faire concurrence a son inrame papa" (666). 

"L'homme, c'est-a-dire chacun, est si naturellement deprave 
qu'il souffre moins de l'abaissement universel que de l'etablissement 
d'une hierarchie raisonnable" (665). "Naturellement" deprave? Mais 
qu'on lise ces phrases, un peu plus loin: 

Nouvel exemple et nouvelles victimes des inexorables lois morales, 
nous perirons par ou nous avons cru vivre. La mecanique no us aura 
tellement americanises, Ie progres aura si bien atrophie en nous toute 
la partie spirituelle, que rien parmi les reveries sanguinaires, 
sacrileges, ou anti-naturelles des utopistes ne pourra etre compare a 
ses resultats positifs (665-6). 

Reveries "anti-naturelles"? II faut bien convenir que Baudelaire n'a pas 
un usage tres strict du "naturel". Tantot il nomme ce qui n'est que 
nature I ("l'animalite generale", comme on peut lire dans Ie me me 
morceau), et a ce titre ignoble; tantot au contraire ceux qui pretendent 
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enroler Ie destin de l'humanite dans la galere du "progres universe I", 
egal a la "ruine universelle", sont plus sauvages et "anti-naturels" que 
les virils hommes des plaines herbues (un fusil a la main). 

De semblables contradictions, encore une fois, n'amoindrissent 
en rien Ie genie de Baudelaire. Ayant eu conscience qu'il avait derive, 
il a ce mot qui, je crois, signe Ie courage-Ie courage de signer, envers 
et contre tout (et j'allais dire: en vers, et contre tout): "Cependant, je 
laisserai ces pages-parce que je veux dater rna colere." 

Marc FROMENT -MEURICE 
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Profanations / Revelations: 
Baudelaire According to Yves Bonnefoy 

and Michel Deguy 
"donner sa boue pour qu'on enfasse de ['or" 

ou "Duellum" 

en hommage a Claude Pichois I 

"Que faisons-nous parlant de Baudelaire?" Michel Deguy 
opens his essay "Pour piquer dans Ie but, de mystique nature" with this 
question.2 Deguy identifies two categories of Baudelaire specialists: 1) 
nineteenth-century specialists, connoisseurs of Charles Baudelaire's 
works and life, who strive to know both better; 2) and others like 
himself who speak of Baudelaire for the sake of poetry, so that at the 
end of the next century that thing called poetry will continue to exist 
(P, 75). Deguy's belief in poetry, in the pertinence of his and our 
continued fascination with Baudelaire's works, and in what the great 
poet of nineteenth-century modernity represents for the readers and 
writers of the twentieth and twenty-first, are ardent convictions. So 
many of Baudelaire's innovations and preoccupations have become 
cultural artifacts that they reappear as commonplaces in Deguy's poetry 
and in the work of Yves Bonnefoy. Baudelaire is a "given"-an 
element that is an integral part of a cultural repertory. Neither of these 
poets engages in the implicit intertextual dialogue with Baudelaire that 
was such a self-defming act for Mallarme, or even closer to us, Robert 
Desn~s, who incorporated many rewritten borrowings from 
BaUdelaire's poetry in his own. Baudelaire is not an overshadowing 
precursor from whom Deguy and Bonnefoy must liberate themselves, 
but rather an example, a worthy object of reflection, to help them 
defme, for these last decades of the twentieth century, what poetry is 
and what its role should be. 

I Part of this paper was read at the colloquium "L'Ere de Baudelaire," held at 
Vanderbilt University on April 4-5, 1998. 
2 Michel Deguy, "Pour piquer dans Ie but, de mystique nature," Rue Descartes 
10 (juin 1994),75-85. Henceforth cited as P. 
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In his recently published essay L 'Energie du desespoir, Deguy 
speaks of the poetic imagination as the host of that which is unknown 
and unknowable, the surest pathway from what is unimaginable to a 
truth beyond appearances. For Deguy the ima~ination can only be 
understood via a leap of faith into the unknown. The task of fmding 
that point where the unimaginable may be imagined is comparable to 
Archimedes's effort to situate his fulcrum. The process of transposing 
an object into a poem is of this order. Baudelaire, as is fitting for a poet 
who designated imagination as the preeminent faculty, constitutes 
Deguy's point of departure in this consideration of the poetic 
imagination. An abridged quotation of the famous last verses of 
Baudelaire's "Le Voyage"-"plonge au fond de l'inconnu"-sets the 
tone for this quest, serving as a shorthand notation, recognizable by any 
reader of French poetry, to describe the stages of the poetic adventure 
that Baudelaire first undertook. Deguy uses Baudelaire as an 
exemplary figure for his reflection on poetry. When he asks, in "Piquer 
dans Ie but, de mystique nature," using Baudelaire as a pretext, "Ou en 
sommes-nous avec la poesie?," Deguy is not only trying to situate the 
activity of the poet in this last decade of the twentieth century, asserting 
the poet's primacy as the one who can reply to that all important 
question: '''Qu'est-ce que notre modemite?,'" et comment mesurer la 
proximite de l'eloignement de ceUe de Baudelaire [ ... J" (P, 75). In 
essence Deguy seeks to test Baudelaire according to the very criteria 
that Baudelaire put forth in his chapter on "Modemite" in Le Peintre de 
la vie moderne: "II s'agit, pour lui, de degager de la mode de ce qu'eUe 
peut contenir de poetique dans l'historique, de tirer l'etemel du 
transitoire" (Oe, II, 694). In this process Deguy produces an Ars' 
Poetica, a sustained meditation on what poetry does and should do. 

3 "L'imagination poetique est I'hote de I'inconnaissable. Ayant 'plonge au fond 
de I'inconnu', elle en revient en poemes chez les humains et leur dit 'c'est 
inimaginable pour I'imagination psychologique avec ses images, mais c'est 
comme ~a.' II ne s'agit pas d'imaginer des objets invraisemblables, chimeres 
par associations abstraites de n'importe quoi. Mais de s'en prendre a 
I'apparaitre de tout ce qui parait-'malgre les apparences'. [ ... ] Imaginer 
I'inimaginable, c'est chercher un point d'Archimede pour Ie deplacer. Dans la 
langue donc; Ie transporter en poeme dans Ie poeme--malgre les apparences" 
(Deguy, L 'Energie, 116-117). Deguy refers to the following stanza in 
Baudelaire's "Le Voyage": "Plonger au fond du gouffre, Enfer ou Ciel 
qu'importe? / Au fond de l'Inconnu pour trouver du nouveau." (OC, 1,134) 
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Baudelaire, pretext and point of departure, inspires Deguy to proclaim, 
in a tone that shares the assertiveness of a manifesto, what the poet 
seeks to accomplish: 

Le poete est quelqu'un qui cherche un remploi aux grands 
theologemes qui firent et furent nos grandes creances, errantes 
maintenant comrne des morts sans sepulture, inapaises inapaisant. II 
y va de la perennite de la fable, de la communaute d'appartenance a 
une culture preculturelle, celie qui perrnettait jadis encore a notre 
multitude de lire les grandes images peintes, de reconnaitre en 
general les artefacts de son monde: annonciation, incarnation, 
sacrifice, scenes de la Cene, deposition, elevation, resurrection, 
dorrnition ... L'inventive profanation poetique, la geniale simonie du 
religieux, convertit I'incroyable en revelations de la "profondeur de 
la vie", dans ce Royaume terrestre jusqu'a "Ia fin du monde"; 
convertit en poemes, si l'on veut bien entendre ce mot, je viens de Ie 
demander, sur Ie modele de mytheme, philosoph erne, theologeme ... 
(P, 84).4 

Deguy is suggesting that poetry functions in the way that sacred texts 
do. They establish a shared tradition, a community of references, that 
global, difficult-to-define entity, a culture. Poems serve to convey and 
convert shared beliefs-be they mythic, philosophical, or theological­
into texts. Of course, the probing reader would like to ask Deguy, as he 
asks himself, how exactly he defines the relationship between 
"mytheme, philosopheme, theologeme" and how exactly they are used 
as models for this poetic conversion. The verb "convertir" (to convert) 
is the only appropriate choice to convey this particuliar notion of 
transformation as it is presented in the context that has been overly 
determined by the series of substantives referring to Christianity. The 
poem therefore may become a new sacred text for an era, which can at 
best be described as merely tolerating a certain secular religiosity. The 
conversion depends upon a process, which results from the paradoxical 
equivalence of those opposing gestures of profanation and revelation. It 
is through profanation-the rendering familiar to a group, which is not 

4 Deguy quite frequently sets up this type of programmatic objective for the 
poet. See my essay "Divagations sur un plan cadastral," Cahiers Ritm (Centre 
de recherches interdisciplinaires sur les textes modernes, Universite de Paris 
X), "Figures du poete moderne," ed. Jean-Michel Maulpoix, no. 21 (2000), 
171-192. 
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necessarily initiated into the mysteries, one which has not yet gained 
knowledge or insight-that revelation, the unveiling of truth, may be 
achieved. Deguy eliminates the negative connotations of the concept of 
"profanation." Prior to making this declaration about what the poet 
seeks, Deguy equates the operation entailed in profanation with those 
of interpretation or translation (P, 84). The operation to which Deguy 
refers, initiating the uninitiated, is indeed a profanation, the very 
relationship that underlines the alliance of poetry and sacred text-that 
is, their necessary analogy. Deguy asserts in a personal paradoxical 
expression of belief, which he himself considers risky, what the poem 
of the future, and consequently the future of poetry, may be: 

Ie poeme, son avenir pour nous, est mouvement de decreance se 
soustrayant (s'arrachant) a la croyance; un desenchantement plus 
puissant, plus ruineux, plus privant et ascetique que tout ce 
que I 'usage ordinaire de desenchanter-dechanter-decanter signifie 
(P,84). 

This disenchantment, characterized by a change in tone and a necessary 
pause for reflection in order to clarify or purify the poet's thoughts, 
simultaneously undermines all that poetry represented before, assuring 
through this skeptic and ascetic stance its survival, its power to con­
vince, to inspire belief. The poet for Deguy is someone who seeks a 
new use for old beliefs, as the passage above explicitly expresses. 
Deguy arrives at this statement as proof of the necessary gesture of 
profanation that he espouses. Deguy will end his discussion with the 
more optimistic constructive counterpart of the dynamic duo­
revelation. Poetry, as he reveals to his reader, leads to reconciliation, 
bringing together, "Ie rapprochement"-the understanding of the self 
through the discovery of the other. The "other" in question may well be 
a poetic precursor, such as Charles Baudelaire. 

Coming to terms with the implications of Baudelaire's poetic 
achievement seems to be a necessary exercise for a great number of 
French writers: Mallarme, Valery, Jean-Paul Sartre, Michel Leiris, 
Michel Deguy, and Yves Bonnefoy. Deguy and Bonnefoy share 
certain traits in their meditation on Baudelaire. Both of these writers, 
in spite of their often almost diametrically different aesthetic positions, 
address Baudelaire's works and their signification as a way of dealing 
with the sacred, or what takes its place in a world where there is no 
God to guarantee the veracity of symbols. Moreover, Baudelaire 
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represents a cultural artifact, a point of common reference, a legendary 
figure akin to any mythic poet, be he Orpheus or Homer. There is no 
oedipal struggle going on between these contemporary poets and 
Baudelaire, no Bloornian agon in response to an anxiety of influence. 
Bonnefoy explicitly describes his quest to differentiate his work from 
other poets in terms of his need to liberate himself from the early 
influence of Surrealism (Bonnefoy, Entretiens, 68-87). Deguy's 
relationship with his precursors is far more complex. His philosophical 
training plays such an important role in the manner in which he 
considers literature that it has to be taken into account. He was surely 
"influenced" by the pantheon of French poets, but other national 
literatures have effected him. One of the poems in Deguy's 1960 
volume Fragment du cadastre-"L'Enfance"-leads us to discover that 
Baudelaire, Rimbaud, Ronsard, Verlaine, and Heredia were his early 
models when he challenged his brother to contests of sonnet-writing, 
but it would be important to include Mallarme, Holderlin, and 
DuBeUay in this list of influential poets. 

Two perspicacious critics, Odile Bombarde and Yves Chamet, 
have examined Bonnefoy's and Deguy's writings on Baudelaire. Their 
findings deserve our attention, because they represent careful analyses 
of Bonnefoy's and Deguy's critical consideration of Baudelaire's 
significance. These two essays appear in the same volume as the fust 
version of Deguy's "Pour piquer dans Ie but, de mystique nature," Jean 
Delabroy and Yves Chamet's 1995 collection Baudelaire: nouveaux 
chantiers. Both critics stress the importance of their respective poets' 
interest in Baudelaire in literary terms, how their meditation contributes 
to the contemporary poets' articulations of their own poetics. Neither, 
in his consideration of Baudelaire's significance, has expressly 
recognized how each poet has confronted the metaphysical questions of 
the relationship between art and the sacred, nor the theological 
questions of faith or belief-including the very question of the 
theological. Curiously, the examples chosen by both critics suggest an 
awareness of these preoccupations. Our objective, after a necessary 
summary of Chamet's and Bombarde's thought-provoking arguments, 
will be to show how Bonnefoy and Deguy position themselves 
respectively in relation to Baudelaire and how their thought intersects 
and diverges. 

Yves Chamet in his demonstration, "La Profondeur et 
l'irifini: L'imagination baudelairienne selon Michel Deguy," describes 
how Deguy has appropriated and analyzed that crucial concept in 
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The discussion of the imagination in Actes presents details that 
reinforce our point that Deguy wants to address the problem of the 
imagination in terms that exceed the scope of Baudelaire's argument 
and that have bearing on Deguy's appreciation of certain vestiges of 
lost traditions. He starts his reflection with an apostrophe to the 
imagination taken from Dante's Divine Comedy, (Purgaturio, XVII, 
13). The workings of the imagination are described in terms of an 
awakening: 

De I'imagination, racine d'inhabitation fonciere, mode ou 
symbolisent, dans un moment anterieur it tout anamnese, etre et 
pensee (de sorte que cette anteriorite est comme celie en de'Yit du 
matin d'un songe d'ou nous nous reveillons; de sorte que I'instant de 
notre naissance aw: choses est comme tire d'une nuit prenatale et 
indicible; de sorte que nous nous eveillons a ce monde, jetes sur cette 
rive terrestre, avec Ie geste double de passer la main sur les yeux pour 
mieux voir et comme si derriere eux persistaient quelques vestiges de 
la nuit de notre conception inimaginable-{)u plutot a jamais 
imaginable et impensable-, comme si no us nous levions 
nostalgiques de ce plus profond reve que nous tentons de rememorer 
sans autre pouvoir que d'en projeter Ie souvenir, pareil a un nom 
irrecuperable, dans Ie my the d'un primordial avent de I'homme, d'un 
monde des dieux et d'une epiphanie plus dechiffrable que celie que 
nous dispense cette terre poetique dont Ie sens premier est 
precisement d'etre figuratif d'une revelation imminente et impossible 
au point que les phases inlassables de cette manifestation ou nous 
vivons et mourons, chiffre ou I'etre se donne en se cachant, 
implantent Ie desir d'une parousie sans ombre et sans declin, sans 
orient et sans occident; de sorte que notre reveil quotidien est ce jour 
meme de naissance sur la berge d'un Adam nu comme Aphrodite, 
frappe d'un oubli indecelable contre lequel il ne cesse de remonter 
par I'image, sidere par un monde dont la couche la plus profonde est 
encore symbolique, luttant par I'image vers son propre en de'Ya, vers 
une absence d'homme ou regnerait enfin-{)u regnait-Ia verite sans 
paftage, verite enfin delivree de la parabole ... mais c'est encore ce 
monde qu'il a "sous les yeux" qui lui fournit les mots et la teneur 
irremediablement symbolique de cette ultime parabole; voue a 
parcourir l'Eden en presence de ces choses qui lui parlent 
mediatement a jamais du secret renferme de sa presence, seul it faire 
parler un spectacle inapte a repondre dans un langage plus simple que 
Ie sien, riche en figuratifs de cel etre qu'il voudrait dire sans 
metaphore mais qu'il ne peut que mieux et mieux cerner des 
metaphores en lesquelles il s'est toujours deporte jusqu'a lui ... ), de 
l'imagination, ou s'appartiennent homme et monde, ou surgissement 
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soudes, sutures, symphyses, siamoises par les yeux, unis par la face, 
Ie monde et I'esprit; [ ... ] (Actes, 98-99). s 

For Deguy the imagination precedes memory and creation. He seems 
to be positing some state before the Fall, the Eden in which all 
perception is unmediated, before the necessary translation of sensation 
or experience into language. Imagination is even anterior to the 
"anamnese"-the volontary evocation of the past, and moreQver a word 
that is froth with Christian symbolism, since it refers to the part of the 
liturgy that recalls the Passion, Resurrection, and Ascension of Christ. 
If, at first reading, the psychological connotations of the "anamnese" 
(anamnesis) seem to be the only ones to which Deguy is referring, its 
liturgical implications become evident by the choice of vocabulary that 
follows. The pertinent terms here-"avent" (advent); "epiphanie" 
(epiphany); "revelation" (revelation); "parousie" (second-coming)­
express the promise of not only an apparition, but the joy of the 
unexpected and the unanticipated in terms that elevate these events by 
this secular use of Christian terminology-<:all it "profanation." 
Moreover, each of these religious (Christian) events is marked by 
qualifiers that make them transcend their usual connotations and 
become completely positive, in spite of the marked irony achieved by 
Deguy's rhetorical tone. This long passage seems to be descriptive of 
Baudelaire's whole literary endeavor, that movement from image to 
image to increasing layers of symbolic complexity, where there is no 
ultimate clarification, just an increasingly more elaborate set of 
analogous relationships quite typical of Deguy's own specific manner 
of creating meaning. In "L'infini de sa diction: Baudelaire," an essay in 
Choses de la poesie et affaire culturelle, Deguy describes this aspect of 
Baudelaire's work in terms of the type of recurrent configurations and 
repetitions that characterize Wagner's organization of his music in 
terms of leitmotive. In fact, not only does Deguy use this process in his 
own poetic and critical writing, but both Deguy and Bonnefoy use 
certain Baudelairean leitmotive to which they return repeatedly. They 

S Dante's text attributes qualities to the imagination that Deguy wants to 
develop with even more verve. He quotes the following lines from Purgatorio, 
XVII, 13: 0 imaginativa che ne rube / Tal volta si di fuor, ch'uom non 
s 'accorge / Perche d 'intorno suonin mille tube / Chi move tee, se il senso non Ii 
porge? 
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select and repeat quotations or concepts. Baudelaire's relationship to 
religion is one of these. 

Deguy prefigures, through what he attributes in abstract terms 
and in the form of a parable to the imagination, the qualities and 
dynamics of Baudelaire's "Christian" thought, one which clings to the 
vocabulary of Christianity, but which is ultimately devoid of faith -
"une pensee 'chretienne' sans christianisme"; let us deem it his 
religious atheism: 

Baudelaire redramatise-memoire, prosopopee, aJlegorie­
l'articulation du poeme et du chretien dans Ie modeme, en une fable 
tragique et agnostique, herorque, et ironique, comme si tout etait 
devenu mise en scene ("dans Ie gout espagnol" par exemple, ou d'un 
"maitre inconnu") de grands theologemes redevenant mythologemes 
et philosophCmes (P, 82). 

The heritage of the representations of Christanity have such force that, 
even in their negation or profanation, they remain present. This shared 
repertory of cultural references seems to be inescapable. Yet, this 
articulation of the sacred and the poetic takes place in the context of the 
present, "Ie modeme." Towards the end of "Pour piquer dans Ie but, 
de mystique nature," after positing the equivalence between the 
processes of profanation, translation, and interpretation, Deguy goes 
beyond his description of Baudelaire's accomplishments. Baudelaire, 
the poet who has succeeded in revivifying the myths, rites, and beliefs 
at the source of modem cultural tradition, should be the model for 
every poet's aspiration (and perhaps especially the one named Michel 
Deguy), the transformation of our cultural tradition into a poetry for our 
time. The passage initially quoted at the beginning of my essay 
deserves further attention. It seems to have a direct connection with 
Deguy's discussion of the imagination in Actes. Deguy is suggesting a 
''traffic'' in the accoutrements of Christian rite. (The choice of the 
religious is only one example, and others, be they drawn from 
philosophy, music, or art, are just as potentially feasible.) The passage 
entails and calls for a reutilization of "theologemes"-units of meaning 
whose sense is based on theological references. The significant 
segments of the passage are indicated in italics: 

Le poete est quelqu'un qui cherche un remploi aux grands 
theologemes qui firent et furent nos grandes creances, errantes 
maintenant comme des morts sans sepulture, inapaises inapaisant. II 
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his discussion of the imagination, embraces the key notion of how the 
metamorphosis of an arbitrary event becomes a symbol. Baudelaire's 
famous explanation-how, in certain almost supernatural states of 
mind, the depth of life in the most ordinairy spectacle that could be 
set before the eyes is revealed in its entirety: that it becomes its 
symbol-becomes a formula or criteria for poetic creation (Charnet 
237-238; Deguy, Actes, 256). 

Charnet does not mention several noteworthy details about 
Deguy's use of the quotation. The chapter of Actes in which it appears 
is entitled "Repetition" and the section "La profondeur." According to 
Deguy's poetics of "circonstance," the capacity for repetition is one of 
the signs that a text is poetic. In his 1990 interview with Lois 
Oppenheim, he describes how, when circumstances are transformed 
into a poem, they require the reader to have access not only to the 
event, but to how it was changed: "II faut essayer de comprendre un 
poeme comme metamorphose d'une circonstance dans une signification 
qui est elle-meme repetable, c'est-a-dire qu'on peut citer et qui peut 
venir eclairer un autre moment du temps" (90). This type of process 
and the repetition it entails relates directly to Baudelaire's 
understanding of Wagner's use of the leitmotive, as Deguy construes it, 
considering it a fundamental aspect of Baudelaire's poetics, and a 
method that he, in fact, uses in his own analysis of Baudelaire. As 
Deguy explains in Choses de la poesie et affaire culturelle, he wants us 
to apply Wagner's method of organizing his music according to 
leitmotive to Baudelaire's thought. Thought for Deguy is comprised of 
a series of recurrences whose configurations can be retraced by means 
of an analysis that seeks out repetitions, places that are stressed, and the 
links between them. These are comparable to topoi, a small number of 
essential definitive terms, elements that, like the materials in a periodic 
table, will punctuate the work (21).7 In essence, through repetition 
Deguy (and Bonnefoy) are asserting the poetic value of Baudelaire's 
words and thoughts. Although Chamet does not recognize it as such, 

7 Michel Deguy, Choses de la poesie et affaire culturelle, 21. "A la pensee de 
Baudelaire il vaut d'appliquer la "methode" qu'il admire chez Wagner: celle de 
l'organisation en leitmotive. La pensee est une complexite organisee de 
recurrences, dont la configuration peut etre retracee par une analyse qui cherche 
les repetitions, les lieux de leur insistance, et leurs communications-les topoi: 
petit nombre, exhaustivable, de termes essentiels, de 'definitions', dont 
l'incessante reorganisation, comme au tableau des elements d'une alchimie 
fondamentale, scande ses ouvrages." 
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he points out a certain type of auto-referentiality in Deguy's quotation 
of Baudelaire, which characterizes the very process Baudelaire and 
Deguy are describing. It is through a certain organization, call it poetic 
vision, that life reveals its depth: "II suffit que Ie spectacle s'organise 
de telle sorte qu'il fasse signe au-dedans de lui-meme, jouant Ie role de 
repere pour sa propre 'profondeur'" (Deguy, Actes, 256). Charnet does 
recognize how this relationship to depth-"la profondeur"-produces 
the notion of the figurative, of a figurative meaning-"sens figure"­
that is nothing other than the "profondeur" hidden in the commonplace, 
the ordinary spectacle. Charnet thereby attaches Deguy's poetics of 
figuration to its Baudelairean origin. 

In the imaginary dialogue "Baudelaire parlant a Mallarme," in 
Entretiens sur fa poesie, Yves Bonnefoy also makes the connection 
between the implications of the creation of the symbol and language's 
role in 'initiating' the individual, allowing him to be aware of that 
dimension which Bonnefoy deems "1'Etre" (Being)-<;onsciousness 
beyond the simple lyric subjectivity of the Romantic poet: 

Le tn:sor des analogies, qui a Ie destin pour page blanche et nos 
besoins pour syntaxe, est sous-jacent dans la langue a I'algebre des 
differences. Et notre intention de destin nous fait comprendre que la 
langue ne fut d'abord que Ie depot d'une parole inscrivant I'homme 
dans I'etre; Ie moyen d'une initiation, les instruments d'un mystere. 

"Dans certains etats d'ame presque sumaturels, ecrit 
Baudelaire, la profondeur de la vie se revele dans Ie spectacle si 
ordinaire qu' il so it qu' on a sous les yeux: il en devient Ie symbole ... " 
A cette experience, que Goethe aussi a decrite, se prete un reseau de 
mots--de symboles--qui n'eurent de liens entre eux, de reciproque 
naissance, que nous pouvons maintenir dans cette unite; et la poesie 
les retrouvera. Autrefois je croyais que les mots, brilles par leur 
emploi conceptuel, ne disaient pas la presence, n'en pouvaient 
permettre a jamais que la "theologie negative". Maintenant je 
pressens qu 'une archeologie est possible, qui degagerait par 
fragments les voutes de notre forme. II reste qu'on ne desarme pas 
pour autant une inhibition, qui nous ram/me aux problemes de notre 
epoque (Entretiens, 90-91). 

Bonnefoy's reflection overlaps Deguy's. The exigencies of the 
problems of our times are, as already stated, central to Deguy's 
concerns. Deguy sees the problem in terms of sustaining poetry in an 
era when scientific discourse and knowledge devalue its importance 
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and usurp its place. Yves Charnet has underlined Deguy's doubt of the 
possibility of sustaining that poetic vision, that rapport with "Ie 
merveilleux," or what, in the light of his 1994 essay, one might deem 
enchantment. Therefore, Deguy has already expressed the concern for 
the future of poetry, the very preoccupation with which he begins "Pour 
piquer dans Ie but, de mystique nature." Quoting Deguy's essay, 
"L'estMtique de Baudelaire" in Figurations, Charnet leaves it to 
Deguy to formulate the question of how the human sciences, imitating 
physics and mathematics, invalidate the marvel of life and condemn it 
to obsolescence: "La science en general et, a la suite de la physique 
matMmatique, les sciences humaines, invalident-elles, condamnent­
elles au de suet cette vue du 'merveilleux', cette merveille de la vie?" 
(230). Baudelaire recognized the extent to which science would change 
the value attributed to poetry, and both Deguy and Bonnefoy are aware 
of the importance of this observation. In his 1992 contribution to the 
issue of Europe devoted to Baudelaire, "La septieme face du bruit," 
Bonnefoy too sees the emergence and hegemony of science in the 
nineteenth century as a significant negative influence on the possibility 
of maintaining the poetic vision or poetic illusion that attributes a 
veracity to metamorphoses. The effect of the increasing value given to 
technology is paradoxical in that it also led to discrediting religion. 
The disappearance of the symbols of divine presence, and with them a 
certain concept of unity, would have, under normal circumstances, 
given a greater, rather than a smaller, place to poetic discourse. In this 
essay in the Baudelaire issue of Europe, Bonnefoy examines both 
ramifications when he explains the relationship between poetry and 
science during Baudelaire's era: 

Mais quand Baudelaire a vingt ans, c'est aussi Ie moment OU science 
et technologie commencent a disperser ces signifies de la 
transcendance. On peut du coup se decider a penser que ceux-ci 
memes n'etaient qu'un voile, jete sur la presence divine: qu'i1 n'y a 
plus de signifies pour pouvoir mieux que d'autres porter ou refleter 
ce\le-ci; et il est donc desormais licite d'abandonner tous les mots de 
notre etre-au-monde a cette composition qui pef/;:oit qu'elle peut 
dechirer Ie voile. L'ecriture Iibre peut naitre quand la parole de Dieu 
se tait. 

Reste qu'avant cet abaissement de la religion on savait 
donc bien-Ie mythe et Ie rite aidant-qu'il y a de la transcendance, 
ce qui permettait aux choses de la nature d'etre autant de "vivants 
piliers" entre lesquels filtrait sa lumier; tandis que maintenant que la 
science est hl, avec ses instruments de mesure, on ne connait plus la 
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adequate response.s Curiously, in this most recent essay on Baudelaire 
he presents solutions, even though they are presented in terms of 
rhetorical questions. In fact, the fundamental metaphysical question of 
Deguy's own belief seems to resemble Baudelaire's: the questioning of 
the very possibility of belief as proof of its existence.9 Even in its 
suspension, Deguy provides an alternative, one that could best be 
evoked by the especially provocative title of a Tracy Chapman song, 
"Paradise is here on earth", or as Deguy himself, perhaps with 
Mallarme on his mind, has been heard to say while crossing the Rue de 
Medicis to enter the Jardin de Luxembourg: "Retrouvons l'Eden." 
Deguy provides an exit, oblique although it might be, to this problem of 
maintaining a poetic vision, thereby allowing for the imaginative 
process called poetry to continue in the face of this threat of world 
cataciysm-ce "monde qui va finir." The quotation is taken from 
Baudelaire's Fusees: 

Le monde va finir. La seule raison pour laquelle iI pourrait durer c' est 
qu'i1 existe. Que cette raison est faible, comparee a toutes celles qui 
annoncent Ie contraire, particulierement a celle-ci: qU'est-ce que Ie 
monde a desormais a faire sous Ie ciel?-Car, en supposant qu'il 
continuat a exister materiellement, serait-ce une existence digne de ce 
nom et du dictionnaire historique? (OC, I, 665). 

Both Deguy and Bonnefoy use the menace "Ie monde va finir" as an 
abbreviated explanation for the necessary urgency to preserve poetry in 
spite of the current historical situation. The escape that Deguy proposes 
for poetry is its power to reach and touch others, and this principle is 
one he shares with Bonnefoy, although in the passage cited below he 
seems to be covertly contradicting Bonnefoy'S statements about the 
locus amamus in L 'Arriere-pays: 

8 See Adelaide Russo, "Les questionnements du Penseur-Voyageur" in Yves 
Chamet, ed. Le Poete que je cherche a etre: Cahier Michel Deguy (Paris, La 
Table Ronde / Belin, 1996), 239-253. Deguy uses this formulation repeatedly 
himself. Yves Charnet has also made note of this. 
9 Several quotations from Baudelaire's Fusees are pertinent to note in this 
context: "Quand meme Dieu n'existerait pas, la Religion serait encore Sainte et 
Divine;" "Dieu est Ie seul etre qui, pour regner, n'ait meme pas besoin 
d'exister."-Baudelaire, ~C, I, 649. See Reginald McGinnis' reading of the 
first three aphorisms in Fusees and their bearing on the Baudelaire's religious 
convictions in La Prostitution sacree: essai sur Baudelaire (Paris, Belin, 1994), 
31-38. 
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de repondre aces grandes questions quand on s'interroge sur I'art 
dans la societe contemporaine. Mais je ne chercherai pas a Ie faire 
directement (71). 

Michel Deguy chose to speak directly of Baudelaire to answer that 
question: "Que peut la poesie?" Bonnefoy selects an indirect tactic, 
effacing his own voice beneath the critical exchange he imagines-la 
"sainte conversation"-of Mallarme questioning Baudelaire, and 
Baudelaire's response. Bonnefoy prefers this argumentative strategy 
and will use it again in his essay "Baudelaire contre Rubens.,,10 
Bonnefoy's depiction of Baudelaire's encounter with Mallarme is 
based on artful conjecture. His reading of Mallarme's chapter on 
Baudelaire in La Symphonie litteraire left him astonished by the 
bleakness of Mallarme's vision of Les Fleurs du Mal, a livid deserted 
landscape bereft of human presence, where sin, impotency, and painful 
weakness reign. According to Bonnefoy, Mallarme's Baudelaire does 
have some redeeming qualities, and the vocabulary of sin and 
transcendence used by Bonnefoy to describe them is significant: "Mais 
Ie Baudelaire de Mallarme a pour vertu d'avoir fait du peche, refus du 
monde tel qu'il existe, la clef d'une Beaute superieure. Et tout regret 
de l'action est des lors manquement a cette recherche supreme" (74). 
After studying Pauvre Belgique!, Bonnefoy assumes that Theodore de 
Banville must have shown Baudelaire the manuscript of Mallarme's 
prose poem the "Phenomene futur," a text written in 1864 but not 
published until 1875. Bonnefoy considers this text Baudelaire's 
response to Mallarme's espousal of Edgar Poe's belief that the 
principle and underlying motivation that inspires all poetry is an 
aspiration towards a Supreme Beauty: Baudelaire, according to 
Bonnefoy, did indeed love Beauty, yet he was also aware of the 
illusions it presented. Beauty is relative, and exists only in the eye of 
the beholder: 

A Bruxelles, on Ie sait, Baudelaire prenait des notes pour 
un ou plusieurs livres futurs. Tout ce dossier a paru, so us Ie titre 

10 A first version of "Baudelaire contre Rubens," one which Bonnefoy 
considers "hative" (hasty), was published in the journal L 'Ephemere, no. 9 
(1970). A longer more developed text was published in Le Nuage rouge (Paris, 
Mercure de France, 1992), 9-88. Our examination considers the 1992 version. 
The latest French reprint of this essay is found in L'Improbable (Paris, Mercure 
de France, 1993), 115-116. 
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dans Ie tout. Mais pour que cette a\Chimie ne so it pas qu'un reve, aux 
irreparables reveils; pour que la forme qui s'elabore ne laisse rien de 
ce que nous sommes proliferer hors de sa limite, et pourrir-ne faut-il 
pas que chacune de leurs operations incessantes porte sur nos 
conditions effectives, les "conditions de la vie", comme Ie rappelle 
Baudelaire, notre "hasard", qu'il ne s'agit pas d'abolir? Un grand 
peril no us menace. 
[ ... J 

La clef de i'etre, la seule voie vers une forme totale, c'est 
done, me semble-t-il, I'acceptation du hasard. On peut I'appeler, 
cette acceptation, Ie sacrifice, puisqu'il implique que la personne 
reno nee a I'infini du possible pour s'avancer dans son absolu. On 
peut I'appeler Ie consentement a la mort, puisqu'elle fixe nos yeux 
sur la finitude (88-89, 90). 

The Baudelairean "conditions de la vie" and the necessary acceptance 
of chance-"hasard"-lead Bonnefoy to formulate a notion of what he 
calls sacrifice, the individual's necessary renunciation of infmite 
possibilities, his or her acceptance of death. Bonnefoy describes 
Baudelaire in terms of this sacrifice, in terms of his death presented as 
an almost Christ-like sacrifice. In his 1959 text, "L'acte et Ie lieu de la 
poesie," reprinted in L'Improbable, Bonnefoy adopts a quasi-mystical 
tone to convey the way in which he perceives Baudelaire's relationship 
to death and to the mystery at the center of writing: 

Baudelaire a fait plus. Je tiens qu'il a choisi de mourir­
d'appeler la mort dans son corps et de vivre sous sa menace,-pour . 
mieux saisir dans la poesie la nuee aperyue aux limites de la parole. 
Mort deja mort, deja celui qui est mort dans un ici et un maintenant. 
Baudelaire n'a plus besoin de decrire un ici et un maintenant. II est 
en eux, et sa parole les porte. 
[ ... J 
Je ne doute pas--et je veux prononcer de tels mots au centre de mon 
etude-que Baudelaire a pressenti au fond me me de ce qui est, dans 
sa mort et parce qu'il meurt, qu'il peut etre notre salut. Et nous 
aurons par necessite poetique a poser a nouveau cette question, a 
essayer de fonder une gnose passionnelle, a inventer un savoir. Lui, 
Baudelaire, a laisse a un passe fabuleux ou au paradis de I' enfance Ie 
privilege de I'acte mysterieux (115-116). 

Odile Bombarde chose to use a quote from this passage for the 
title of her essay "Yves Bonnefoy et Baudelaire: La Nuee aperr;ue aux 
limites de la parole" (Delabroy, 221-232). Bombarde considers Bon-
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la poesie." (Bonnefoy, Nuage, 87-88). This critical task has likewise 
become the poet's. Baudelaire represents its successful 
accomplishment. Yves Bonnefoy, like Deguy, fmds it imperative to 
return repeatedly to Baudelaire. In the spring of 1998 Bonnefoy 
presented a series of lectures commissioned by the Fondation del Duca 
at the Bibliotheque de France. Speaking of Baudelaire's poetics, 
Bonnefoy characterized them as the partial representation of the 
infmites and absolutes of Being and, as such, inspired all his attention 
and affection. 

The conflictual rapport between writing and incarnation, 
derived from his reading of "Baudelaire contre Rubens," shapes 
Bonnefoy's appraisal of other artists' work, coupled with his quest for 
an accessible paradise, for L 'Arriere-pays. Bonnefoy applies these 
criteria in his discussion of the work of the contemporary painter 
Dominique Gutherz in his essay "Le voir plus simple," reprinted in his 
collection of essays Sur un sculpteur et des peintres. Bonnefoy 
expresses his own anguish, his repeated desire to live another life in an­
other world. He describes an imaginary promenade in an awe-inspiring 
landscape, a place that seems to him the incarnation of the sacred. 
Bonnefoy experiences the same wonder when contemplating Gutherz's 
paintings. Through the unity he perceives in them he senses such peace 
and edification that he no longer needs language. In fact, his 
experience is nothing less than an epiphany, the promise of a new 
beginning. The reader discovers that Bonnefoy has been fascinated by 
portraits of Dominique Gutherz's pregnant wife. The poet has 
experienced something on the order of a revelation, of the sacred 
derived from this most common human vision-revelation through 
profanation. Bonnefoy, who limits his knowledge of eternity to this 
world, cannot escape the "theologeme": 

C'est comme si I'unite s'ouvrait authentiquement, c'esHl-dire sans se 
defaire, it celui qui en dessinait une des figures, tentant d'en briser Ie 
sceau. C'est comme si les deux anges de la Madonna del Parto 
ecartaient une fois encore dans I'art Ie grand rideau lourd d'images 
(171 ). 

Bonnefoy's reference to Piero della Francesca's annunciation is proof 
of the lingering force of that religious tradition. He finds the sacred in 
the ordinary. Indeed, he repeats the conversion of the profane into the 
sacred, re-enacting what Deguy finds inevitable and problematic in the 
work of Baudelaire. Bonnefoy too incorporates this dynamic of 
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profanation and revelation, of turning the commonplace into the sacred, 
as the proof of the artistic value of a work. Undoing and 
disenchantment are not presented in oppositional terms, but function 
simultaneously in the dynamic of profanation / revelation. 

Baudelaire's problematic relationship to the Judeo-Christian 
tradition has allowed both of these poets to address the questions of 
belief, insight, enlightenment, new promise-that is, the very nature of 
epiphany. These topics remain as occulted vestiges in Bonnefoy's and 
Deguy's poetry, but the poets can address them directly when 
examining Baudelaire. When Bonnefoy speaks of Paris, and the 
billboards that have changed the city's face, in his essay "Paris en 
poesie," he refers to the dynamic of profanation / revelation: "Les 
panneaux d'affichage empoussieres des carrefours de banlieues, aux 
approches des autoroutes, avant les arbres, Ie ciel, ont ainsi des 
lacerations qui reveillent notre esperance. Ce sont eux qui peuvent etre, 
pour quelque nouveau Baudelaire, la nouvelle fayon dont Ie lieu urbain 
peut 'donner sa boue' pour qu'on fasse de I'or." (Bonnefoy, "Paris," 
23). Claude Pichois and Jean Ziegler have identified Bonnefoy, along 
with Mallarme, Rimbaud, T.S. Eliot, etc., as a member of Baudelaire's 
true family, his inheritor (609). Michel Deguy should be added to this 
list. Deguy and Bonnefoy concur that Baudelaire, the poet who 
profaned the sacred and found revelation in the profane, merits all-out 
attention, all our affection. For these poets Baudelaire's legacy is the 
first chapter in their own modernity. Faithful to Nietzsche's aphorism 
that one poorly repays a teacher by remaining a disciple, Bonnefoy and 
Deguy do not imitate Baudelaire in their poetry. Baudelaire's plight, 
the dilemma of the poet who desired to liberate himself from the value 
system of his time, from the traditions that shaped him, while trying to 
memorialize that era's innovations, those traits specific to that time, is 
theirs. Whereas the technological revolution has replaced the industrial 
revolution, both Deguy and Bonnefoy have to come to grips with 
Baudelaire's struggle to speak for his day. They claim Baudelaire as 
their ancestor, and yet, as is true in families, he is only one of several. 
They consider him a worthy object of reflection, and thereby they write 
about him. Thereby, he is a poet who lives for them. As for their 
poetry, it is of this day. Their claim to their own modernity IS 

Baudelaire's legacy for these two twentieth-century poets. 

Adelaide M. RUSSO 
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Nights on Baudelaire Street 

In a dream of the Left Bank in front of Notre Dame. I was standing 
there, but there was nothing resembling Notre Dame. There was only a 
brick building with its highest masses resting on a high wooden frame. 
But a moment earlier, I stood before Notre Dame and was deeply 
moved. And what moved me was the longing of desire. The longing for 
Paris, exactly as I found it in my dream. What was the source of this 
desire? And what was the source of that object, completely disfigured 
and unrecognizable from the perspective of desire? The answer is that 
in my dream I had come too close to it. The incredible desire that 
preyed on me at the heart of the desired object was not something that 
tries from a distance to become an image. It was the sacred desire. It 
already has stepped over the threshold of the image and ofpossession; 
it knows only the power of the name that gives life to the beloved, that 
allows the beloved to change shape, to grow oid, to become young 
again. With no image of its own, it is the refuge of all images. 

Frame 1: Blackout 

You are far away now. On my way back, I lost the things you 
gave me, the midnight blue silk scarf and the Atget photograph of an 
empty street, but the blues are still here. I can't write you a letter. Who 
knows when it might arrive, or if you would read it. Winged with the 
face of Marianne the republic or Emily D., an allegory of France or the 
great poet of New England, an envelope would slip under the door long 
after your departure for another country. It could sit there, unopened, 
forever. Anyway, I don't have your address. It seems ironic, given our 
story, but your secret country protects you. Can you see me, when you 
dim the lights and look out the train window? You picture me 
someplace between the dusty Carrousel bridge over the Seine and the 
great lake of sky, where the clouds let the wind carry them like fish 
moving toward the ocean. Is that what the poet calls an abyss, between 
the devil and the deep blue? The silence would swallow us whole, or 
maybe the distance keeps us apart. I can hear you in a conversation 
that goes on, even when you don't want to talk. Like sleepwalking, it 
pushes us over the edge. 
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Imagine that you've come to meet me in some quiet 
neighborhood, under a row of plane trees. We could go for coffee and I 
could tell you a story. I'll make one up on the spot about a backstreet 
girl lost in the woods of the city. The story starts on a Valentine's day, a 
red-letter celebration of a massacre. She is seventeen years old. She 
steps into the sunlight in her tom dress and holds a bunch of cherries up 
to the light, to her mouth. A man who might be her father calls her a 
slut and bangs the door. At that moment, the statues of the ancestors 
tum their backs on the lit candles and the offerings of fruit. The places, 
beliefs, and blood that were supposed to give her an identity had 
nothing to offer. You already knew about that. Then you told me about 
the nightmare of the idols crashing down on top of you. The screen of 
night is like a black hole, a shelter for refugees in flight. At the limits of 
illusion, the poet wishes only for a sky with no stars. 

I had the blackouts of New York and the streets that never 
want to sleep. Paris wasn't so different, you said. Instead of plowed 
fields, we saw blacktop and street-lamps, cobblestones and empty lots 
with weeds growing and wild poppies. You stand for hours at the river 
flowing throught the city center. I had nothing that resembled a Heimat. 
Everyone over the age of thirty had a heavy accent and words came to 
them from a distance, sometimes across two oceans. Paris and New 
York knew about things that other cities didn't know or wish to 
remember. The streets knew about bureaucrats tearing up passports, 
and what would happen if you didn't catch the last train. They knew 
about the old South and the so-called wild West, and what went down 
in the camps and reservations and late at night in Harlem and around 
the slaughterhouse. In your nightmare, you are pursued by statues of 
gods and saints who come crashing down from the top of a mountain. 
You offer them something with wings, maybe you were dreaming 
about your spirit, your soul, and how you could show yourself to them 
before they flew away. You think about longing, the course of desire, 
and the way things never stay the same. Screeching cows and jackdaws 
look down. The dreamer wakes up in a ship with no masts. 

But I have questions to ask you. The longing of desire, I can 
understand that, but what about the object? Where did you find a 
sailing ship, and why have the masts been tom oft'! The dreamer is 
spun around in the nightmare of history; the wind that fills his wings 
blows him forward, relentlessly, although he fights it and looks back. 
You are looking for a way out. The gypsy fortune-teller from Moscow 
tells me she sees three shapes in the cards. The promised land of dII,,;tli 
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Jews? Too far away. Notre Dame of Paris, a cathedral with rose 
windows? Too close. A third one that sounds like an allegory, as old 
as the hills: exiled from the inside out, B. wanders throught the night. Is 
that the Parisian poet or the runaway from Berlin? Or did you have 
someone else in mind? 

Frame 2: Our Lady ofEIile 

She sings in silence, a wooden tongue in the mourning bell. 
Like a knife, Baudelaire cuts her name in the wood. He calls her sad, 
he calls her beautiful. He looks for her in a night without stars. We 
reach Notre Dame with two characters who thread the streets of Paris. 
Baudelaire comes ftrst. I will call him Charles B., it sounds slightly 
anonymous and yet intimate, almost like a signature. The other one is 
called Walter B. Each one sees himself as a kind of Sioux or Apache, 
perhaps even a Yankee, it depends on how you read exile. They come 
from the great mountain forest and from the city on the other side. 
Exile pushes them over the threshold. 

They wait for the night to pull them into darkened bars and 
run-down hotels. They love the blown wind of aura that shows beauty 
like a holy statue of the Virgin, from a distance. Her eyes are lowered 
but each one knows that she is looking at him. The wind caresses them 
from far away, from the forest of Arden where exile set up shop long 
before they arrived in the streets of Paris. One was born a Jew and the 
other a Catholic, but both are found in writing and lost to God. The 
Jew looks away, the Catholic is bitter and sometimes shouts for blood. 

Sometimes the blood is close to the bone, for example when 
the Catholic works himself into a froth of anti-semitism. This occurs in 
select places, in the intimacy of his journal, and in bed. Nights with 
Sarah, at the premature ending of his youth, the languorous Charles B. 
wants ideal beauty and something else too, something without a name. 
He pages through the constellations, looking for her. He says that he 
wants to leave Sarah where Jesus left the Jews. He knows it might not 
work even if he fmds his ideal in time. When he talks, his words sound 
like a knife that cuts the air, and when he recites his poems, his voice 
resonates and then fades away, emptied out into whiteness, like the 
voice of a ghost. For the pleasure of provoking the emperor's subjects, 
he boasts about being the son of a priest. He claims to devour small 
children in blood sacriftce. He plays at being Saturn and wears poets' 
shirts, starched and white. But the voices in his poems frighten some 
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people even more than his black humor and bitterness. Toward the end, 
he suffocates in silence. The harsh wings of madness close around him. 

Walter B. falls to earth without a parachute, and follows in the 
poet's footsteps. He has lost a homeland, and won an exile. He is alive 
for now, but not for long. Having tasted the strange and bitter fruit of 
captivity, he acquires a certain amount of morphine and keeps it inside 
the seams of his jacket. He sleeps in a room with no heat, reads in the 
national library, and walks all over Paris. He observes the multitude 
and plays at getting lost in a crowd. He watches the ragpickers and the 
knife-sharpeners, the ladies in the park, the children sailing boats. The 
bowed and grieving figure of Night gives him a black screen, a 
backdrop for the flaming torches of Eros. 

Frame 3: To A Black Madonna 

Charles B. watches the one who followed him here, imagine, a 
Jew from Berlin with a passport stamped Juden. He sees him move 
against the grain of Time. He too is held back in the narrow space of a 
one-way street. You call it Einbahnstraj3e, a name of love and 
anonymity. The street that leads to a city named Memory has no other 
name. But then you give it a woman's name, Asja Lacis. Your voice 
softens, the color of honey. We descend into the solitude born of 
desire. Asja did not return the love that carried you on crowded trams 
and strange frozen streets across Moscow. You wear the crown of 
thorns of the unloved. Still you call her the engineer who built her 
street inside the author. After Capri, after Russia, after the almonds 
shaped like tears and the matriyoshka holding smaller and smaller 
selves in their bellies, you left for the Pyrenee mountains carrying your 
little suitcase and your secret remedy. 

I would have liked to say it differently: rna Douleur, donne-rnoi 
la main. Delores, my bittersweet one, says the Poet, and he remembers 
that his soul is feminine, and that like Caenis, who asked Zeus to make 
her a man, he once changed his shape, under the eye of the Sun. But 
there is no man's name on the order of magnitude of Dolores, Amparo, 
Grftce, Remedios. That seems logical enough to him. Delores, let's go 
far away from here, into the unique appearance of a distance, like a 
Turner lightscape unfolding before us at nightfall. Charles B. hears the 
rumbling beneath the earth, the deafening resonance of dynamite in the 
broken ground to build the new street that will wear her name, the 
lover's name. She had been there before, but it was as if she had never 
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been there. She was too far away. No one knew anything about her. 
Indifference of others falls like snow over his loss, and covers the 
broken shards of his love for her. He knows that she did not belong to 
him; the dull and infinitely slow night of forgetting takes away her 
image. Each fragment fades into a dreamless night, but her street 
remains. 

The city is alive to his gaze. In the street, chance encounters 
give her back for an instant. Even the poet who sees no women outside 
the salons or the Louvre sometimes finds her before him, in the 
lightning-like exchange of glances. Every time I pass a woman in the 
street I think of your words about those secrets. Her flight takes her 
toward pleasure, you think. If only it were true, if only it were not 
betrayal that you had in mind. In the street, eyes of sweetness or 
vinegar confront me at the eye of the storm, where the winds spiral 
around the core of silence. You get dizzy just thinking about him, 
Charles B., a hundred and fifty years ago in these Paris streets. Bitter 
and ruined, incurable and without illusions, he has given up the alcoves 
of pleasure, the darkness half-lit with a candle and a pink sky. Solitary, 
angry, he moves over the threshold of twilight, and comes back after 
nightfall. There is space around him, in the crowd, in the poses at the 
gallery and in the big chair. He looks worn out. The boudoir and the 
balcony are empty and the letters filled with promises that he will not 
keep. The specters in old-fashioned gowns move slowly through his 
thoughts and wither like cut flowers. 

The name that Walter gives to Charles: Baudelaire, or the 
streets of Paris. He strolls in the arcades, cut out of stone and glass 
with fountains and lights. He crosses the Seine and then returns to 
circle around the empty plaza of the Carrousel. He is looking for the 
swan. He walks through the old and new streets. He cannot make the 
sea voyage that might have set him free. He buys a ticket, gives up his 
possessions, but at the last moment, he wants to turn back. Heimat is 
just a word, and heaven / haven only a rhyme in a poem. He is 
consumed with a longing for love. For a woman, and for women. He 
lives alone, moving from one cheap room to another, like the other one 
must have lived. Long walks take shape in his writing. For the first 
time, in Baudelaire, Paris becomes an object of lyric poetry. He adds: 
the gaze that the allegorist turns on the city is the gaze of an estranged 
man. And in a final whisper: it is the gaze of the flaneur. In a calm and 
cloudy haze, his life hides the suffering of the city dweller in a faraway 
future. He waits and waits, for mail from New Yode, for small money 
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orders. He aspires to the modest temporary shelter of survival, and 
saves his dreams for writing and remembering, for city streets, and for 
the secret palace of his desire. All the rest is consumed in the one way 
street of Time. His friend B.B. says that his mother carried him in her 
womb through the Black Forest to the lurid lights of the big city. 
Walter B. points out that he himself never talks about his mother. They 
are silent for a while. 

You come down the ice-tipped mountain to enter the crowd, 
and it gives you its artificial paradise. This unknown opium of other 
lives, you breathe it in and elbow your way through. Who could stand 
beside you, at those moments? Walter B. sits thinking about a screen 
and some reflection. Like a woman whose dress catches the tones of 
sky and water, the crowd is veiled with a shimmering oscillation of 
light that hides and consoles. Like the gaze resting on the object of 
love-the beloved-your observation of even the virtual object makes 
that object radiant. Eros throws a veil over it. He places it against a 
black ground, like the poet's aureole lost in the muddy road. This 
aureole might be a halo, the thinnest breath of gold beaten flat, or a 
radiant crown. Fata morgana, a mirage, it might be the code name for 
a conjuring trick. You love those words as if they named a love you 
might find again, among the Shades. If we could touch them, as they 
reach out to us. Eros lights a torch in the night sky, after the pink and 
blue strokes of twilight leave us on the bridge. 

This tableau in movement is the only space that you have 
chosen. In exchange for nothing at all, you chose it and walked along 
its streets searching for images and words. He steps from the wings· 
and moves down stage; his city becomes a theater. In a foreign 
country, he says, things are violent and sometimes tragic. Stumbling 
on the cobblestones beneath the garish sun, the white-faced player turns 
poet. He would like to be walking on the path of the samurai, things 
would be simpler. He could seek the perfection of the sword's gesture, 
and then die for his master. But Mascarille also fences, and another 
melancholic poet gives him this line: I fence a little myself whenever it 
suits me. 

The poet mocks his creature's vanity, his songs and sonnets, 
enigmas and portraits. Fencing with the shades of words knows no 
timetable, early or late. The poet says: these are my hours. He talks 
like a don juan, absorbed in a storm of desire and moving toward its 
execution. But the bloodless light of the sun finds Charles B. fencing 
for rhymes in the street. He is pale and anonymous. Rilke's poet of the 
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future is also anonymous, a man without a country who hallucinates 
over the past. His sleeves are frayed and he hides them, walking past 
the same hospitals and crossing the same streets. With an anxious look, 
his hero Malte observes the labor of women, between birth and death, 
the malady of children, the old puppets falling apart in the streets. 
Malte wanders in the greenish light that cries out for evening. It comes 
down; it is here. 

Frame 4: The Venetian Mirror 

We wait, without a roof or the fragrant warmth of an evening 
meal. Some of us cry out: return, return. Others measure the passage 
of time. You are far away. I think that you have forgotten the way 
back, but still I can hear you saying: you care too much for your colors 
and clouds, your illusions, wound like strips of silk around your throat. 
Who are you in the dark, in a blackout? What's left when we take away 
your books, your rhinestones and fetishes? I don't have an answer yet. 
The silence around me is like pure alcohol, clear and imperceptibly 
deadly. In The Radetzky March, the soldier at the bar stacks up the 
saucers from the glasses of ninety-proof brandy, one after the other. No 
one ever saw Charles B. drink too much, remember. The poet gleans 
words he finds on the pavement and makes them translucent. Lit from 
within, they look out from the balcony and the thickened screen. 

He dreams of a woman in the night, not the one who wears a 
timeclock around her ankle, but one he has never seen in the street. He 
imagines her heart, removed as she lies sleeping, delivered by Eros to 
him as he gazes up at the stars. When? asks the Swan. When will the 
rain and the thunder return? No answer comes to him as he flutters his 
wings in the dust. Like the Poet, Walter B. is so close that he can no 
longer see her, the object of his longing: he has gone over the threshold 
and is inside her. He carries her heart, or perhaps it is his own heart. 
He knows his estrangement and his desire, poured into the anonymous 
name of Our Lady. Rilke goes to Russia and notes her true names, Our 
Lady of Kazan, Our Lady of Smolensk, Our Lady of the Three Hands. 
The oldest woman in French Switzerland reads her tarot one snowy 
night and rides away on the yellow horse. She dies alone with her 
icons and bare floors, her newsprint images of the saints shine in the 
lamplight like an Italian altar. They knocked at the door, the next 
morning, but no answer came. 
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Still alive, Walter B. tries to escape on aching legs, he fails, 
and he gives up. Or maybe he accepts the victory of Evil. He prepares 
some white magic for a final dream scene. The opium poppy opens its 
cyclop's eye to watch him slip away. His pulse grows more vague and 
the images in his head suck the life from his veins. You might think 
that wild poppies growing in the sand of empty lots are as thin as the 
finest rice paper, almost like skin, and red, the color of blood, because 
they are the flowers of death. If you pick them, they vanish like 
vampires and leave a moist reddish spot on your fmgers. 

You waited for me in a cafe once called the Delirium 
Tremens, a name that evokes Edgar Allan Poe dying in a gutter near the 
Mason Dixon line. Now that the cafe is renamed The Luxembourg, it 
doesn't make much difference, I still think of Poe. You were rereading 
the Swan poem. The shades of Dante's Virgil and Hector's 
Andromache hover near the Swan, in the dusty animal-show of desire 
and melancholy. The poet wanders around and loses track of the 
present. There is a replica of an altar, a cenotaph, and a fake rivulet 
watered by the tears of a woman in black, who takes the poet's hand. 
She leads him to a secret place, invisible, where his friend introduced 
him to the cult of the Night and the black Virgin. 

The widow Andromache is the poet's mask. Her tears for 
Hector hide his own tears, on the Place du Carrousel. The river that 
flows with his tears is the Seine and not the Simois, but he does not say 
a word. His black-robed heroine kneels in a small theater of painted 
cardboard, near the bridge. She leans into her grief, and he hides 
behind her, anonymous, observing vanished streets he knew twenty 
years ago, when another poet lived there. The swan flew away with 
winged gypsies and fire girls, but the poet cannot forget his corpse 
hanging from a streetlight. 

You watched the city streets from a window overlooking a 
canopy of linden trees. It has vanished, or perhaps it is only a question 
of perspective. Perhpas it is still there, but you have become as 
insubstantial as a cloud or a veil. Photographs capture our spirits before 
they flyaway. I exist no more for you than a character in a novel. But 
no less, you might say. Baudelaire subtracts the altar from 
Andromache's curve of melancholy. She is elsewhere; he calls that 
ecstasy. Still alive, she is already among the Shades. Behind 
whitewashed walls, Ousmane Sembtme's black woman slits her wrists 
in the bath, and the water turns red. 
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* 
* * 

The exile comes down the staircase of time, and gradually 
forgets. It is the idea of return that gets forgotten. In exchange, you . 
receive frames for her images, and the name of an imaginary street that 
she has fabricated. One Way Street was already Baudelaire Street. At 
the comer, a statue of Saint Francis holds his hands out, palms up, to 
show the stigmata. You wear them more discreetly, your stigmata of 
love. The African woman also feels them as she loses her way in the 
mud and fog of city streets at nightfall. The torches are lit in the theater. 
The stage is like a Venetian mirror blackened with Time, but flecked 
with gold. It gives you images that are always different, as 
unpredictable as the shifting colors in a kaleidoscope or the names of 
streets in a city you no longer recognize. Those names draw you in like 
the sirens' singing. You lost your way, or maybe you forgot that you 
were meeting someone. The strange network of streets will not let you 
go. I know that you are still out there. 

Beryl SCHLOSSMAN 

... 
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Un ordinateur est a la disposition des visiteurs du Centre. 

Le BULLETIN BAUDElAIRIEN, publie par Ie Centre, a 
ete fonde en 1965. Les articles doivent etre ecrits en fran<;ais. 
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