


C ATALOGUE OF THE

C OLLEC TION OF ANTIQUE GEMS

FORMED BY

JAMES NINTH EARL OF SOUTHESK K .T .

EDITED BY H IS DAUGHTER LADY HELENA CARNEGIE

IN TWO VOLUMES

VOL . I

EGYPTIAN L ASSYRI
‘

AN SYRIAN PHCENIC IAN

GREEK ETRUSCAN ROMAN

LONDON

BERNARD (LUARITC H

1 1 GRAFTON STREET BOND STREET W .

MCMV I I I





CONTENTS

PREFACE
Class A SCARABS, C UT SCARABS : GREEK AND
Clas s B SCARABOIDS, C UT SCARABOIDS : GREEK AND
Class C DEITIE S : MALE AND FEMALE
Class D SEM I-DEITIES GENII
Clas s E HEROES ; LEGENDARY AND MYTHICAL PER SONAGES
Class F H I STORY ; R ELIGION ; DAILY
Class G ANIMAL FORM S
Class H SYMBOLIC AL ; CHIMERICAL
Class I MASK S ; GRYLLI INANIMATE OBJ EC TS ;
Clas s J PORTRAITURE : GREEK AND ROMAN
Class K GREEK-EGYPTIAN ROMAN-EGYPTIAN ; EARLY CHRISTIAN
Class L ENGRAVINGS ON GOLD
Class M CAMEOS
Clas s N GNos

‘

TI C ; MITHRAIC ; TALI SMANIC
Class 0 EARLY EGYPTIAN ; AS SYRIAN ; SYR IAN ; PHcENI C IAN ; EARLY

GREEK
INDEX



LIST OF PLATES

Scarabs, C ut Scarabs : Greek and Etruscan, A I to 26.

Scarabs , C ut Scarabs : Greek and Etruscan, A 27 to

Scaraboids , C ut Scaraboids Greek and Etruscan, B 1 to 9 .

Plate I I I Scaraboids , C ut Scaraboids : Greek and Etruscan, B 1 0 to 1 2 .

Deities : Male and Female, C 1 to 22 .

Plate IV Deities : Male and Female, C 23 to 40.

Semi-Dei ties Geni i Personific ations, D 1 to 7 .

Plate V Semi-Deities Genu ; Personific ations , D 8 to 1 7 .

Heroes Legendary and Mythical Personages
,
E 1 to I 5 .

Heroes Legendary and Mythi cal Personages, E 1 6 to 39 .

H i story ; Re l igion ; Dai ly Li fe, F 1 to 22 .

Anima l Forms
,
G I to 3 .

Plate V I I I Animal Forms , G 4. to 20.

Symbol i cal ; Chimerical, H 1 to 8 .

Plate IX Symbo li cal ; Chimeri cal, H 9 to 1 5 .

Masks ; Gryl l i ; Inanimate Objects ; Inscri ptions , I I to 1 6 .

Plate X Portraiture : Greek and Roman, J I to 1 8 .

Greek-Egyptian ; Roman-Egyptian ; Early Chr istian, K 1 to 3 .

Plate X I Greek-Egyptian ; Roman—Egyptian ; Early Chri stian , K 4. to 1 8 .

Engravings on Gold
,
L 1 to 6 .

Cameos , M I to 9 .

Gnosti c ; Mithrai c ; Tal i smanic, Class N .

Gnosti c ; Mithrai c ; Tal i smanic, Clas s N .

Gnosti c ; Mithrai c ; Tali smanic, Clas s N .

Early Egyptl an Assyrian Syrian Phoenician Early Greek,
0 1 to 20.

Plate XV I I Early Egyptian Assyrian Syrian Phoemc ran Early Greek,
0 2 1 to 40.



PREFACE

EXCEPT ING a few previously acquired , this Collection of Gems was

begun in 1 87 8 . Of the four hundred and forty—nine Obj ects (ex
eludiug the 'C yl inders , which number one hundred and fifty-one) that
compose i t

,
a large proportion is from collections recently di sposed

of by public sale ; o thers have been obtained by private purchase
from well-known collectors ; a number derive directly from C on

stantinople , Bagdad and the East, Athens, or Naples ; and of the

remainder nearly all were bought in London
,
many of them

,

however, from collections sold in Pari s .
Few of the gems c an be traced back to earlier collections than

those of their last possessors . The following names of previous
owners may be more or less confidently stated z—Nott

,
Tassie

,

Pulsz ky, Hertz, Le Tut c , Hahn , Count M . Esterhazy
,
Arundel .

Two remarkable gems come from the P . H . Hope Collection ;
one (probably two) from the Praun ; three , from their settings

,

appear to have belonged to the Beckford . There are also several
gems from collections of less note

,
or bearing unknown collection

numbers
,
and many more might be identified were the means

available .

Illustrations of certain of the gems appear in works by the late
Rev. C . King , In Hertz ’S Fo/zo C a ta logue of z

‘fze Hepe C ol/eetzon,
in

Professor Middleton ’S Aflezem‘ Gems , Munro
’s Hem ee, Raspe

’s
Ta s s z

'

e
’

s Gems
,
Lajarde

’S La C u/te d
’
e Venus , and Furtwangler s

D ze flntzléen Gemmen.

In this catalogue the desem
’

ptz
’

ens of z
‘lze gems apply to Impress ions ,

except as regards Cameos and certain Tal i smani c or Gnostic
in taglios

,
which were not used as seals . Cylinders, though meant

( vn )



for sealing , have been described from the O riginals
,
their form

rendering it hard to obtain a complete Impression .

Where a whole Class i s described from the Or igina ls , a note
to this effect i s placed below the Class-heading ; in the case of

i solated examples occurring in the Classes described from Impres
s ions

,
the detailed descrip tions beneath the short ti tles are headed,

in italics and brackets
,
by the abbreviation Or ig .

In the desc r Ip tions the Terms of Position , r . (right) , 1. (left) ,
primarily apply to the whole design (on the impre ssion or the

Original as the C ase may be) and relate to the spectator
’

S own righ t
and left ; but when the action of a figure i s spoken of

,
all Such

terms apply to that figure ’3 righ t
,
left

, Sc c . Thus
,

“A Warrior
,
r

signifies a warrior facing towards the Spectator ’S righ t ; while the
words “A Warrior, wi th extended righ t arm ’ ’ would relate to

the warrior ’S Own righ t arm,
though i t might be pointed towards

the spectator ’S left. S imilarly, “A Star In field to Warrior ’S righ t
migh t be equivalen t to “A Star In 1. field .

The Descriptions , at the ir fullest, are arranged on the following
plan -Short Title ; Full Description ; Nationality (in brackets)
Form (in i talics) Material ; Shape and Size of Be z el ; Injuries

(in brackets) Mount ; Place , Person , Collection , before po ssession
by last owner (in square brackets) Place , Person , Collection
whence obtained by present owner lastly

,
the Year of Purchase.

~

Regarding the Illustrations z—When Plate numbers are placed
under a C lass—head ing it may be understood that every item of

that Class 1 3 i llustrated and will be found on the Plates referred to .

When a selection only from a Class has been taken for illustration
(as in Class N) the Plate references are attached to the separate
I tems .

In the Descriptions of Material i t may be noted that as , though
different in compo sition

,
Sard and Red Carnelian are almost indis

tingui shable in appearance
,
my custom is to inc lude Sards and

Carnelians (unless white) under Sard ; the tone of colour IS some
times indicated—“ golden , dark red brown , or yellow being those



chiefly specified . Hyacinth-Sard closely resembles Garnet. Probably
the sard, an Oriental stone, was unknown to gem engravers till the
conquests of Alexander opened up the Eastern world .

Stones in strata , of the Onyx type , are termed Sardonyx if
with a red , reddish ,

or chocolate layer ; Onyx, if black or fawn
with white Nicolo

,
if black wi th Slatey blue ; stones of Similar

character transversely c ut are termed banded
,

”

and take the name

Banded Agate if crossed by more than one band, or otherwise
irregular in the ir marking . Garnets varying from the common
hue are described as Almandine or Hyacinth—Garnet (Guarnac ino

when respectively of a violet or amber tone . Chalcedony is
generally characteri sed by i ts Shade

,
as brown , smoky

,
grey ;

when green i t i s Plasma
,
when blue Sapphirine . j asper i s described

by i ts colour
,
most frequently red

,
green

,
or yellow ; when

mottled
,
the shade s are stated according to predominance . Certai n

nearly translucent stones of a quality between Agate and Jasper,
generally green

,
but not Chrysoprase

,
are termed Agate-j aspers,

with note of colour
,
as

,
for example

,
Sea-green , or Olive-green

Agate—Jasper . The soft dark-green material (frequent among
Tharros scarabs) sometimes known as Green Earth i s here term ed
Green-Stone . Hmmati te denotes an iron—stone

,
varying in Shade

from brown to steel—grey . B eside s the above , various less common
materials occur In the collection , such as Ruby, Yellow Sapphire ,
Beryl

,
Turquoise

,
Opal ; there are also a few intaglios engraved

on bezels of gold or other metal . Two Greek co i ns and a small
gold figure of Victory have been included in the Catalogue list .

In notes on defects or peculiarities of stones a stone lessened
by a third or more i s termed a Fragment ; inj ured on the edges,
It I S Chipped , or in worse cases Fractured ; C racked , denotes
cleavage Showing on both surfaces ; Flawed, a crack internal or
affecting one surface only .

In describing Marginal Borders the terms mostly used are

these -Plain , and Double Plain , respectively denote a si ngle or a

double line Beaded , a dotted line close or open Milled, a series



of short scores crossing, with more or less Slant
,
the Spaces between

the lines of a Double—Plain ; except in special cases (such as when
the pattern i s distinctly Rope or Cable) , all borders of this type are

classed under the term Milled
The Figures of Measuremen t denote E ig/zf/z s of an Inell

,
and

approxima tely (the measurements are approximate
,
generally applying

to stones in then mounts and thus partly covered
, and m inutim of

measurement are not attempted) indicate the Size of the stones
apart from their settings ; double measurements are given in the
case of high-bez elled stones where the seal tablet I S small in p ro
portion to the base .

Excep t as regards the Cylinders
,
Cones

,
some Talismanic

stones
,
and a few Others

,
the gems are mounted as gold rings ,

which may be thus classed z—Ancient ; Foreign English of um

known make ; and English made for the present collection . These
last

,
excep t where noted as being

’

of h igher
,
are understood to be

of Standard (viz ,
I 8—carat) gold .

I t will be noted that the Classification of the gems is not
stri ctly chronological . From their interest and importance

,
Scarabs

and Scaraboids are placed fi rst ; next to them are Greek
,
Roman

,

and G raec o—Roman gems
,
also other gems of the more ordinary

type . Following them are Talismanic and (SO-called) Gnosti c
gems

,
Cylinders and Cones

,
and gems of classe s more ancient o r

more modern than those most largely represented in the collection .

Certain of the gems might as properly have been placed in a

different class from that to which they are assigned ; thus, for
example

,
some that are classed as Scarabs might have been included

under the Phce ni c ian or Egyptian head ings
,
or v ic e ver sa but i t

has not seemed necessary to encumber the catalogue wi th numerous
double—en tries .

PRINCIPAL ABBREVIATIONS

DESCRIPT IONS . Fr . , R . , L . ,
Bé . ,
—Fron t

,
Right

,
Left

,

Head
,
Back . Or ig . , O riginal . Im.

,
Impression . Ben , Bez .

,



Hé z .
,
—Bevil , B ezel, H igh B ezel . O‘

U .
,
God .

,
Oc t.

,
OA, C ir c .

,

Oval
,
Ovo id

,
Octagonal, Oblong, Circular . C az

,
c . , c . ,

D cx . ,
—Convex, H igh Convex,

Low Convex, Double Convex .

C on. ,
Spn. ,
—Conical, Flattened Conical, Spherical . Cyl . ,

Glan. , Lent. ,
- Cylindrical, Glandular, Lenticular .

PROPER NAMES . Aln .
,
A l is c /zan. Bkr . , Baker . Br . , Br ooke,

Edinéurglz . Brn Ba r one, Nap les . B re .
,
Boor e. C av . ,

Re
t

o. R . C ave.

Chr .
,
Rev . G. C lzester . C tr .

,
C utler . t . ,

Mr . F. W/zelan, London

f igent for Messr s . Roll in and Feuardent. H c k . , Hanc ock
, London.

H .R . , Hunt and Rosé el l
, L ondon. Hg .

, 7 0sep lz Heming and C o. ,

London . Mr . ff . 7 . Naaman. Lbs . , Lamor os , z i t/lens .

Lln .
, L inc oln .

i

e . , Mul ler . Phb . ,
Pail/ins , Bond Str eet, L ondon.

Phe .
,
P lz il l ip s , C ockspur Str eet

, London . Rr . ,
Mr . Rober t Ready .

Wm ,
Mr . W. Ta loot Ready .

- Rey .
,
Reynolds . t .

,
Rev . G.

Rlzodes . t . ,
P r ofes sor R/zousopoulos , z i t/lens . R .F. ,

Rol l in and

Feua rdent, P a r is . Sdn .
,
Sander son

,
Edinburgh . Sch . , Mr . C . Sc lzmidt.

Shb .
,
S/zemtoo, Bagdad . Sts .

,
Stil zanopoulos , Smyrna . S tm. ,

Mr . PV.

Stil lman. W ll . , Wel ls
, L ondon. Wht . , C olonel W/tyte. Van L . ,

Van Lennep .

GEM ENGRAVING

The earliest mode of gem engraving consisted in scratching
or carving out th e de sign with a splinter of diamond or some other
extremely hard stone— this i s termed “ po int-work .

”

But at a

very remote period the drill ” was invented—a boring and cutting
copper tool tipped with a paste of emery or diamond powder and
worked by m eans of a bow .

” In i ts rudest application
,
as seen

on m any M esopotam ian and Assyrian cylinders
,
i t formed hem i

spherical hollows , which were roughly connected by line s and

incisions ind icating the lighter portion of the de sign . Under more
skilful hands these obtrusive hemispheres were artistically blended

,

so that their circular form was no longer visible , and they merely
served the purpose of deepening the compo sition .



Some of the drills had a~_sl i c ing or scooping power
,
and these

were more and more employed , till at last the true point—Work
almost fell out of use

,
and in many commonplace examples the

crude slicing of the drill obtrude s itself through the whole design .

It i s diffi cult to find a name for work of that description . Wheel
work ”

had suggested itself ; but, till the re ign of Domitian
,
the

ancients were unacquainted with the wheel
”

as now employed ;
they worked with a bow and applied the drill to the stone

,

while we wo rk with a lathe or wheel and apply the stone to the

drill . The only term that occurs to me is scoop-work
,

”
an

awkward , unsatisfactory definition .

The Gnostic and Talismanic gems of the Lower Empire and
those of the Sassanian c lass have been generally engraved by wheel
and scooping drill

,
which in bad specimens produces deeply-Sliced ,

hard—edged dep ressions mingled with shallower cuttings , convem
tional

,
coarse and ill-defined . But

, on the other hand , many of

the : finest gems have been engraved entirely
,
or almost entirely, by

means of the bow and drill , and the mere term scoop—drilled o r

scoop—worked must not necessarily be taken in a depreciatory
sense .

Absolutely pure point—work i s sometimes to be met with
in Early Greek intaglio s and Etruscan scarabs of a certain class ,
and among shallow-cut gems of that type point—work usually
predominates

,
though combined in parts with drill -work , often

consisting of very numerous clustered hemispherical hollows of

small size .

The above Preface is
,
substantially, as written by my father in

1 899 . Certain changes were necessitated , owing to alte rations that
i t was found advisable to make in the general arrangement of the

Catalogue and the remarks on Gem Engraving , intended to have
formed part of an Introduction , which was not completed, have
been included in the Preface .

In regard to the Notes following the descriptions of the Gems,



i t Should be mentioned that they are abridged extracts from my
father ’s M SS .

,
which contain many details only incidentally c on

nec ted with the collection and i ts acquisition
,
and not intended for

publication . Such portions , therefore, as deal solely and critically
with the gems have been separated from the re st of the material

,

and are here gIven In the orIgInal words
,
wi th few changes beyond

absolutely necessary inversions or the linking together of detached
sen tences .

In connection with the notes on the Gnosti c and Tal I sman l c

Gems i t should
,
perhaps

, be pointed out that they are based on a

study of Gnosticism dating as far back as the years 1 87 8 to 1 8 88 ,
when the larger part of this class was acquired . My father

,
i t i s

true
,
added a number of specimens to this branch of the collection

after the date m entioned, but he had ceased to give any serious
attention to Gnosticism

,
having— as he explains in his introductory

note to Class N— lost intere st in the subj ect . I have reason to
believe that

,
had he lived

,
he intended to consult other and later

authorities than those SO frequently cited in his remarks and c om

pletely to revise his notes before printing ; but in the absence of

any express directions to the contrary
,
i t seemed best to publish

them In the original form .

I am deeply indebted to M r . Cecil Smith for his help in the
preparation of this Catalogue of Gems ; he has been kind enough
to read over the proofs

,
and I owe him many thanks for h i s

invaluable corrections and suggestions .
On the Assyrian and Babylonian Cylinders and Seals (Class Q)

my father ’ s intention was to write in a purely c rI tI c al manner .
But at the time of his death

,
in 1 905, he had only completed the

Prefatory Remarks to this Class
,
the descriptions of all the

cylinders
,
and the Notes attached to the numbers Oct 1 to Ou 1 6 .

On learning this
,
Dr . T . G . Pinches most kindly offered to edi t

this class of the collection and to add notes to the most interesting
specimens . Except for the welcome opportunity thus given to

thank Dr . Pinches and acknowledge his goodness, i t would



seem almost superfluous to add with what gratitude his olTer was

accepted .

It will be noticed that sixteen of the gems comprised in the
Catalogue are marked as bei ng no longer in the collection . AS

,

however
,
the majority of these have only been removed Since my

father ’s death and remaIn In the possession of members of his family
,

they have been included this Catalogue .

HELENA M . CARNEGIE



C ATALOGUE

OF THE

SOUTHESK C OLLEC TION OF GEMS

C LAS S A.

SCARABS, C UT SCARABS : GREEK AND ETRUSCAN .

[PLATES I AND IL]

IRIS
,
winged

,
helm e ted

,
and holding a thyrsus, advancing ,

head reverted and beckoning with raised right hand

(fr . r . ,
6d .

Wings downward
,
plain helmet with long streamers

,

thin transparent dress with longitudinal pleats
,
chlamys

on Shoulders appearing in po ints at either side of legs
,

the right hand raised and beckoning , the left ho lding
horizontal t‘hyrsus A clo se beaded border .

Sca r ao. Sard ; ov . 35x } Gold holder . [Rome ]
Tyszkiewi cz Coll . (Lo t R . F. : 1 8 83 .

The present interes t ing scarab i s a valuable specimen of the archai c
Greek Style

,
engraved i n flat re lief and enti re ly in po int-work the tuni c

is s c ored i n long paral le l lines , which gi ve the effect o f narrow pleatin

s imi lar to a very common treatment of drapery on Akkadian and Ear y
Babylonian c ylinders . D espi te s tiffness and angulari ty and occasiona l
rotesquenes s , these archai c gem s have thei r own peculiar c harm whi le
gevo id of beauty i n its softer aspects , they are ful l of the dignit that
freshness and s implici ty c onfer ; as l

‘
vIr . Barc lay Head we ll remar s (i n

speak ing of the earlier Greek co inage ) : “W e find i n the best archai c

( I )



work a strength and de li cacy of touch which are Often wanting i n the
fully deve loped art of a later age .

The love of archai sm in gems (r idic ulmi s to the uninstructed ) may be

likened to a preference of pre
-Raffael ite painti ngs to those of a more

technical ly correct, se l f-conscious style that s uperseded them ; or—in
home lier S imi le—to a preference of dry wine to sweet

,
an acqui red tas te ,

but rea l and las ting .

As it concerns thi s scarab as we l l as many of its companion gems,
I may here mention that, i n 1 895 , Professor Ado l f Furtw

’

a
’

ngler

(Professor of Archaeo logy and D i rector of the Glyptothek ’ at Munich)
came on a Short vi s it to Kinnai rd Castle

,
express ly to inspect my

col lection . He was then preparing hi s great work, “
D ie Antiken

Gemmen
,

and was engaged i n drawi ng material s for it from every
avai lable quarter . Many among my treas ures greatly pleased him ; he

carried away many casts and impress ions , and as the res ult Of hi s scrutiny
some forty-e ight Of them appear among hi s i l lustrations in the first
vo lume of that book, though occasiona l ly my ownershi p has no t been
stated i n the explanatory text .

W hi le lad that an eminent authority Should have appreciated my
co l lection , I am surpri sed, i n his se lection of so many specimens , that he
has omi tted to include many beauti ful gems of acknowledged meri t .

Such omissions probably aro se princi pally from want of time for

examination, for Profes sor Furtwangler
’

s s tay was too Short to al low
him a complete study of my co l lection—he was unable even to ins pect
my Gnosti c and Tal i smanic Gems and my Assyrian and Mesopotamian
Seal s and Cylinders—but j udging, indeed, by the i l lustrations in his great
fo lios he seems to have practi cal ly ignored the beauti ful inta lios of the
later -Greek or Grmc o-Roman class in favour of gems of a most every
other type .

In h i s explanatory text (Vol . i i . ) some of the ems are cr i ti ci sed,
W hi le others rece i ve a mere descri pti ve noti ce . AS wi 1 appear afterwards ,
I have occasional ly found cause to d iffer from the learned Pro fes sor—less
as to

l

his e st imates of merit than as regards hi s ass ignments of subject and
detai

The present gem i s termed by him A Carne l ian Scarab
,

and its

s ubject i s descri bed as “
A W inged W oman

,
looking back Po int

Work .

”

(Furtw .
,
ff.G. ,

p . 97 ; pl . xx, At the late Dr . Murray’s
sug es tion I identify the figure wi th I ri s, the messenger of the gods .

t wi l l be found that small, we ll-fin ished wings appear on the beetle’s
shoulders , a detai l omitted or mere ly shown in outline among most of the
scarabs in my co l lection . Strange ly enough , Iri s seems to be bestriding
her thyrsus , like a modern wi tch on her broomsti ck courser . Has thi s
any s ignification, or i s it owing to mere unsk i l fulness in des ign ? In my
scarab A 36 the warr io r’s spear, held i n ‘hi s r ight hand, passes behind hi s
back i n the awkwardes t manner, as i f dri ven through hi s own body .

W as this treatment convent iona l
,
i ntended to di s play the figure unbroken

by any transverse l ine ?



FEMALE GENIUS
,
winged and helmeted, drawing

water from a fountain

Stooping , with both hands holding circular bo ttle to

stream from lion-head fountain ; plain helmet
,
long

drapery in narrow longitudinal pleats
,
wing-feathers

sim i larly designed . A milled border . Re
f

o. A woman
headed bird (S iren) in relief.

Sc a r ao. Sard ; ov . 45x} Gold holder . Castellani
Coll . (Lot 956) 1 884 .

Much in the same Style as the preced ing, and o f s imi lar material
,
but

less fine and perhaps less O ld . The reverse i s peculiar, the bee tle ’s back
bearing in re lief a des ign resembling a bi rd—woman , wi th head i n profi le ,
hands j o ined acros s the chest , long pendent wings and short trapezo ida l
tai l . A simi lar design occurs on the bac k of S c arab A 36, of thi s co llection .

W o rks in re lief such as this are rare . They are be lieved to furnish the
earl iest examples of engraving i n cameo .

’

Many spurious as we l l as many fine gems passed through Alessandro
C astellan l

’

s hands
,
and his j udgment cannot be enti re ly trusted . I be lieve

thi s s c arab to be authenti c . Apart from i ts genera l quali ty, the strange
and complex reverse and the S i ren’s Shape les s face are unlike ly to be long
to a forged production . Professor Furtwa ngler thus des cribes it : “

A

W inged Woman (EOS i n long drapery wi th five paralle l pleats , ho lding
a vesse l under a stream of water flowi ng from a l ion’s head .

”

(Furtw . ,

AG ,
p . 97 pl . xx,

HERAKLES kneeling, holding a bow and brandishing a

club (l . , ltd .

Nude
,
head in profile reverted , hair in curled roll and

back—knot, beard Short and pointed ; kneeling on left
knee

,
right arm raised over head, brandishing knotted

club
,
left arm across

,
short strung bow i n hand . A

milled border .

Sc a r a é . Sard ; ov . 5 x4 (portion bearing head and

top of l . shoulder split Off and refastened) . Gold

( 3 )



holde r . Dyneley Sotheby ’ s (Lot j anuary

Th i s sard or red carne lian scarab
,
deeper c ut

,
fulle r and rounder in

i ts detai ls , abound ing in dri ll —except in the hero ’s face
showing little trace of po int-workj v

’

seems to be of rather later date
than A I . The figure i s fine

, though archa i c , as shown in the stiffness
of its att i tude

,
the fo rms of its head and face , and the fulness of its

haunches
,
and in the indi cation of the abdominal muscles by minute d ri l l~

work . Notwi ths tand ing the flaw or rejo ined portion
,
the engraving

appears to be in its original s tate , the detai ls of the face, ha ir, and club
c o rrespondin w ith the rest i n workmanshi p and des ign .

ProfessorTurtwangler—who says nothing of the fracture—descri bes
this scarab as a fine

,
careful work in the pure Greek style of c . 500 B . C .

The be lly-muscles are shown in the usua l strenuous manner by means of
fine , round bos ses . Bunched locks before and behind .” (Furtw. , A G ,

p . 7 1 ; pl . Xv;

HERAKLES
,
sheathing h i s bow after slaughter of the

S tymphalian Birds

Nude
,
beardless

,
hair in short curls ; mantle with spotted

lining (animal ’s Skin 3) over back ; stooping , both legs
Slightly ben t ; both arm s forward

,
placing bow in sheath

uprigh t on ground
,
before which empty uprigh t quive r ;

under his fee t the feather of a bird . A m illed border .

Sc a r a é . Sard ; ov . 55x 41. Gold holder . Mon tigny
C O11. 1 887 (Lot 1 74 ; pl . ii) . W tr . : 1 8 8 8 .

An inte resting sard scarab
,
of the best Etruscan per iod . Fine dri l l

work in the hai r and mantle . T he s ubj ec t i s sk i lfully ind i cated by the
feather beneath the hero ’s feet

,
by the empty quiver

,
and by the return

o f the bow to i ts case . This gem (wi th twenty-five others in the present
l i s t ) came from the important and we l l-known Montigny C o l lection, so ld
at Pari s i n 1 88 7 . M. de Mont igny was a c o l lector of taste and j udgment,
and the authenti city of gems approved by him may be fa i rly ass umed .

Pro fesso r Furtwangler thus descri bes the pre sent scarab :
“A youth

wi th a chlamys in the ac t of Sheathing a sword, before an a ltar .
The free s tyle . (Furtw .

, A G , p . 96 pl . xx, It seems to me

evident that the object sheathed i s a bow,
no t a sword, and the s upposed
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ground , a man ’s headless body
,
naked

,
arm down

,
righ t

leg straight, left bent and re tracted . A milled border .
An ovoid—pattern border round base of r e

f
v.

Sc a r a é . Onyx-Agate ; ov . 5 x 3 . Gold holder .
Montigny C 011 1 887 (Lot 1 74 ; pl . ii) . W tr . : 1 88 8 .

One of the best s carabs in my co l lection . T he workmanshi p and

de s ign are i n all ways exce llent
, the materia l " i s a very beauti ful onyx

agate , and the beetle-body is mos t e laborate ly c omplete both in natura l
and o rnamental detai ls .
Pro fessor Furtwangler terms i t a sardonyx scarab, which shows
careful engraving of the muscle s softened s trong style .

”

(Furtw .

,
A G

,

p . 97 ; pl . xx,

7 PARI S
,
bow in hand

,
drawing an arrow from his quive r

Naked youth
,
chlamys acro ss back and over arm s ;

righ t leg forward , left bent left hand extended , holding
bow ; right down , drawing arrow from quiver behind ;
on field

,
before feet

,
a Phrygian c ap . A m illed borde r .

Sc a r a é . Sard ; ov . 4x 3 . Gold holder . Vernon
Coll . (Lot W tr . 1 88 5 .

A very good scarab
,
on sard or red carne lian . Of the round-limbed

Grmc o-Etruscan type
,
with dri l l-ho le abdominal muscles . It came from

the co l lect ion of the late Lord Vernon, which was d i s persed i n 1 885, a

co l lection not large , but we l l chosen .

The present exce l lent scarab does no t appea r in Pro fesso r Furtwangler
’

s

book .

THESEUS
,
sword in hand

,
stooping down to grasp the

Mino taur ’s head

Naked youth
,

left hand down, touching



bull ’s head on the ground ; right hand back , holding
leaf—Shaped sword

,
point down . A m illed border.

Sca ra é . Sard ; ov . 4 x 3 . Gold holder . [Durand
Coll . ] H o ifmann Coll . (Lot W tr . : 1 886 .

Another scarab of sard or red carnel ian, simi lar i n type to the preced ing,
but less good . Pro fessor Furtw '

angler descri bes i ts subj ect as Herakles ,
beardles s and naked, stooping down , grasping wi th his left hand a lion

,

whose head and fore-paws appear
’

from a cave below.

”

(Furtw .
,
AG

,

p . 82 ; pl . xvi i , 2 , erroneous ly numbered The head of the anima l
i s no t very clearly defined

,
but i t seems bovine rathe r than leonine

,
as

likewi se the fore-foot that is vi si ble . The “ cave i s non-existent .

KASTOR
,
wounded

,
drawing the fatal sword from his

back (r . fr )

Sc a r a é . Sard ; ov . 4 [Volterra . ] W tr . : 1 888 .

(This gem is no longer in the C ol lec tion. Fr om a memo

rundum it appea r s tlza t it wa s pa r ted wit/z in 1 89 1

KAPANEU S , lightning- struck, kneeling under cover of

h i s shield (r .fr )

Nude
,
plain helmet on head , right hand rai sed , left

holding long oval shield before body ; behind h im a

fallenplain helme t
, vizor down . A m illed border .

Sc a r a é . B rown Agate ; OV . 4 x 3 . Gold swivel .
Bale Coll . (part of Lot 1 662) 1 88 1

On the Who le fai rly good, but the m inor detai ls are poor, the ra i sed
hand be ing abso lute ly gro tesque .

No name i s given to the fallen warrior by Professor Furtwangler , who

s imply te rms him a young-looking hero ,
”
and

,
in regard to the engraving

,

S
p
eaks of the s ubtly strong di s play of muscles .” (Furtw . , AG ,

p . 96

p xx,
7



I I . ARGONAUT ,
standing before the prow of a galley

Naked youth with long straight; hair
,
head in profile

right hand raised towards mouth
,
left arm down

,
chlamys

acro ss i t
,
in hand grounded Spear . In l . field

,
the prow

of a galley . A m illed border .

Sc a ra é . Sard ; ov . 5 x 35. Gold holder . [Rome ]
Tyszkiewicz Coll .

,
1 88 1 (Lot t . : 1 88 3 .

A fine scarab, dark sard i n material , the youth’s fi ure of the rounded ,
full-fleshed type . Opaque whi te d i s co lorations

,
Iike the mark ings

near the base of thi s gem,
be ing attri buted to the action Of fire

,
are

c ommon ly l
spoken of as “ burnt,” but it i s be l ieved that they frequently

res ult from some chemical influence of s un
,
or so i l

,
or water . Artificial

di s co lorat ions are sometimes met wi th (as i n C The present
scarab was bought by Count Tyszki ewi cz, i n Rome—according to

i nformation from M . Hoffmann
,
who seems to have acted as hi s agent .

“ Jason , a lance i n hi s left hand, hi s mantle over hi s left arm, stands
med i tating before the shi p Argo . Free s tyle —is Professor Furtwangler

’

s

descri ption of this gem . (Furtw .
,
A G , p . 98 pl . xx,

A YOUTH
,
seated on a low Ionic column , a dove resting

on his hand (l . ,fr

Profile
,
hair Short and waved ; nude to legs

,
round

which drapery ; seated on capital of uprigh t fluted IonI c
column , upon which left hand i s placed ; head bent
forward to dove (r .) perched on his extended righ t
hand ; in field

,
below dove ’s head , a ball (apple A

m illed border .

Sc a ra é . Sard (partly burnt) ov . 6 Gold holder .
Montigny Coll . 1 8 87 (Lot W tr . : 1 88 8 .

In the same s tyle as the preced ing, but les s carefully finished . The

young Greek here represented i s graceful both in form and pos i tion .

This dark sard s carab Should be stud ied from a cast
,
i ts face be ing whi tened

and d i sfigured by burning .

Professor Furtwangler s tyles the figure Aphrodi te (Furtw .
,
A G ,

( 8 )



p . 99 ; pl . xx, but—as i s rightly stated in the sale catalogue—it is
certainly male , though of a soft and effeminate type .

This gem i l lus trates a fact I have often noti ced—the care lessness of
ancient engravers in matters Of smal l detai l, leading to the most Obvious
defects in works that are otherwi se of the highest character . Here , we

have an exceedingly graceful, we l l-des igned figure marred by the in
completenes s of i ts hands and the almost i ncred i ble c lumsiness o f its feet.

My Scarab A 1 offers a s imi lar example . Medimval and modern engravers
do not err in such matters thus perfection in minor detai ls tends to make
a gem doubtful, whi le imperfection has the Opposi te tendency .

ISIS
,
head of

,
wi th vulture c ap bearing the Atef

crown (l . )
Shoulders ri chly draped ; face in profile , uraeus on

brow ; wearing close back—lappeted c ap ,
crowned with

brooding vulture
,
from which rises a quintuple crest of

three lotus flowers flanked by two . uraei , all five sur
mounted by globes . A m illed border .

Sc a ra é . Sard ; ov . 55x 35. (Top chipped . ) Go ld
holder . Mayer Coll . (Lo t 1 887 . t . : 1 88 8 .

Thi s dark sard scarab i s Egypt ian in s ubject
,
but in sty le and

appearance much like the forego ing examples from South Italy or

Etruria . It i s of good workmanshi p and i n fine preservation . T he

Maye r Co l lect ion , from whence i t came , had been mainly based on the

Hertz Co l lection .

ETRUSCAN GEN IUS OF DEATH
,
winged and

serpent—legged (fi t ) .

Naked female figure
,

arm s and wings down
,
legs

crossed and twined into a figure
—of—eight

, their serpent
heads looking outward . A m illed border .

Sca r a é . Sard ; OV . 5x 3 . Gold holder . Ham ilton
Gray Coll . (Lot 1 08) 1 8 87 .

I was glad to obtain thi s specimen
,
though of late and poor workman

shi p
,
on account of the probable re lation between the monstrous figure

( 9 )



thereon portrayed and the s imi lar, but W ingless figures found scul ptured
outs ide churches and on sepulchral stones i n Scotland , and i n Ireland
where they are cal led Shee la na gig .

” Compare a lso the nude
winged goddess wi th serpent legs figured i n Perrot and Chi piez ,
L

’
Ar t Antique, Cyprus (vo l . i , p . The present sard or carne lian
scarab i s undoubtedly authenti c

,
coming from the Hami lton-Gray

Co l lection, whi ch was formed i n Etruria . It i s referred to and fi ured i n
Mrs . Hami lton-Gray’s we l l-known book, A Tour to the S epufc lzres of
E trur ia , in 1 839 (p . 2 1 0 ; woodcut, p .

ETRUSCAN EVIL GENIUS
,
winged and serpent

haired (fr .

Front-faced naked m ale figure
,
moving to l . left leg

bent right arm forward
,
left down w ings horizontally

Open seven necked-heads of serpents protruding open
mouthed round his head . A m illed border .

Sca r a é . Red Carnelian ov . 45x 3 . Hamilton-Gray
Coll . (Lot 1 08) 1 887 .

Rough and Shal low engravmg on a coarse
,
nearly opaque

,
carne lian ,

blotched wi th brown . It has a certain interest from the s ubject .

Perhaps Phoeni cian ? One finds somewhat s imi lar figures on tali smani c
gems of the 2nd and 3rd centu ry A .D .

—compare N 56 and the Phoenician
conical seal O 9 .

A 1 6 . MALE SPH INX ,
advancing , with curved and elevated

wings (r . )
W ings forward

,
left fore—paw rai sed , right extended

,

shoulders depressed , tail over back . A milled border .

Sc a ra é . O live green Jasper ov . 4x 25. Gold
holder (ancient , with lion—heads) . Castellani Coll .

(Lot 1 07 0 or 86 3) 1 8 84 .

Interest ing, though of sma l l meri t . In the Caste llani Catalogue it i s
termed Etruscan,” but the mate rial—a grey o l i ve-green jas per—and the

treatment of the creature’s head and tai l-end seem to show Egypt ian



1 8 .

influences ; i t i s probably o f Phoenician workmanshi p . The mount i s
Etruscan —a swi ve l-ring of pures t gold, wi th fine ly des igned l ion-heads
on each shoulder of the hoop

FEMALE SPH INX
,
winged

,
seated on the back of a

crouching bull (l . , ltd .

Profile , looking back ; straight hair falling in mass
over shoulder chest leonine , wings raised and forward
curved ; seated on a bull ’s hind—quarters

,
her left fore

p aw on i ts head
,
her right raised . Bull (l . ) crouching ,

wi th bent fore- legs . A m illed borde r .

Sea l . Sc a r a é . Sard ; ov . 55x 41. Gold holder .
Short Coll . (Lo t 9) 1 8 85 .

An extreme ly fine scarab on a beauti ful sard carne lian
,

acco rd i ng
to Pro fessor Furtw '

angler, but he seems to be mis taken , as he certai nly i s
in descri bing the bull as “ running .

” Of this gem he remarks that i t i s
of “ careful work ; the engraved part unpo l i shed .

”

(Furtw . , A G ,
p . 2 7

pl . v i .
, D eficiency o f in ternal po li sh is unusual, but even in my

own l imi ted c o llection of scarabs there are several examples of unpo l i shed
o r hal f-po li shed engraving, and I doubt i f these variations in the matter of
finish afford any c ri terion in questions of authenti c i ty or date .

It seems to me that this exc e llent gem i s of the same c las s as those
numerous c ono idal—seals and cylinders , generally representing s phinxes or
gryphons overpowering bul ls or other animals

,
which approximate in

s tyle to the embossed metal plaques and pateras found in Cyprus and
Assyria . My cylinder Qu I 7 affords a“good example . The wings

, as i n
the present sc arab

,
are always rather short and mass ive

,
rounded

,
and

s trongly incurved at the tip . C arthage and Etruria we re in close
intercourse during the 7 th and 6th centuries B .C . In 535 B . C . these
nations , in al liance

,
fought a naval battle off Aleria agains t the Ionians .

(Perro t and Chipiez, Ar t in Phoeni c ia ,
vol . i . , p . C ompare wi th that

on the present gem the s phinx on a monument from the Phoenician ci ty
Of Arvad . (flaid . , vol . i , p .

HARPY
,
springing forward with opened w ings (l ) .

Wom an ’s head and bo som { feline fore—legs , both of

which raised and extended ; wings horizontal and



pointed ; bird—like h ind—legs and tail
,
left hind-leg on

the ground
,
right raised and bent .

Sc a ra é . Sardonyx (white layer) ; ov
I

o g .

holder . I st Short Coll . (Lot R . F . 1 8 8 5 .

The beetle ’s back i s c ut out Of red sard, and the en raving appears on
a W hite layer beneath . Here we have wi ngs of a d i erent type

,
rather

long
,
straight and po inted . The work

,
not P hoenician , but pos s i bly

Etruscan or perhaps a Roman imi tation in the Imperia l period , i s only
moderately good

, but the s ubject lends i t a certain interes t . Professor
Furtwangler gi ves thi s gem a place i n hi s book .

“ A s phinx — so he

terms the monste r—“ s pringing to the attack .

”
He adds : “ T he pure

Greek o rigin of thi s s tone i s doubtful ; i t may be of Italian workman
shi p .” (Furtw . , A G. ,

p . 48 ; pl . i x,

QUADRIGA ,
in Slow movement

,
with stooping

chario teer

Horses ’ heads and legs evenly lined, eight fore- legs
and

,

s ix h ind—legs visible
,
the former all sl igh tly ra ised

and bent . Charioteer (l . ) nude , bending forward ,
left

arm outs tre tched as if to care ss the outer horse .

Sc a ra é . Sard ; ov . 5x 35. Gold ring . Ph c . : 1 87 8 .

An Etruscan scarab of the later date , showing a great dea l of scooped
dri ll-work, but good i n its way and pi c turesque in treatment . The

materia l is a fine sard wi th s light d i s c o lorations on the back the beetle ’s
wings are shown . This was a purchase at the very Outset Of my
co l lecti ng , in 1 8 7 8 .

TRIGA
,
moving swiftly

,
a hound running in front

Chario teer stooping forward
,
in left hand a short

whip
,
righ t holding reins ; hound running in lower r .

field, tail up ; heads and legs of central and farthest
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PEGASUS , crouch i ng , W I th extended fore-legs

B ridled ; wmgs open
,
pointed

,
and horizontally re

flexed . A milled border .

Sc a rab. Sard °

ov . 4x 3 . Gold holder . Dyneley
Coll . (Lot 3 1 0) 1 889 .

Anothe r fine scarab
,
on a beauti ful sard . This , later no doubt than

the preceding
,
combines scooped dri l l-work wi th po int-wo rk and

d i splays po in ted wings turned backward i n a commonplace fashion . It
i s a decided ly good gem probably by a Greek or Etruscan hand ; The

beetle’s w 1ngs are outlined .

ETRUSCAN CERBERUS
,
stand ing on guard

Three—headed hound
,
standing

,
hind—legs bent

,
fore-legs

straight forward
,
tail cu rled Over back . A m illed borde r .

Sc a r ab. Banded Agate ; ov . 45x 25. Gold holder .
Ham ilton-Gray Coll . (Lot 1 08) 1 8 87 .

Curious and inte resting s ubj ect mater ial , grey agate broadly banded
wi th whi te workmanshi p med iocre and rather rough . The late Canon
Taylor has s tated that Cerberus was unknown to the Etruscans ; the

p re sent scarab, howeve r , is proof to the contrary, having be longed to the

Hami lton—Gray co l lect ion . The beetle ’s wings , i n outline
,
are exc eed

ingly smal l . Two s c arabs beari ng an a l lied subject are known to me :

one , a tri ple-headed ass in my own co llection (A 40) the other
,
a tri ple

headed horse g iven in Pro fes sor Furtwangler
’

s book and e rroneously
termed a Cerberus .” (Furtw . ,

A G. , p . 90 ; pl . xvi i i ,

MARE ,
alarm ed a foal standing at her side

Drawing back
,
mouth open

,
all her legs forward foal

,

in foreground (l . , bd . scratch ing c ar with right
hind—foo t. A m illed border .

Sca rab. Sard ; ov . 4 x 3 . Gold swivel . Ph c . : 1 87 9 .

A . rather pretty des ign ind iffe rent ly executed in sc ooped dri l l-work .

The mare ’s head at once s trikes one as d i sproportionate ly large . D id

( I 4 )



these clumsy heads be long to a special breed of horses Compare my
Scarabo id B 3 , a lso various co ins , especially some of early date . There was

a breed with exceeding ly smal l heads—as seen on certai n gems and coi ns .
A s imi larly characteri sed breed appears i n pictures of the 1 7 th and early
1 8 th century equestr ian portrai t of Charles I

,
by Van Dyck, i n the

National

6
G

)
allery ; see also portraits of horses in royal s tuds, by Rid inge r,

c . I 720 o .

The materia l of the present scarab i s sard , the beetle ’s wings are
l ightly indi cated ; it i s a fai r specimen of rather late Etruscan .

A 26 . COW ,
suckling her calf (l . , ltd .

Head turned back towards calf
,
horns nearly straight

,

fore- legs forward ; calf (r . ) sucking, legs outstretched .

A square- linked chain border .

Sca rab. Green Jasper ; ov . 45x 35. Gold swivel .

[Delta ; found in mummy- case , t . 1 8 80 .

A scarab of the Tharros type . Extremely pretty in design (cf . A

though of the coarse po int-work belonging to the style .

27 . SOW
,
walking to the right

In profile bristled on crest and hind-quarters head
downward ; legs forward ; tail forward over haunch .

A milled border . (Late E truscan .)

Sc a r ab. Sard ov . 45x 3 Gold holder . W tr . 1 8 89 .

Spi rited and clever of partly scooped-out execution . The prominence
of the bri s tle-ridge s on the hind-quarters and neck i s remarkable

, and

parti cularly so in the case of a fema le animal . (See under A 33 and B

A 2 8 . FEMALE SERPENT ,
with udder, beard , and crest

In Single coil
,
tail turned down ; udder quadruple ;

crest in three spikes ; long , straight beard falling from

( 1 5 )



lower jaw within the coil eight beads (eggs and five

of the same above the udder . A chain border . (Late
Etruscan .)

Sc a r ab. White Carnelian ov . 45x 3 . [Rom e ]
Tyszkiewi cz Coll . (Lot R . F . 1 88 3 .

A hideous monster indeed .

'The e ight bead—like obj ects w ithin the

co i l and the five above the udde r may be meant for eggs , which the

serpent hatches . It i s a c urIous gem , perhaps unique in s ubj ect, coarse in
i ts scooped-work style , but finished wi th some care . Coming from the

Tyszkiewi cz Co llect ion its authenti ci ty may be he ld as guaranteed .

Pro fessor Furtwangler thus descri bes it Agate scarab . A female sea

monster, wi th beard, s errated crest and four teats .” (Furtw . , A G ,
p . 99

pl . xx ,

HUMAN HEAD
,
the face appearing between two

gryphons (fr . and

Gryphons following each o ther (l . ) large human
face

,
full front

,
in centre

,
appearing between two upright

wings
,
one of wh ich proceeds from right—hand gryphon .

In field uncertain Obj ects , like alphabetic characters .

Sc a r ab. Green-S tone ; ov . 5 x 4 . [n ina ] Athens ,
Srn . 1 88 2 .

The des ign
,
roughly executed

,
i s confused and hard to make out . T he

human (or l ion
’s head between the uprai sed wings i s connected wi th

nothing and the gryphons appear to be head less .

ABSYRTUS dismembered by two warriors (r . and

Nude figure s
,
respectively youthful and full

-bearded ,
standing confronted ; the form er holding up a

m an ’ s dissevered chest and arm s
,
beneath which , face

uv ard
,
a d issevered head the latter In the a c t of

( 1 6 )



hewing victim ’s che st with Short sword grasped in
uplifted righ t hand . A milled border .
C ut Sc a r ab. Sard ; ov . 5x 35 (fragment

lower Gold ring . Hoffmann Coll .
W tr . I 886 .

A “
c ut scarab -that i s to say, the obverse Of a scarab on a s lice

removed from the original beetle-formed stone . In most cases , howeve r,
it must be uncertain whether such d i s severment has taken place , or i f the
engraver has mere ly imitated the s carab style on an o rd inary beze l . The

figures on the present sard are in the later Etruscan manner . The

s ubject i s descri bed in the Hoffmann Catalogue as Deux Chasseurs
é trusques dépécant umanimal .”
Professo r Furtwangler does not d i rectly mention thi s c ut scarab, but

he descri bes and figures a “ cross-stri ped sardonyx scarab ” of which
mine i s probably the replica referred to in hi s conclud ing sentence a

replica of the stone
,
broken at the left base [ as i s mine ] belongs to Count

Tyszkiewi cz .

”
AS to the s ubject he wr ites Thi s i s the best and

clearest representation O f the gruesome custom of
‘
masc halismos

[muti lation] mentioned in Atti c tragedy of the 5th century B. C .

”

(Furtw. ,

A G. ,
p . 1 05 ; pl . xxi,

LION , overpowering an Eagle

Eagle (r .
,
ltd . l . ) on i ts back , wings folded ; Lion

(r . , bd . fr . ) above i t, clawing i ts Shoulder with right paw ,

and se izing i ts throat with h i s teeth . A milled border.

C ut Scarab. Banded Sardonyx ov . 45x 25. Gold
ring . Anon . Coll .

,
Christie and Manson ’s (Lot 68) 1 8 83 .

Beyond doubt this i s a c ut scarab, for half of the original perforation
appears on the reverse . The des ign

,
chiefly po int-work, i s fine thou

g
h

archai c
, the Combatants , which occupy every avai lable s pace i n the fie d,

be ing cramped into pos i tions s uch as occur on the Mycenaean and Is land
gems . Some c orrod ing cause has s lightly affected the material of thi s
c ut scarab . The mount is an Old-fashioned go ld r ing . Accord ing to
Chri stie ’s Sale Catalogue i ts subject i s A dog k i l ling a swan l

COW , suckling her Calf (r . ,
lzd .

S tanding ; horns short and curved ; head down ,

( 1 7 )



turned back , and re sti ng on calf’ s hindquarfters calf
standing

,
i ts head rai sed to suck . In r . background

,

leafless bush . A milled borde r

C ut Sca rab. B anded
’

Sardonyx ; ov . 4 x 3 . Gold
ring . [B eckford Coll . ] B ale Coll . (Lot 1 6 82) 1 88 1 .

A good gem, though in i ts des ign better than in the execution, which
d i s plays trenchant dri ll-work . Much later than the preced ing . I an:

i nclined to think it a Roman imi tation of the scarab style, for the margin
i s excess ive and the milled border very care less ly c ut . From the fashion
of the ring i n which it i s set— the octagonal outer edge of the go ld beze l
and the paralle l lines of grooving be low— it i s evident that thi s gem was

once in the famous Beckford Co l lection . The device on a co in of

Dyrrhac hium , c . 280 B .C . , close ly resembles the present . (Head , Guide to
C oins}p . 76 pl . xli ,

W ILD BOAR
,
standing at bay

Fore—legs extended
,
Shoulders crouched

,
head lowered .

A milled border .

C ut Scarab. Onyx (burnt) ov . 45x 35. Gold ring .

[B readalbane Coll . ] W tr . : 1 886 .

Spi rited i n des ign and effective In workmanshi p, but regardi ng its
claim to be a

“
c ut scarab ” I have s imi lar doubts to those expressed

e lsewhere . Here , as i n A 27 (see also B we perce ive the prominence
of two detached bri stle-ridges on the shoulder and hind-quarte r

,
a

peculiarity I have referred to in my Or ig ins of P i c ti slz Symbolism,
where

the gem under noti ce i s also engraved (pl . i i i , p . The stone
,
an

onyx
,
has been much d i sco loured by fi re . It came from the B readalbane

Co l lection so ld at Chri stie and Manson ’s in 1 886—probably from Lo t 57
or 59, both of whi ch compri sed several unset gems .

GRYPHON
, with downward Wi ngs , sitting fronted

(fix,
bd .

Eared eagle-head (r . ) body fronted ; wings po inted
and down-Spread legs nearly parallel , fore-legs within ,

feet t urned outwards following back of neck a barred
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serpentine line
,
passing behind head and ending in loop

over brow . A milled border .

Sc a r ab. Sard ; OV . 5x 35. W tr . : 1 890 .

An uncommon subject i n that posi tion ; moderately we l l engraved
on sard . Pro fessor Furtwangler, who e rroneously terms the an ima l
a s ph inx, assIgns this scarab to the 5 th century B .C .

”

(Furtw . ,
A G ,

p . 48 pl . i x,

LION ,
overpowering a Wild Boar (l . and Cyprio te

inscription .

Wild Boar standing
, but resting on right knee ,

borne down by Lion (l . with cross-hatched mane) , which
seizes i ts back with tee th and forepaws , and plants
hind—paw on i ts head . B eneath

,
a cro ss-hatched platform .

A plain border . In field
,
a Cypri o te Insc r Ipti on (retro

grade) —as on the stone

J) 2 F wz zx ,
=ko

,
n i

,
to e te

,
m 1

,
e . (G reec o

t ni c i an .
P)

Sea l . Sca r ab. Sard ; ov . 5x 35 (fragment Off r .

lower edge ; flawed under boar ’ s knee and lion ’s hind
legs) . [Cyprus ] Lawrence-C esnola Coll . (Lot
1 892 .

A remarkable scarab, one that I special ly prize . The des ign, on a

clear sard or carnelian
,
is extreme ly fine, and both in that respect and in

the very careful po int-work there Is a charming touch of archai c stiffness .
But this gem derives i ts peculiar value from its bearing an inscri ption in
Cypriote syllabic characters-f in thi s res pect almost unique—which
Professor Sayce reads , E MI TE E TO NI KO ; i n Greek, E l ,“

OenT

Z
I/ L
'
Kov—I be long to The '

eronikos—the only doubtful character being
the

“

ta .

The present scarab is figured in A . C esnola
’
s S a laminia , p . 1 44. Its

authent i ci ty canno t be quest ioned ; I bought it, i n 1 892, at the sale of

the Lawrence-C esno la C o llection
,
which was formed in Cyprus . The

workmanshi p I presume to be Grae c o-Phoenician . Perrot and Chipiez
refe r to thi s sc arab

,
and to an intaglio i n the D an ic ourt C o llection (much
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resembling in style and subject my Scaraboid B which i s inscri bed
“ Akes todarou

” in Cypriote characters (Ar t in P hoenic ia and Cyprus,
vol . i i

,
p . Professor Furtwa-

ngler, who omits to mention the

ownershi p, thus wr ites of my scarab Fine wo rk . Above, a Cypriote
inscri ption, which appears to me to read —A—PO—R I—TO—NE .

”

(Furtw . , AG.,
p . 74 ; pl . xv,

WARRIOR,
kneeling under cover of h is Shield

Nude
,
wearing crested helmet

,
kneeling on right knee

left arm raised , holding circular Shield by loop ; right
hand down

,
grasping Spear

,
which passes d iagonally

behind body . A milled border . Rev : A woman
headed bird (S iren) in relief.

Sc a rab. Sard ; ov . 4x 3 . Howel W ills Coll . (Lot
W tr . : 1 894.

On a ri ch dark sard, good Etruscan work of early date . Rather stiff
and archai c in Style , the abdominal muscles marked i n dri lled d i scs . The

warrior’s s pear i s ve ry awkwardly passed behind hi s bac k I have remarked
on a s imi lar grotesqueness, under A 1 . On the reverse the beetle ’s back
i s c ut i n re l ief into the form of a S i ren

,
woman-headed and bi rd-bod ied

,

S imi lar to that on the reverse of A 2 , but more carefully finished . It

came from a co l lection formed i n Florence .

MAN
,
holding a Horse

Nude , standing r .
,
head in profile , w ith pointed beard

and straight hair falling over Shoulders left hand up
,

holding bridle right hand forward on horse ’s Shoulder
left leg in advance

,
both feet on ground . Horse , pacing

r . , left legs In advance
,
fore—leg raised and bent mouth

open , straining at bi t, mane Short and ridged
,
tail long and

curving far from body . Ground indicated beneath . A
beaded border.

Sca r ab. Crys tal ; ov . 45x 3 (edge s chipped , slightly
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furthest horse r . All the fore—legs off the ground and

forward
,
all the hind—legs on the grounds together and

fo rward horses ’ necks arched and heads drawn in
,
as if

restrained in excited gallop . Charioteer (r . ) seated on

l . side in chariot : a youth
,
vi sible to waist, nude ,

beardless
,
face in profile hair long ; left arm

forward
,
holding lance resting upon left Shoulder right

arm forward and down
,
as i f holding reins . Seated on

h i s right
,
a naked Man visible to waist

,
face fr .

(Slightly to bearded and Short—haired ; left arm

down
,
right arm bent

,
hand resting on (.P) hilt of

sheathed sword— diagonally downward . Small object

(top of quiver appears above his righ t shoulder . A
m illed border .
Sc a rab. Sard ; ov . 55 x 45 (lower l . edge chipped) .

[Said to have been brought from the East . Asia
M inor P] W tr . 1 897 .

A r i ch dark sard engraved wi th a s pi rited des ign in the later Etruscan
manner .

ASS
,
triple-headed and triple-tailed

ASS
,
with th ree heads , necks , and tails on single body ,

stand Ing r . central head horizontally forward , upper
head looking back lower head downward ; ears , of
a ll

,
long and forward—pointed . Ma i n ta il

,
long , carried

to front b etween hind—
“

legs
,
and end Ing In

"

triple tuft ;

triple-tufted ends of other two tails curved over haunch .

Four legs only
,
left legs forward . A guilloche border .

Sca rab. Sard ov . 35 x 25. Morrison Coll . (Lot
1 898 .

Subject extraord inary ; engravrng, coarse dri ll—work on sard . In
various ways

, among various natl ons , the ass was a mystic an imal . It
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42 .

was specially associated wi th the ri tes Of Dionyso ;s Set, or Sutekh, an

ass-headed de i ty, was worshi pped i n Egypt at varIouS periods and o ften
appears on tali smanic gems (see under N The god of the Jews was

popularly supposed by pagans to have borne this as inme guise and was

said to have thus appeared to Z acharias in the Temple
,
striking him

dumb with amazement . At Rome there sti l l exists a rude tracing from
a wal l representing an as s-headed figure on a cross

,
adored by a man stand

i ng beneath
,
near whom Is scored In Greek capi tals AAE

Y
; AMENOC

OGBETE OEON—Alexamenos sebete theon . (King, Gnosti c s, p . 90 .

My scarab IS Etruscan
,
and probably came from Castel lani , as it was i n

the late
.

Mr . A . Morrisori’5 Co l lection . In the latter’3 sale-catalogue the
animal i s termed ‘‘Cerberus ,” but it i s certainly as in ine . Professor
Furtwangler gi ves (from the former Durand Co llection ) a ve ry simi lar
example of a tri ple—headed animal

,
wh i ch he a lso terms a Cerberus ,” but

in that case a horse i s d i s tinctly the subject, as Shown by its heads and
tai l . (Furtw .

,
A G

, .p 90 ; pl . XV111, 4.9 )

YOUTH , kneeling under cover of his shield

Naked , head in profile hair short
,
straight and

combed down ; kneeling on right knee ; right arm

down ; left arm forward within strap of round shield ,
back and edge seen

,
with which he guards body and

raised left knee . A milled border .

Sca r ab. Onyx—Agate ov . 35 x 25. W . T . Ready
1 899 .

This neatly fini shed onyx scarab was a present to me from Mr . W .

T . Ready . Its hi story was not stated .

YOUTH
,
carrying a bow and examining the point of his

arrow

B eardle ss youth naked , head in profile
,
hair short

and curling kneeling on righ t knee , left leg bent, foo t
on ground ; arms forward

,
right hand hold ing a down

ward vertical arrow
, bow slung over left wrist, left hand

feeling poin t of arrow . A milled border .

Sca rab. Sard ; ov . 5 x 35. Gold holder . [Polis

23



‘

ti l h ryso c hou , Cyprus ] Anon . Coll . [Mr . W . L .

Nashe] . So theby ’s (Lot July 1
,
1 903 .

W hi le this sard scarab i s iden ti cal i n design with the s plend id scarabo id
from Naukratis in my co l lection (B except that its subject faces i n the
oppos i te d i rection, its in feriority i s so immense that, s ide by S ide, it a lmost
seems a cari cature of the nobler work . Y et

,
i n i tse lf, it i s not devo id of

meri t, and its antiquity seems beyond question, though want of the
usua l po li sh in the engraved parts gives it a raw and unsati s facto ry
appearance . I am to ld that it was found at Po l i s i n Cyprus , and certain ly
the youth does not fai l to exhi bi t the~ fami liar id io ti c Cyprian smi le .

C LAS S B.

SC ARlABO IDS, CUT SCARABO IDS : GREEK AND
ETRUSCAN .

[PLATES II AND III.]
BULL ,

standing at rest

In profile one horn concealed
,
the o ther pointing to

the front ; tail down ; left legs slightly forward . A

milled border .

Sca r aboid . Chalcedony ov . 65 52
”

5 (chipped, 1. lower
edge and back) . Gold swivel . Bale Coll . (Lot 1 662)
1 88 1 .

The Bale Co l lection , d i spersed i n 1 88 1 , was one of considerable
importance, though ri cher perhaps in co ins and vases than in engraved
gems . The present scarabo id

~
be longs to a clas s found chiefly

,
or

a ltogether, in Greec e and its dependencies . The bull i s a fine and

mass ive animal, of the domesti c variety ; its l ikeness i s engraved in a

bo ld but wel l-finished s tyle . The date, I suppose, might be 500 to

400 B.C .

B 2 . SOW ,
standing above an apple and leaf

In profile bristled on crest and hind—quarters apple,
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on stalk with leaf attached , on ground below sow
’s head .

A plain single border

Sca raboid .

“Agate - Chalcedony ; OV . 7 x 5 . Gold
swivel . [Nott Coll . ] Bale Coll . (Lot 1 662) 1 8 8 1 .

An excel lent Greek scarabo id on agate-chalcedony
,
from the same sale

and lot as the preced ing, and of s imi lar class . This gem i s engraved and
no ticed i n the fo l lowing wo rks : Munro’ s Hora c e

, p . 1 40,
and see p . 422

King ’s Antique Gems, vol . i i , p . 70, pl . li i i Southesk
’

s Or ig ins qf P i c tish
Symboli sm, pl . i i i , see p . 38 King’s Ha nd/pooh of Engraved Gems ,
2md c d. ,

1 885 , pl . lxxxi i , p . 242 .

It serves as an example of the bri stle-ridges on the cres t and hind
quarters of a porcine female—compare A 27 and A 33 , and note also the
sows on a co in from Methymna (c . 480 B .C . ) and on another from an

uncertain locali ty given in Mr . Barclay Head ’s Guide to the C oins of the

Anc ients
,
from c . B . C . 700 t0

_
A .D . 1 . (Guide Br i t. Mus . Synops is ser ies ;

2nd c d .
,
1 88 1 , pl . xi , 27 , and pl . x,

Professor Furtw '

angler erroneously terms thi s scaraboid “
a s carab,

and g i ves as the s ubject -
“
Sow with a col lar . Before her an o live leaf

wi th an o li ve . (Furtw . , A G ,
p . 57 ; pl . xi , The co llar i s non

exi stent and the o l ive i s round .

B 3 . GRYPHON
,
attacking a horse

Wide-winged gryphon
,
seizing with beak and talons

the back and flank of a rearing horse
,
and striking i ts

thigh with his right hind—foot .

Sc a raboid . Mo ss Agate ; ov . 65 x 5 . Gold swivel .
Sch . : 1 8 80 .

A design of extraord inary spIrIt, In low re lief and somewhat sketchi ly
engraved . The stone i s clear agate with numerous moss-like ye llow
green markings . I greatly admi re thi s gem. It was one of many that I
bought, in or about 1 880, from Mr . Schmidt, a Po li sh gentleman, now
for some years dead, who owned an enormous , but miscel laneous ,
co llect ion of gems , to pieces of every date and class

,
mostly

unmounted .

T he present s c araboId bears a strong resemblance to an Intaglio
representing a stag attacked by a gryphon and inscri bed with the name
Akes todarou in Cypriote characters , descri bed and figured by Perrot and
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Chi piez, and referred to previously under A 35 . The gryphons are
nearly identi cal i n action and character.

EAGLE
,
standing on an Oliv e-wreath , wings erect and head

lowered

Wings spread
,
very long

,
and vertically raised ; tail

depressed ; head down , beak open as if tearing wreath
on which his feet are set. A plain single bo rder .

Sca r aboid— in form of a lion-couchant . Sard ; ov .

6 X 25. Gold holder . [Corin th ] W tr . : 1 886 .

A remarkable gem less so for the engraving on the face
,
though that

is good i n style and s ubject
,
than because the body of it is i n the form of

a couchant lion , exce llently carved out of a beautiful sard . The action of
the eagle i s hard to determine . Does i t hover and bear the wreath along
i n token of a friend’s s uccess , or does it trample on the wreath and prepare
to rend i t i n token of an enemy’s defeat Accord ing to Pro fessor
Furtw '

angler it i s a carne lian pendant i n the form of a recumbent lion ,
i n the Egyptian s tyle . On the flat unders ide i s engraved a falcon
or eagle ho ld ing a wreath s ti l l somewhat s treng . (Furtw . ,

AG , p . 59 ; pl . x11,

B 5 . STORK ,
standing on one leg

Head thrown back ; left leg down , right raised and

bent .

Sca raboid . Red and brown Jasper ; Ov . 6 x 45 (frac
tured) . Tyszkiewicz Coll . (Lot . 59) 1 88 3 .

Good i n des ign but s lightly coarse i n workmanshi p ; the materia l a
dul l red and brown jas per .” ‘

Has been broken in halves and mended,
which signifies li ttle when the stone has no beauty .

LION ,
enraged , standing at bay (l ) .

Mouth open
,
head a nd shoulders lowered , fore—paws

forward , tail over back . A m illed border .

Sc a raboid . Sard ; ov . 3 (4) x 25 (left end
,
with part
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of l . hind-leg, lost) . Gold ring (2 2 Paris . R . F

1 8 82 .

The lion’s left hind-leg has been lost through fracture, but l i ttle to the
inj ury of the design

, which i s in every way good . It i s in the Grmc o

Phoenician style (as seen, for example , i n the Cypriote Scarab A 35 ) its

material i s a ri ch red sard
,
perforated

,
but, for a scarabo id, o f les s than

usual thickness .

GRYPHON , crouched and ready to spri ng

W ings erect
,
curved and rounded ; body almost

recumbent ; right hind—leg bent and forward , left fore
leg forward , right lifted for a stroke ; tail raised ; beak
open .

C ut s c a raboid . Sapphirine ; ov . l c x. 4 x 3 . Gold
ring . t . : 1 87 9 .

Much in the same style as B 3 , but less Greek and more t nic ian, as

shown in the curved and rounded wings . A s pi ri ted intaglio, apparently
c ut off from a s carabo id or cone o f pale sapphi rine chalcedony (cf B

YOUTH
,
carrying a bow and examining the point of an

arrow

Nude ; head in profile , hair in double fillet
,
roll of

curls below ; crouched , righ t foot on ground
,
left leg

mo re bent and rested on point of foo t ; righ t arm

forward
, across i t cord Of strung double—curved bow

,

hand feeling head of arrow horizontally held by raised
left hand . A m illed , border .

Sc a raboid . (3) Marble ; ov . 5 x 4 . Gold holder .

[Naukrati s ] W tr . : 1 890 .

Experts would probably consider thi s the most im ortant gem in my
c o l lection . Professor Furtw '

angler, on hi s vis it to innaird Castle
,
in

‘

1 895, admi red it enthusiasti ca lly, and the late Professor Midd leton wrote
of it : Nothing could surpass thi s wonderful scaraboid ” (The Lew i s
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C ollec tion of Gems and Rings , 1 892, Preface, p . 28 and woodcut ) ; and
e lsewhere One Of the finest gems which has eve r been d i scovered,
dating from about 460 B . C .

”

(Engraved Gems C la s s i c a l Times ;

E
p . 25 , 26, and woodcut ) , and it has been eq ly appreciated by
r . A . S . Murray and o ther competent judges . ts merits canno t be
d i s puted in all respects i t vind icates its right to be cons idered one of the

few exi sting s pecimens of Greek gems engraved 'at the period of the most
perfect art . A s light touch of archai c stiffness only serves to enhance its
charm . I highly prize this glorious ~s c araboid . Mr . W . T. Ready, from
whom I purchased it, i nformed me that it was said to have been found at
Naukratis .

Profes sor Furtwangler devotes to it a large-scale i l lustration as we l l as
one of the usual S ize ; he descri bes it thus Burnt carnelian scaraboid
from Naukratis . A naked youth, crouching, tests an arrow

,
his bow

hangs over hi s left arm . Short hai r wi th bunched locks . The eyes sti l l
enti re ly to the front . The work i s a mas terpiece . The style i s much
like that of No . 38 , pl . vi i i , the execution incomparably mor‘e deli cate and

perfect . The back-muscles , the d i s played ri bs , the calves and the joints ,
are given with extraord inary truth and de li cacy ; the straight muscles of
the be l ly are Shown in the customary s trong fashion , the attitude i s
exceedingly more natural and more finely de lineated than in No .

(Furtw . , A G. ,
p . 45 pl . i x, 23 ; pl . li ,

Under A 42 I have noti ced a scarab
,
acqui red by me in 1 903 , which

in an inferior way i s a sort of re lica of this scarabo id . Two somewhat
s imi lar examples are given by rofessor Furtwangler. (Furtw. , AG ,

pl . vi , 37 pl . mi ,

MALE AND FEMALE HEAD S , conjo ined at back .

Male head , profile (r ) , hair rippled , beard horizon
tally forward

,
nose aquiline , eye very large . Female

head
,
profile hair in d iadem and slightly rippled ,

nose straight, chin receding . Backs of heads conjoined
so tha t ears touch . A plain border . (Cypriote Early
Greek P. )
Sea l . Sca raboid . Agate ; ovd . 5 x 4 . (Unperforated .

Badly flawed through lower edge ; flawed across lower
1. field . ) Gold swivel . [Cyprus ] Lawrence—C esnola
Coll . (Lot 546) 1 892 .

-A very interesting archai c scarabo id, i n s tri ed brown agate . The

device resembles those figured on co ins of ampsac us , c . 480 B. C .
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B 1 2 .

in front of left hind
-leg tail horizontally held in single

Short curve ; ears sharp and erect ; round the neck , a

plain collar .

Sc a raboid . Sard ; ov . 6 x 4 (chipped r . upper edge
near perforation and slightly burnt) . W tr . 1 893 .

A very noble dog Of the heavy greyhound or deerhound type, not

unlike the boar-hounds known as
“Great Danes . A s imi lar animal

appears, in stand ing pos i tion , on a s i lver co in of Segesta, which on the

reverse bears the Head of the Trojan damse l Segesta,” seen as a profi le
considerably resembling the fema le profi le in B 9 , though in '

a more
fini shed style . (See Head, Guide to C oins , p . 1 7 pl . 1x,

GRYPHON
,
couchant

Gryp
'hon

,
lying on ground , paws forward head erect,

beak open
,

. long ears pricked forward , bristled mane on

neck . One wing shown , horizontal and poin ted ; tail
rai sed in double curve .

Sc a raboid . Agate ; Ov . 75 x 5 . Athens , Lbs : 1 897 .

Somewhat sketchy in workmanshi p, but of extraord inary fire and

s pi ri t i n des ign . May be ear lier than B 1 and B 2 . On grey-whi te
chalcedony or agate . See under B 3 , and compare the gryphon on the

reverse of a s i lver co in of Abdera, c . 400
—
336 B. C . (Head , Guide to

C oins , p . 42 pl . XXi , 3d

C LAS S C .

DEI
’I‘IES : MALE AND FEMALE .

[PLATES 111 AND IV.]

C 1 . Z EUS
,
throned upon the back of a flying Eagle (f r . ,

Bust
,
nude

,
appeari ng behind eagle ’ s neck , thunder

bolt in raised right hand ; eagle
,

flying wi th outspread
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horizontal wings and bearing in i ts talons palm
garland .

Sard ; ov . 4 x 3 . Gold ring . [Puls z ky Coll . ] 1 st

Short Coll . (Lot W tr . : 1 8 85 .

Intaglio on a clear go lden-sard . Rather good i n a flowing
probably of early Roman imperial date .

APOLLO
,
advancing and playing on the lyre

Wearing long tunic girt at waist and m antle falling
over back ; head laureated , righ t hand rai sed touching
strings o f lyre

,
which left hand supports below .

Garnet ; ov . c x . 55 x 4 . Gold ring . [Lace Coll . ]
1 st Short Coll . (Lo t W tr . 1 8 85

Apo l lo Musage tes . A we ll engraved and a ttracti ve Grmc o -Roman
intagl io on a fine convex garne t . It seems to be o f anc Ient workman
shi p

,
though not perhaps of the very highes t order .

C 3 . APOLLO ,
seated

, a fawn resting i ts fore-legs on his knee

Head in profile nude
,
himation over legs seated on

tree—stump whence four—leafed branch to l . r Igh t hand
raised

,
leaning on grounded staff ; left forward , holding

upright sceptre with ball at top ; right leg bent back ;
left bent

,
on knee a young female deer place s bo th fore

legs , the deer standing on i ts hind- legs
,
which

,
with half

i ts body , are hidden by large bowl on rounded stand ;
proj ecting from bowl a forked stick

,
for sprinkling

lustral water .
Sard ; ov . 4 x 35 (chipped , upper r . and lower

Gold ring . t . : 1 889 .

Although the workmanshi p i s indifferent, the genera l des ign lends
this gem some interest ; the manner i n whi ch at the bidd ing of the . god
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the fawn rises from behind a vase
,
where in appears an upstand ing lustral

stick, be ing d i s tinctly curious and uncommon .

APOLLO
,
head of, with a laurel wreath of vertical leaves

(fr .
,

Nearly full face
,
very deeply sunk in stone leaves of

garland rising vertically at top of head , flowing ribands
on e ither side of neck .

Opal ; ov . ex . 7 x 45. Gold ring (embossed) .

[P . H . Hope Coll . ] B eresford Hope Coll . (Lot
1 8 86 .

In 1 839 Mr . B . Hertz framed a C a ta logue of the C ollec tion of P ea r ls a nd

P rec ious S tones formed by P hi lip Henry Hope, E sq . , whi ch was embodied
in a fo lio vo lume wi th many i ll ustrations . Mr . Hope’s scheme of

co llecting led him c hiefl towards unengraved stones , but a certai n
number of hi s s pecimens Fear intaglios or cameos—ancient

,
mode rn

,
or

medimjval . Mr . Hertz ’s de scri ption of the present gem reads as fo l lows
An opal

,
from Hungary . The s tone i s c ut convex , wi th an

i ntaglio on it representing the laureated head of Apol lo . The work i s
very fine and very deep

,
giving a front View of the de i ty’s face . This i s

an exceed ingly remarkable s pecimen , an engraved opal of such fine
work being s carce ly ever met wi th . Mounted in a go ld chased ring .

Vida plate xxxi .”
After Mr . P . H . Hope’s death the greater part of hi s co l lection passed

to the Rt . Hon . A . J . B . Beres ford Hope, who d i s posed of it at Chri stie ’s
in 1 886 . The Opal i n question formed Lo t 40 and was absurd ly
descr i bed as : A ring with a female head- opal intagl io . Mr . W . T.

Ready was the purchaser, and I afterwards bought it from him .

The opal was a stone so greatly valued by the a
’ncients that i t was

se ldom
,
a lmost never engraved . W hether the present s pecimen i s ancient

or modern 1 cannot decide , but its extraordinary meri t , which none wi l l
question , i s best d i s played i n an impress ion, as one general ly finds where
deep full-fronted i ntaglio s are concerned.

C 5 . HERMES
,
advancmg, his hand on a caduceus staff

‘Nude
,
chlamys hanging from both arms and passing

behind body hair in fillet
,
with ringlets over neck and
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shoulder, bearded , heels winged ; right hand holding
grounded shaft of long upright caduceus .

Sardonyx ; ov . 5 x 3 . Gold ring . [Tassie Coll . ]
W tr . : 1 88 3 .

Mr . W . T . R eady—from whom I bought thi s gem—had obtained it
from Tass ie’s collection . Its materia l—sardonyx—has been so o ften we l l
counterfe i ted in paste that, fee ling some doubts , I sent it to be tested by
an expert . He reported it to be a true stone . The want' of preci s ion in
the engraving probably ar i ses from modern repoli shing, through whi ch so
many gems in the Marlborough Co llection and e lsewhere were damaged
towards the end o f the 1 8th c entury .

In Raspe’s D es c r iptiv e C a ta logue of Gems c a s t by 7 ames Ta ss ie (4to,
the present example i s noted : No . 2946 . Sardonyx . Mr . Ta ss ie

Mercury a good engrav ing in the Old Greek style ”

(p .
Fo l lowing thi s comes : “No . 2937 . Jacinth . Lord Algernon P er cy .

DO . Plate xxx .

Judging from the i l lustration , these gems are identi cal in design .

I am inc lIned to v1ew them as Grac co—Roman imitations of the earlier
Greek style .

D IONYSOS
,
with grapes and thyrsus, intently gazing into

a vase

Beardle ss youth seated , three—quarters length
,
hair in

fille t4roll and ivy-wreathed and falling in two ringlets
upon side and back of neck nude above , drapery round
left arm and over legs in left hand an upright thyrsus

,

in right a bunch of grapes held Over head eyes fixed on
two-handled vase (cantharus) on low stand

,
viewing

image m irrored in liquid within .

Sard ; ov . 5x 35. Gold ring . [Cumas ] t . 1 87 9 .

In all co llections gems d i vide themselves into four main classes
those certain ly ancient, those probably ancient, those probably of the
Italian Renai ssance or of 1 8th century date, and those that are ac tual
forgeries . The gem now before us i s an indubitable example of the first
of these classes .
Among the best judges there are divers ItIes of tas te, and many,
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perhaps most
,
would place the scaraboid of the youth with the arrow (B 8)

before the present intagl io, but that is not my own opinion . There i s an
intensi ty Of refinement about thi s most exquis ite gem that ho lds my
fancy captive ; to my mind nothing be longing to it could be improved,
and i ts s light t incture of archai sm add s to i ts charm .

The subject is cur ious and mysti cal . The youthful god i s gaz ing
tently downward , seeking , it is s upposed, for wondrous revelations to be

d i scerned i n the wine contained in a cantharus that stands on a low

table beneath hi s eyes . “The panthe i sti c d ivinity ,” wri tes Mr. Brown
,

referring to thi s gem,
see s himse lf in all he sees . (Gr ea t D ionys iah

l lAy th, vo l . i, p . On close examination, however, I am inclined
to think that the god i s not gaz ing into the vase -whi ch

,
like the thyrs us,

i s a mere accessory —but
,
after the manner of certain O riental seers

,
i s

fixing an unwavering contemplation on his own nave l, inducing (according
to modern ideas) a hypnoti c s tate , i n which mysti ca l marvels are revealed
to the innermost be ing . The di rection of the eyes and the s lightly
exaggerated s ize of the umbi li ca l ho l low lead me to this View, which
seems as probable as the other, both forms of d ivination having been
practi sed from the remotest t imes . Kin in his Gnos ti c s (pp . 1 48 , 1 54)
says : “The Ci rcle of the Sun i s the nave be ing considered in
the m i croco sm as correspond ing to the Sun in the Universe , the

mys ti cal L ight of Tabor was [ among the Greek authorities] revealed to
the devotee after a fast ofmany days , all the t ime s taring fixedly upon the
re
g
ion

,9
f the nave l

,
whence at length thi s L ight streamed as from

a ocus .
Thi s gem i s we l l known . It is descri bed and depicted in the late

Rev . C . King ’s Antique Gems and R ing s (vo l. i i , p . 56 ; pl . xxvi i i A ) and
in another Of

‘
hi s works quoted be low it a lso forms an i llustration with

an accompanying note i n that fine ly got up book, Munro ’s Hor a c e

(pp . 76, L ike many ancient i ntaglios , it i s probably copied from
a statue of which other record has peri shed, an idea favoured by the
dupli cate exis tence of part of the same des ign on another gem i n my
co l lection (C
T he present gem a matchless example of the Campanian style

,

brought from Cumae‘ by Caste llani (King, Ha ndhooh of Gems, 2nd ed .
,

1 885 , pl . lix; p . 232) -was afterwards acquired by Mr . Rhodes, from
whom I bought it i n 1 879 .

Professor Furtw '

an ler wri tes of it as fo l lows : “ Carnel ian
Hal f length figure of ionysos , who , the thyrsos in hi s left hand

,
rai ses

hi s right hand over his head in the latter hand he ho lds a bunch of grapes,
and seems to squeeze them into a cup s tand ing before him . D e li cate and

e legant work
,
undoubted ly ancient . The replica—Pierres d’O rleans,

1
,
68 (Sal. Re inach, pl . where the motif i s not understood

,
—i s

evident ly modern . S imi lar Musee Fol
,
i i . , pl . 27 , (Furtw ., A G ,

p . 1 83 ; pl . xxxvi i i ,
‘ I doubt i f the god i s rightly descri bed as squeezing the grapes Into the
cup

,
or even as preparing to do so . More probably he d i s plays the fruit
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as an indi cation of the cup’s contents . The materia l is not carne lian
,
but

a beautIful ye l low sard, rather thin , and engraved in that refined shal low
style that belongs to the best of ancient Grecian gems .

D IONYSOS , standing full fronted, thyrsus in hand , resting
h i s elbow on a cippus (fr )

Head (fr ) garlanded with vertical ivy- leaves , tightly
rolled tresses falling in pairs on either shoulder ; nude
right arm forward

,
grasping tall grounded thyrsus left

arm down
,

elbow on cippus
,
there with left hand

holding fast one end of mantle
,
which passes behind

body
,
other end over right a rm

,
parts near cippus lined

with long—haired skin Of an imal

B rown Chalcedony ; ov . c x . 5 x 3 . Gold ring .

W tr . : 1 889 .

A Grae c O-Roman work , rather uninteres ting and coarse ly engraved,
but not without merit in its des ign—probably taken from a statue—and

i n the quality of its material
,
an unusually ri ch and luminous brown

chalcedony c ut en rabuchon.

’

C 8 . ASKLEPIOS , with serpent—staff, feeding a serpent from a

patera

Standing
,
bearded , hair in diadem ; nude to legs

,

round which drapery falling from left shoulder patera
,

W I th small serpent feeding from i t
,
in forward right hand

left down
,
holding staff round which larger serpent is

twined .

Sard ; ov . 4 x 25. Gold ring . Montigny Coll .

(Lot W tr . : 1 8 87 .

This seems to be of Greek workmanshi p
,
though not of the highest

qual ity. It i s engraved on a go lden sard .
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SYLVANUS
,
standing between an olive and a vine

(fr .
,

Nude
,
head i n profile , bearded , hair in d iadem ; in

forward right hand a patera ; in downward left hand a

triple-headed wand ; on his right a grape—bearing vine
,

on other side an Olive- tree with over- arching branches
in field

,
below his righ t hand

,
pruning—knife

,
pande an

pipes
,
and cista ; i ri

’ f

foreground various fru i ts hanging
on s tem of olive an animal ’ s Skin .

Red and yellow Jasper ; ov . 35 x 3 . Gold ring .

Wt r . : 1 885 .

A Roman god and a Roman gem . Coarsely c ut, but noti ceable from
the rari ty of its s ubject and its treatment, as we l l as from the gaiety of
the variegated red and ye l low jasper that forms its material .

KYBELE
,
head of

,
veiled and murally crowned (r ) .

Profile ; hair drawn back in rolls , veil round back
knot falling over draped shoulders ; crown formed of

triple- turreted wall ; in field beneath
,
two cornucopias

slanted oppo site ways , heads outward , lower ends crossing.

Sard ; ov . lex . 5 x 4 . Gold ring . [Constantinople ]
Tyszkiewicz Coll . (Lot R . F . 1 88 3 .

A good enough but rather commonplace i ntag lio on sard . Perhaps
the head of a ci ty . (Cf . Head, C oins a nd M eda ls, pl . lxvi i i , 1 7 p . 1

C 1 1 . PALLAS , marching with Shield raised and shouldered
spear

Cre sted helmet , - double tunic , scarf flowing behind ;
right hand forward holding spear slanted acro ss same

shoulder ; left shoulder guarded by circular shield in
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a ifigure termed “ Bel lona
,
whi ch i n treatment s lightly resembles the

resent fi ure (Br i t . Mus . C a t. qf Gr eeh C oins—I ta ly, No . 47 , p .
Pro fessorTurtw '

angler does not record the ownershi p of my gem and

mistakenly terms its material Carne l ian he thus des c riBes the

subject : “Athena Promachos i n vigorous advance . She turns her head
round and c hallengingly stretches out her right arm in her left hand she
ho lds a s pear and a shie ld . As the Athenian co inage shows

,
there was

a ce lebrated work of thi s type in Athens s ee on thi s
,
and on the probable

statuary copy
,
and sculptor of the same, my Intermezz i , S (Furtw . ,

A .G.,
p . 207 ; pl . xli i

’

rf 45 .)

PALLAS
,
standing

,
with grounded spear and figure of

Victory (fr . ,
hd .

Helmet with pendant cre st ; double tunic ; left hand
raised high

,
grasping shaft of grounded spear

,
against

which rests round shield in profile right hand forward
holding small figure of V ictory with wreath and palm .

In field , C ALLVR ONC l .

Sard ; ov . ex. 5 x 4 . Gold ring . H . R . 1 87 8 .

Roman ; rather deeply and coarse ly c ut . The partly effaced legend
was read b D r . Murray as the name of the owne r—C alpurni Longi .
Thi s gem Fbought from Mess rs . Hunt and Roskell

, who, a lthough not

dealers In antiquit ies , at one time chanced .to posses s some gems of a high
class

,
most o fwhich I ac qu i red .

PALLAw i th grounded spear, standing be side a low

column (r . ,

Short tun i c above long drapery
,
whence appears nude

right leg slightly bent ; back shown with scarf acro ss ;
head in profile cre sted helmet with pendants left hand
down

,
resting on low ,

round column right hand raised
holding grounded spear ; circular shield (.P) attached to
left shoulder .
Onyx ; ov . ex . 45 x 35. Gold ring . Phe . 1 87 8 .

A fa i rly good
,
though commonplace Roman intaglio . Bought at

the outset ofmy co llecting.
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C 1 5 . PALLAS , standing , with plain helmet and shouldered
spear (l ) .
Tunic and long drapery ; plain helmet ; circular

Shield on left arm ; right hand forward , holding short
spear across shoulder .
Onyx ; ov . 65 x 3 . Gold ring . Constantinople ,

Aln . : 1 880 .

This a lso was an early purchase —recei ved through Mr . Arthur F . L .

Leveson-Gower of the D i plomati c Service , then at Constant inople , who
very kind ly interested himse l f i n my collecting and—through the Fore ign
O ffi c e— sent me many gems on ins pection, mo st of them from
M. Alis c han ,

a dealer (I bel ieve) i n anti qui ties .
The peculiari ty of the engraving of the inta lio unde r noti ce may be

remarked—so much done wi th the po int
,
empfoyed in paral le l verti ca l

s c o ring
,
whi ch gi ves an archai c character to a Roman gem of no early

date (cf . Nemesi s
,

” C O therwi se it possesses li ttle meri t, except that
the s tone i tse l f i s a handsome , very black onyx .

PALLAS
,
as DEA ROMA

,
enthroned on a rock , with a

wolf at her feet
Close tunic with girdle , m antle round left arm and legs

helm et with pendant cre st ; raised right hand resting
on grounded spear left down

,
holding sheathed sword

circular Shield leaning against r i ght knee . Wolf (l . ,
hd . r . ) looking downward and back beyond i t, in back
ground

,
three—branched

,
fruit—bearing tree ; in l . field ,

W I thered bush .

Sard ; ov . 45 x 35. Gold ring . W tr . 1 885 .

An ind i fferent, thoroughly Roman gem,
but worth keeping, for it i s

of pleas ing des ign -

and on a good sard .

C 1 7 . PALLAS , bust of, with crested helmet bearing a hippo
campus (r . ,

bh . )
Head in profile ; back shown , with scarf acro ss, and
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right shoulder bare ; helmet
,
plain

,
with neckguard ,

crouching hippocamp on ridge supporting horse—hair
cre st ending in pendant .

Sardonyx ; ov . ex . 6 x 4 (longitudinally perforated) .
Gold ring . [Richetti , Venice ] Sch . : 1 87 9 .

This moderate ly good intagl io came to me from Mr . Schmidt’s
enormous Col lection, to which i t had pas sed from Richetti i n Venice .

The br ighter port ion of the sardonyx i s of a clear o range co lour not often
met with . The s tone i s probablv a bi sected Ind ian bead .
I am at a loss to character i se the style of its engraving, thou h

fami liar in so many examples—such as C 1 4 and D 1 6 . It seems toTe
all scooped whee l-work with a d i sagreeable width of unbroken po l i shed
s paces—the exact Oppos ite of the ear ly po int-work wi th its close scori ng

,

as Seen in A 1 . I doubt the ant i qui ty of the s tyle
, yet it s eems ne ither

Renai s sance nor 1 8th century . Perhaps it i s late Roman, of the period
of Hadrian .

PALLAS
,
bust of

,
wearing a gryllus helmet

Profile ; two S ilenus masks in profile (r . and l . )
form ing helmet

,
which bears ridge- crest with pendant

on chest
,
aegI s , whence issue two serpents (r . )

Red Jasper ov . 45 x 35. Gold ring . Phb . 1 884 .

Very moderate work, which at first S l ght looks better than it i s .
Stamped as Roman (could doubt exist) by the hideous helmet formed of
S i lenus masks . It makes a fai rly good seal

APHROD ITE
,
crouching and raising her mantle (l . ,fr

Head in profile
,
hair in low roll on brow ; in a c t of

disrob ing
,
nude

,
crouching almost on her heels

,
points

of feet on ground
,
heels raised ; knees extrem ely bent ;

left arm up , right forward , both hands raising above her
head a mantle

,
which falls to left .

Sard ov .
.4 x 3 . Gold ring— ancient . t . 1 87 9 .

I
.

now turn to a gem most indubi tably Greek . The subject
Aphrod ite d i srobing for the bath—seems to have been a favourite one of
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old
,
for Mr. Story Maske lyne owns a large unmounted lapi s lazuli

(poss i bly a Hetaira’s token) of exac tly s imi lar des ign, and by a curious
c har

é

c e I obtained a thi rd example of the same in the minute Scarab
A 3
Professor Furtwangler mentions the present ri ng, terms the material
carne lian

,

”
and descri bes the subject as : A crouching naked woman

,

throwing Off her mantle .

”

(Furt . ,
A .G.

,
p . 59 ; pl . xi i , It was one

of the five I bought from Mr . Rhodes . The engraving i s on a fine sard ,
sti l l i n i ts ancient ring of purest go ld ; clo se-backed, as usual in such
cases, so that the des ign cannot be seen as a transparency .

C 20 . APHROD ITE ANADYOMENE
,
standing full front

and displaying her hair (fr )

Nude, standing with both hands raised uplifting long
tI

’

C SSC S .

P lasma ; ov . c x . 35 x 25. Gold ring . [Lace Coll . ]
M r . A . Morrison : 1 8 8 1 .

Before the Lace Co l lection was offered for sale in London it was sent
to Pari s to be submi tted to a co l lector who had been promised first cho i ce .

One gem only was retained by him—ir was the plasma intaglio now under
View . It is a pretty and attractive gem,

and , both for i ts own sake and

because I had been fores ta l led in buy ing it, I much regretted its removal .
Some years afterwards I found it had become the property of the late
Mr . A . Morri son

,
and, on a chance occurring for negotiat ion regard ing

the se l l ing or exchange of this gem,
he generously presented it to me .

In unasked-for return I gave him a green jasper Tharros scarab—bearing
a l ion s laying a bull

, and in its origi nal looped s i lver mount—which had
come from the Bale Co l lection .

In the case of the present gem,
the plasma, which i s fine ly co loured

and flawles s , being highly convex, the female figure i t bears seems rather
stumpy on the stone

,
but looks better in an impression . Plasmas were

not much used
,

t i l l about Vespas ian’s re ign, and works on that stone
whi ch i s in fact a green chalcedony—are se ldom good .

C 2 1 . APHRODITE
,
standing by a column

,
holding helme t

and palm-branch (bh. ,

Drapery round legs ; back turned to View ; left arm

41



resting on low column , up right palm—branch in hand ;
r Ight hand fo rward h olding helmet .

Sardonyx ; ov . c x . 5 x 4 . Gold ring . Vernon Coll .

(Lot W tr . :

The extreme ly sma l l figure of the goddes s oc c upIes the centre of

a beautiful/ sardonyx, of the k ind whose dark portions look black ti l l he ld
to the l ight

,
when they Show themse lves r i chly crimson . The beauty

and remarkably even mark ings of the stone fo rm the chief meri t of thi s
gem , though the des ign i s good

’

enough to bear examination .

APHROD ITE
,
with a fish ing

—rod
,
capturing Wingle ss

Cup ids

Head in profile
,
hair in diadem nude

,
draped round

legs seated on a rock
,
left hand down holding corner of

drapery
,
right hand forward hold ing upright fi sh ing- rod

standing before her
,
a naked boy both hands raised

to seize bait on line from rod ; behind her , on rock , a
basket

,
rising from which appears a naked boy legs

hidden , left hand forward grasping left arm of goddess .

Sard ; ov . 65 x 45. Gold ring . Montigny Coll .

(Lot 409 , pl . iv . ) 1 8 87 .

A ver grac e ful woman, near ly nude, seated on a rock and ho ld ing up
a short fishing-rod

,
with which she has caught a smal l naked boy, who

stands before her . In a basket at her back stands another boy, already
secured . The subj ect i s not uncommon . The present intaglio

,
on

a ri ch sard
,
is one of my favouri tes . Its authenti ci ty cannot be

questioned . Here again
,
as in A 1 2 , we find the usua l ancient care less

nes s i n minor detai ls , Aphrod ite’s right hand be ing too large, her left
hand faulty, the s tand ing boy’s feet scarce ly i ndi cated, and the basket far
too narrow to contai n its inmate ’s limbs . But s uch blemishes trouble me

not ; when the s pi ri t of a work i s fine
,
its body may be granted an

a l lowance of smal l defects .

C 2 3 . APHROD ITE
,
seated on a ro ck

,
approached by flying

Ero s

Head in profil e
,
hair in diadem nude

,
draped round
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legs
,
one C orner of drapery held up by forward righ t

hand
,
other end wrapped round left arm

,
which rests on

rock on which goddess is seated . Above
,
Eros (r . )

flying towards her with outstretc hed arms . In 1. field ,
Fl . .Q.

Lap is Lazuli ov . l c x . 8 X 6 . Gold ring . Montigny
Coll . , 1 8 87 (Lo t 526 ; pl . R . F. : 1 88 8 .

This beauti ful lapi s lazuli intaglio i s one whi ch no one could fai l to
admi re . The legend in the left field is probably modern, but the gem
i tse lf i s anc ient . As a matter of personal tas te I prefer the Aphrodite
wi th the fishing-rod (C I hard ly know why ; pe rhaps i t is more
de li cate ly refined and more characteri sti ca l ly antique .

APHROD ITE
,
bust of

,
with attributes Of Pallas

Profile
,
hair in diadem

,
draped

,
two small serpents

protruding beyond left shoulder ; in r . field
,
a cre sted

helmet.

Sard ; ov . 45 x 4 . Gold ring . H . R . 1 87 8 .

A pretty gem on sard . The subject of thi s and s imi lar examples
has been a matter of ques tion . W hen at Kinnai rd Castle

,
Profe ssor

Furtwangler showed much interest in thi s gem ,
as he was investigating the

subject it exhi bi ts . Severa l S im i lar intagl ios are represented i n his book,
(Furtw .,

A .G. , pl . xxxvi i i , 34 Of the present one he wri tes Bust
of Athena Lemnia ; befo re her her he lmet . The mgis is only has ti ly
ind i cated on the lower edge ; e lsewhe re also the c opy shows li tt le truth
or carefulness .” (Furtw . , A .G.

,
p . 84 pl . xxxvi i i , W hi le admi tting

defec t in the exc essive smallness of the upper part of the head , I think the
female profi le more beauti ful in pose and features than the Others of

i ts class that appear in Pro fes sor Fur twangler
’
s i l lus trations .

ARTEMI S
,
with bow and hounds , pursuing a stag

Head in profile short tunic and buskins , arm s bare
m oving fast

,
with legs apart ; double- curved bow
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extended in left hand ; right hand raised , as if after
dI s c harge of arrow ; before h er two hounds (r . ) rushing
on a galloping stag (r .) and seizing its throat and

haunch behind her an over-arching tree

Sardonyx OV . base 75 X 6 , table 6 X 4 . Gold
ri ng .

O ’

C onstantinop le , Aln . : 1 8 86 .

The stone of thi s intagl io i s a brown-layer sardonyx, bearing on

a high beze l a very spi r ited hunting-scene . In s tyle the wo rk seems to
me to be Greek, of the centuries immed iate ly preced ing the Chri stian era .

I have nowhe re yet found any satis factory class ification of gems according
to the i r date and s tyle . Such an example as the present one seems earlier
than those cal led Grac co-Roman, which, rather be long to the Augustan
age . It has some affinity wi th C 1 2 Pallas in the battle-front

,

”

which rather resembles a co i n of the BruttII, and I am inclined to ass ign
works of that type to the art of Campania, or Ma na Graec ia in general .
Probably the Greek cit ies in As ia Minor were pro ific i n gems .
The animal se ized by the hounds i s a‘red-deer stag according to the

form of his antle rs . Fa llow deer exist both in As ia Minor and Greece
,

and are frequently represented i n ancient art .

The i ntaglio under notice 18 a good one Its S ize lends it importance,
and i t i s useful In thIs c ollec tIon , W t h 13 too poor i n gems bearing
scenes of action .

EPHES IAN ARTEMIS , between Hygieia and Asklepios

(fr ) !

Triple-formed Artemis , with three-barred crown
topped by a trident of iron nails , standing with opened
hands ; at her fee t

,
two deer facing outwards ; above

her
,
crescent and eight-rayed star . Facing her on either

side
,
Hygieia (r . ) and Asklepios (l .) standing, with their

usual attributes .

Sard ; ov . 5 x 35. Gold ring . Ph c . : 1 87 8 .

W retched workmanshi p
,
defacing a sard of good qua lity . The

s ubject seems to be uncommon
,
and so lely on that account i s thl S InferIor

arti cle worth its place .
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whose head re sts above a globular cup in her

forward left hand .

Sard ov . lex . 4 x 3 . Gold ring . W tr . 1 8 88 .

Representation probably of a statue known in Rome rather we l l
engraved On a good sard . I have a repli ca of thi s on a larger sca le (C 3

PALLAS ATHENE
,
h ead of

,
wearing an embossed

helmet (r ) .

P rofile wearing helmet with back-piece and high
ridge—crest

,
surmounted by lighter ridge of horse—hair,

which falls behind in stream ers . Embossed on helmet
,

a quadriga the outer wheel form ing a large boss
above the deity ’ s ear . Supporting crest a couchant
Gryphon Hair of goddess appears in small lock
between eye and ear

,
and flows in tresses from beneath

back—piece of helmet .

Sard ; ov . 55 x 4 . Gold ring . [Bagdad . ] W tr

1 892 .

An exceed ingly fine Greek i ntaglio on sard, very noble and d ignified
,

one of the best
,
I think

,
among many more or less s imi lar examples .

Pe rhaps through care les sness , the hi ppocamp be low the he lmet’s crest has
been c ut at so deep a leve l that a vacuum appears at that part, greatly
marri ng the eneral effect . I highly prize 1s gem . Mr . W . T . Ready

,

from whom bou ht it
,
was informed that it came from Bagdad .

A head of Pa l as
,
much like the present one, was sold at the late

Mr . A . Morri son’s sa le for
,41 1 0 (Lot It has the se lling advantage

of be ing in a mass ive anc Ient setting
,
and i s deeply engraved on a hne

Syrian garnet
,

”
but the face looks as i f carved In wood—St iff

,
hard

,

express Ion les s . There are many replicas of this head, which Professo r
Furtwangler terms Athene Parthenos

,

” copied from a statue by Phidias .
He g i ves ne ithe r my gem nor the Morr i son garnet, but furni shes severa l
other examples ident i ca l or nearly Furtw . ,

A .G. ,
p . 1 84 ; pl . xxxvri i ,

39, 4 6 ; p . 235 , pl . xlix, far the best of these seems to be
the V ienna red jasper (Furtw .,

A pl . xlix, 1 2 ) the Others have the
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same defect as mine—L an insuffi cient render ing of the hi ppocamp that
ought to rest on the he lmet over the brow of the goddes s .

It has been general ly accepted that no true Greek work is to be found
on red jasper, whi ch only came into favour towards the midd le or end of

the last century B . C . I f so, the Vienna gem ’s superiori ty to all other
examples in fulnes s and precis ion of detai l wo uld argue that accurate
representation of the s tatue by Phid ias exis ted in Rome, i n some form or

forms
,
at the per iod referred to .

C 3 1 . Z EUS , enthroned , between Nike and Aphrodite (fr .

and

Z eus drapery over legs
,
but o therwise nude ;

seated on square —backed throne ; right hand down
holding patera left arm up, hand on long sceptre rested
on ground and cro ss- barred at top . At his right, Nike

(r . ) in long drapery , standing, wings downward ; right
hand raised proffering wreath

,
left hand down

,
holding

palm—branch across left shoulder . At his left
,
Aph rod i te

(fi t ,
hd . standing

,
legs draped

,
body nude

,
leaning

against a cippus
,
on which rests her left hand holding

downward palm-branch ; her right hand forward , d i s
playing in i t an apple .

Pale Sapphirine Chalcedony ov . ex . 45 x 35. Gold
ring . [Seville ] W tr . : 1 894 .

A pretty li ttle gem ,
said to have been found at Sevi lle a long wi th

V i s igo thic remains . The workmanshi p i s fai rly good ; of no early date
,

but the ha i r of the figures is ind i cated by smal l dri l l-ho les in the archa i c
style .

C 32 . APOLLO ,
head of

, w earIng a leaf—rayed diadem

P rofile upper hair drawn back and encircled
wi th a diadem

,
whence six leaf-form ed radiations lower

hair in long locks over nude neck and shoulders .
C overing chest, a chlamys , the top falling In a loop from
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a round brooch on either shoulder . B ehind left shoulder
appears the upper part of a bow .

Sard ; ov . 5 x 4 . [Beyrfi t ] W tr . : 1 896 .

Certainly ancient, and we ll enough engraved in parts . The stone i s
a red sard or carne lian showing various shades of orange when he ld to the

l ight . One o ften sees gems on thi s materia l engraved i n an open and

flowing manne r
,
whi ch seems to contrast wi th the early po int—work as

qui ll pen wi th s tee l pen handwri ti ng . Carrying on thi s idea
, the

mechanical preci s ion Of mode rn 1 8th c entury gem-engraving as c on

tras ted wi th ancient work i n genera l, in any s tyle, s uggests a s imi lar
compari son .

D IONYSO S
,
standing

,
leaning on a cippus

,
a Panther at

his feet (l . , fr ”)

B eardless youth
,
head in profile hair in close

curls
,
standing

,
nude

,
beside pla in cippus

,
on which rests

right forearm
,
right hand holding thyrsus Slanted across

right shoulder left leg straight, right leg slightly bent .

From behind base of cippus
,
a panther in move

m ent
,
fore- legs straigh t and forward ; head upward and

reverted (r . ) hind parts conceale d by cippus:

Sard ; ovd . c x . 5 x 35. Gold ring . Montague
Taylor Coll . (Lot 2 38) 1 897 .

A good s pecimen of Grmc o—Roman work
,

a wel l mode lled and

gracefully posed youthful figure, engraved i n the soft
,
full-limbed style

on a s lightly convex sard of that oblong shape wi th rounded c orners that
does not seem to be long to Greek gems of an earlier date

,
though

common in 1 8 th centu ry imi tations .

34 . D IONYSOS , bust of
,
with left arm raised above h i s head

(r . ,fr )
B eardless youth (bust and shoulder) , apparently sitting,

head in profile hair in filleted roll and ivy
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C 36 .

wreathed , and falling in two ringlets upon side and back
of neck ; bust, arm and shoulder nude ; left arm raised
to top of head

,
behind which the hand is concealed .

Golden Sard circ . 45 (edges chipped , fragment off r .

upper edge) . Gold ring . Montague Taylor Coll . (Lot
1 897 .

This intagl io
,
probably Campanian-Greek, i s flowingly but fine ly

engraved on a beauti ful nearly ci rcular go lden sard . For me it has Special
interest as a repli ca

,
on a larger scale , of the upper portion of my

magnificent D ionysos gaz ing into a vase (C which was found at

C umm. In the i r detai ls the two gems are identi cal, showing that they
were C opied from the same s tatue or bas-re lief, for both are orig ina l and
independent works . The bust i s in a d ifferent style from the C umm

gem, more soft and rounded
,
showing nothing of that archai c severi ty

which enhances the charm of the latter ; also it faces in the opposi te
d i rection and holds no grape-bunch in the uprai sed hand .

HYGIEIA
,
feeding a Serpent from a patera

Head in profile hair in fillet—roll, with two back
ringlets ; draped , scarf round legs and over left arm ;

standing right arm across
,
holding a serpent

left hand forward supporting a patera
,
upon which

rests the serpent ’s head .

Golden Sard ov . lex . 5 x 4 . Gold ring . Montague
Taylor Coll . (Lot 2 32) 1 897 .

An almost identi cal replica of C 29 , but considerably larger . The
treatment is Roman, of that imperial period when engravers s trove to be
archai c in stiff uprightness of posture and i n po int-work paralle l fold ings
of drapery . This , l ike the other, i s on sard ; but the stone i s pecul iar,
dull and mis ty ti l l held tOthe light, and then perfectly clear and go lden .

HYGIEIA , bust of, feeding a Serpent from a patera

Head in profile and looking down hair in thick
fillet—roll, twi sted and partly clubbed at back

,
and appear
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ing in long tre sses over and below righ t arm ; breast and
arm nude (r .

,
right arm bent

,
hand forward holding

slender serpent about to drink from patera in her
forward left hand .

Almandine Garnet ; ov . hex . 6 x 5 . Gold ring .

Mon tague Taylor Coll . (Lot 2 3 5) 1 897 .

A fascinating gem—the image of a lovely maiden, soft ly yet clearly
engraved on the highly convex face of a lovely almand ine garnet a gem

that never fa i l s to wi n admi ration from all to whom a thing of beauty i s
a joy for ever .” True , it does not be long to the class now so rightly
prized—works wrought or i ns pi red by the Greeks duri ng the time of

the i r highest art i n
,
or about, the 5th c entury B . C .

—but i t i s a charming
specimen of a later Greek style , and of

'

its authenti city there c an be no

reasonable doubt. The form of the hand
,
a lone, may s uffi ce to prove

ancient workmanshi p a Pichler or a Marchant would have s corned s uch
care less sketchiness . As wi th all very convex gems, the des ign c an be

best appreciated i n an impress Ion .

NEMES I S
,
winged

,
with a Gryphon at her feet (fr

Draped female figure
,
with po i nted

,
downward wing

,

standing fr .
,
l . ; head in profi le hair drawn back

and massed on neck right arm forward and bent
,
hand

pointing to a serpent (P) coiled round left shoulder left
arm down

, ,

m ixed with downward end of scarf (Ppart of
serpent) . Behind h er

,
seated

,
a Gryphon only i ts

forepart seen beyond right foot of Goddess ; eagle
headed

,
one small upraised wing visible i ts right fore

paw extended over a wheel with small cro ss in centre .

Round margin , LEX MARA.

Plasma ; ov . hbz . 4 x 35. Gold ring . W tr . 1 897 .

Roughly c ut i n a late Roman style . Of no great mer i t, but the pose
of the figure i s good and suggest ive of something better, and the motto i s
interesting . Probably Lex [A] mara,

” with the ini tial A hidden beneath
the gryphon .

so



ARTEMIS , bust of, with bow and quiver

Head in profile ha ir in s ix longitudinal rolls , and
tied in small knot at back

,
showing three little curling

tre sses—sim ilar little curls on brow and cheek
,
e scaping

from the stiff rolls . Light drapery drawn over bosom ,

and fastened by C I I’ C l l laI‘ brooch above bare right shoulder,
behind which

,
diagonally proj ecting

,
appear upper ends

of quiver and bow .

B rown Sard ; ov . 5 x 4 . Gold ring . Morrison Coll .

(Lot 1 898 .

Owing to the s tyle of engraving and the nature of the sard that forms
the materia l, this beauti ful intaglio i n its smooth softness seems as i f it
might be moulded i n dark honey or fashioned out of ri c h brown amber .
T he des ign looks shal lower than it i s , and the surface as i f it were
s lightly smoothed down, but no real s igns of wear or modern po li shing
are traceable in the impress ion . It i s a gem that grows upon one each
t ime I s ee it I value it more .

APOLLO
,
head Of

,
with flowing hair and a laurel (or

olive) diadem .

B eardless youthful face
,

of fem inine character
,
in

profile (r . ) long tresses flow over neck and shoulders
,

and round the head i s a diadem of laurel (or olive)
leave s

,
from which a beaded string falls over back of

neck .

Sard ; ov .

‘

35 x 25 (badly fractured top and base) .
Old—fashioned gold ring

,
clo se—backed . Anon . Coll .

[W . L . Nashe ] Sotheby
’s (Lot 1 06) July 1

,
1 903 .

A pretty Grecian head, so feminine i n character wi th its de li cate
features and abundant tresses falling over nec k and shoulder

,
that its sex

is hard to de termine ; but on the
‘who le i t seems to be male and to

represent e i ther Apo llo or D iony sos in the most youthful of the i r aspec ts .
T he sard on which it appears i s bad ly frac tured both above and below

,
but

wi thout affecting any important part .
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APHROD ITE
,
seated on a rock and lifting her veil

Head in profile hair in roll with locks over back
of neck ; nude , draped over legs ; seated on a rock ;
right hand raised over head

,
lifting long ve il which

falls over lap left elbow resting on the rock . Inscribed ,
YAAOY

,

”

TMov (the work. of Hyllus) .

Sard ; ov . 7 5}x 65. Gold sw 1vel (French) . Roger
de S ivry Coll . (Lot 35 pl . i

, 35) 1 904 .

This was one of two gems pro
'

cured for me from the sale of Barones s
Roger de S ivry

’

s Co l lection at Pari s .
It i s an i ntag lio of the Graec o-Roman clas s on a ri ch and beautiful

sard , s lightly s trIped when he ld to the l ight . In its des ign and workman
shi p there i s much to admi re, yet it cannot be denied that it bears
a somewhat modern aspect . Its genera l high pol i s h and the presence of

the legend YAAOY are the chief reasons for suspicion ; the former
,

however
,
may res ult from the unfortunate practi ce of repo l i shing, so

common in the 1 8th c entury, and the latter may be no forgery of an

imaginary arti st’s s ignature , but mere ly some forme r owner’s name . O r
even i f a forgery

,
it may have been added i n modern times—no uncommon

fraud . There i s nothing to object to i n the character of the lette ring .

The inscri ption YAAOY appears on two of the Bri ti sh Museum gems ,
both from the Blac as Co l lection ; one i s considered s purious and the

other doubtful . (Br i t . Mus . C a t . , Nos . 985 and 23 1 I . )
On the who le

,
Mr. W . T . Ready (who bought the gem as my agent)

concurs with me i n thinking it to be probably ancient . No certain
decis ion i s poss i ble, and the beauty of the intaglio and of the stone that
bears it suffi ce to make i t a desi rable acqui s ition for any co llection .

C LAS S D .

SEMI-DE ITIES GEN I I PERSON IFICATIONS .

[PLATES IV AND V.]

D 1 . HELIOS , driving a chariot with four rearing horses (fr ) .

Draped male figure , with seven-rayed c rown ; righ t
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chlamys round legs
,
i ts ends flowing in streamers fro

’

m
forward left hand

,
which also bears Wr eath and holds

long curved palm—branch over sam e shoulder right arm
thrown back

,
hand supporting end of branch . A milled

border .

Sard ; ov . 5 x4 5 (chipped below ,

‘

and partly burnt) .
Gold ring (2 2 Athens

, t . 1 8 80 .

A Grecian work . The figure i s faulty in proportions and de ta i ls
, ye t

‘
i n the who le design there i s l i fe and joyous freedom the re i s a genius in i t
that places it far above the productions ofRoman art . Nearly ci rcular .

V ICTORY
, flying , bearing wreath and palm—branch (r . ,fr )

Large down—po inted wings chlamys round legs
,
body

nude and leaning back from waist right arm raised and

backward
,
holding wreath left forward

,
bearing palm

branch over sam e Shoulder . In field , V. M. ANT .

Garnet ; ov . c x . 55 x 35. Gold ring (2 2 [Lace
Coll . ] R . F. : 1 87 8 .

This, the Cumae D ionysos (C and W inged Sphinx (H are

perhaps my favourite gems in my who le co l lection , and all were early
acquis i tion s . W hethe r in gem s , or i n heraldry, pa inting, and sculpture

,

I have a lways de lighted in nobly des igned wi ngs , and I venture to think
that few i ntaglio co llections surpass mine in examples of that type, among
which the present gem takes first place, for both in outline and detai l the
wings are magnificent . And not only are these beauti ful, but the physi ca l
forms of N ike herse lf

,
her drapery , her atti tude , her movement are all

superb and faultless . Add to thi s the charm of the material—a ri chly deep
,

highly convex garnet .

In one of the margins there i s a short inscri ption, which when firs t
shown to me was partly hidden , though apparently complete , and offering
the absurd legend V, M, ANl , But when Mess rs . Hunt and Roskell
removed the o ld mount to replace it wi th one in 22 carat go ld , the ins c rip
tion was found to be V, M, ANT.

W hen I consulted Dr . A . S . Murray
as to this d i scove ry

,
he was at fi rs t puzz led , see ing that no Roman prmno

men beglns wi th V,
but on c onsidering analogous 1nS C l‘l pt10n S he dec Ided

that the abbreviations represented VOTUM MARCI ANTON I I,
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a gi ft from Mark Antony . The fact that this personage i s rec orded to
have been in the habi t of giving rings to hi s friends enhances the probabi li ty
of D r . Murray’s conclusion .

VICTORY
,
with raI sed wings

,
standing upon a globe

fr . ,
r . )

Draped
,
arm s bare

,
chlamys across bosom and round

waist right leg slightly advanced
,
foot touching globe ,

on which left foo t firm ly rests ; both arm s down
,
right

hand bearing a wreath
,
left hand a palm—branch w ings

po inted
,
and vertically raised on e ither side of head .

Hyacinth Garne t ; ov . c x . 55 x 35. Gold ring .

[Lace Coll . ] Peel Coll . (Lot 60) 1 8 8 2 .

No effect of light and co lour c an be imagined more beauti ful than the
radianc e of thi s guarnac ino ;

” when held up to the sun it gleams and
glows like a sacred fi re i n Parad i se . The Vi ctory herse l f i s beauti ful,
a grand and s imple figure s tand ing full front on a globe, wi th her arms
thrown back

,
a palm-branch and a wreath in e i ther hand

,
her wings erect,

heaven-po int ing, l ike those of the geni i at Persepo li s or some of Blake’s
nobly imagined ange ls . From the moment when I fi rs t saw thi s lovely
gem
—at Mr . F . W he lan’s -I resolved to secure i t

,
and he bought i t for

me at the sale of Captain Pee l’s c o l lection (to which i t had come from
the Lace Co l lection ) .

VICTORY ,
alighting on the prow of a galley

Double tunic
,
hair in diadem

,
wings down- spread ;

left hand forward with garland
,
right down holding

straight palm—branch over same shoulder ; point of left
foot resting on double—beaked prow . In left field

,
modern

inscription NAVARINO .

Sard ; ov . 4 x 3 . Gold ring . Vernon Coll . (Lot 1
W tr . : 1 8 8 5 .

A graceful figure of Grmc o-Roman rype, engraved on a very
pretty sard .

(No longer in C ollec tion .)
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VICTORY
,
advancing , with serpent,wreath , and palm

Draped below waI st ; hai r in diadem ; wmgs down
ward ; palm -branch

,

in left hand and on sam e shoulder
,

wreath in outstretched right hand ; right leg forward ;
serpent moving in front .

Nicolo ; Ov . hbz . 45 x 4 . Gold ring . [Le Turc
Coll . ] Sch . : 1 87 9 .

A gem of s imi lar type to the preced ing, but less good . Engraved on
a ni c o lo , the black ofwhich shows crimson when he ld to the l ight .

VICTORY
,
with mitra head—dress

,
in the ac t of sacrificing

a bull

Large downward wings ; head in profile ; hair rolled
on brow

,
m itra covering back—knot nude

,
chlamys from

left shoulder round same leg ; kneeling on right knee ;
sword down in right hand ; left arm bent and rai sed

,

fingers of open hand pointing back over up turned head
and shoulders of pro strate bull

Sard ; ov . 35 x 3 . Gold ring . Chr . : 1 8 86 .

The late Rev . Grevi l le J . Chester, a we ll-known col lector, was in the
custom of annual ly vi s i t ing Syr ia and Palesti ne and bringing home gems
and other antiqui t ies . It was from him that I bought the presen t gem ,

which i s an interesting example of that wide ly d i ffused type
,

“
Vi ctory

sacr ificing a bull ,” which forms a paral le l with the s imi lar scene in whi ch
Mi thras i s the sac rifi c er . Lajarde, in La C ulte de Venus , claims that the
fema le figure in these representations i s not the o rdinary N ike or Vi ctory,
but Venus under a certain aspect .

W i th faults in detai l— such as the undue length of the body
, the

immense feet, and the strange upli fted hand, which at first s ight suggests
stag’s antlers on the head of the bull, thi s i s a fine ly conce ived des ign , on
an exce l lent sard .

VICTORY
,
with short hair, in the a c t of sacrificing a

bull (fr .
,

Large downward wings ; head in profile , hair short ;
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nude
,
scarf over left arm and bent left leg kneeling on

right knee ; right hand down , with sword pointing to

ground left hand grasping muzzle of pro strate bull
i ts fore—leg bent under body, rest of which not seen .

Red Jasper ov . 4 x 35 (chipped below) . Gold ring .

Montigny Coll . , 1 887 (Lot 2 1 W tr . 1 888 .

T he same s ubject as the last
,
but the Vi ctory i s more upright than

usual i n such scenes
,
and her hai r is close cropped . A good gem .

EROS
,
drinking from a cantharus

W inged ; seated on ground
,
raising cantharus to lips

with both hands ; righ t leg bent ; before h im ,
quiver

leaning against tree

Ruby ; ovd . c x . 5 x 45 (flawed , chipped upper left) .
Goding Coll . (Lot 2 1 4) 1 88 3 .

This fai rly good gem i s chiefly remarkable from i ts material, a true
ruby—ho llowed at the back

,
very thin , flawed and chi pped, but of fine

c o lour . W hen I showed i t to the late S i r Charles Newton, of the

Brit i sh Museum
,
he pronounced it ancient—as no one would doubt were

the stone more commonplace .

EROS
,

on a panther
,
guiding i t by sounding a

trumpet

A stride on a panther ’ s back ; wings open ; hands
forward

,
holding straight bell-mouthed tuba to lips .

Panther
,
slowly moving left legs forward , head

raised
,
as if listening .

Garne t ; ov . ex . 5 x I st Short Coll . (Lo t
W tr . : 1 8 8 5 .

(No longer in C ollec tion .)
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EROS
,
wre stling with a wolf

Youth
,
winged and naked

,

prostrate rough—haired wolf
grasp Ing i ts throat behind him

,

In exergue (retrograde) , AC C E.

Nicolo ov . hbz . 45 x 35 4 x 3 . Gold ring . Bale
Coll . (Lot e . : 1 88 1 .

On jet-black and blue-grey nico lo . The i nscri ption AC C E,
care less ly

formed, may perhaps represent AV<E,
for AYKElOZ —Apo l lo, as god

of the palmstra . (Cf Br it. Mus . C a t . of Gems, NO . 498 , p .

EROS
,
holding a bunch of grapes and playing with a

quail

W inged ; seated , legs to left ; right hand extended
,

holding a bunch of grapes downward and two filberts (P)
upward left hand on neck of standing quail drawing
bird towards him . In exergue

,
dove (r . ) with triple

olive-branch in beak . In field
,
on either side of Eros

,

H (P) and V

Nicolo ; ov . 5 x 4 . Gold ring . Sch. : 1 880 .

On a rather pale ni colo
,
a better gem than the preced ing .

EROS
,
holding a bunch of grapes and assailed by a goose

(fr .
,

Wings half—raised ; kneeling on right knee left leg
extended ; left arm acro ss body

,
bunch of grape s in hand ;

ri ght hand down , covering mouth of vase head turned
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to r .
,
watching goose approaching beak open

,
wings

erect .

Sard ; ov . 35 x 25. Gold ring . [Paravey Coll . ]
t . : 1 8 8 5 .

This i s an exce l lently good li ttle gem ,
of almost first c lass meri t ;

the mate rial sard . Professo r Furtwangler has overlooked thi s fine ly
finished i ntaglio

,
though he gives s everal s pec imens of i ts clas s . None

are identi ca l . (Furtw .
,
A .G. ,
p . 202 ; pl . xli i , 4 1 , 42 ,

EROS
,
driving a Biga .

Winged m ale figure (r . ) standing in chariot, brandish
ing whip and holding re ins of two galloping horses .

Sard ; ov . 6 x 45 (chipped lower edge) . Gold ring

(ancient) . [B eni Hassan
,
Egyp t] Gilbert Elliot 1 893 .

As regards the workman shi p this intaglio on sard is a wretched
s pecimen

,
but its hi story i s interesting, for i t was found on the finger of

a mummy in a tomb near Beni Hassan in Egypt . It is close set In a ring
of pure go ld . My nephew,

Gilbert E lliot, gave i t to me
,
with thi s

info rmation
,
in 1 893 .

AFRICA
,
symbolic head of

,
wearing an elephant ’s

mask (r . )

Female profile
,
capped with scalp and mask of

elephant
,
trunk raised over head

,
ear form ing lappet ;

scarf fastened with brooch over nude right shoulder

Nicolo ; ov . c x . 5 x 35. Gold brooch . 1 st Short
Coll . (Lot 26) 1 8 8 5 .

Compare M 9 .

(No longer in C ollec tion .)
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C LAS S E.

HEROES , LEGENDARY AND MYTH ICAL
PERSONAGES .

[PLATES V AND VL]

HERAKLES
,
youthful

,
carrying club and wearing lion

skin

S tanding
,
nude

,
left knee bent ; right arm raised

carrying club acro ss same shoulder ; left arm acro ss
chest, hand holding lion—Skin , which re sts on opposite
shoulder

,
paws hanging down on either side and head

appearing at hero ’s back .

B eryl ; ov . lex . 55 x 35. Gold swivel . Sch . : 1 87 9 .

On a very pretty beryl, which always draws attention from unski lled
observers . The figure, though commonplace, i s graceful and we l l enough
engraved, but the repo lisher has i nj ured its outlines

,
and a ltogether I

doubt the antiquity of thi s gem ,
es pecia l ly as the back is facetted . But

as a s pecimen of the beryl it i s worth haVIng i n the co l lection .

E 2 . HERAKLES , laureated head of
, in profile

Aquiline nose
,
beard curled and prominent

,
hair

smooth above laurel—wreath, and in close curls below .

Sardonyx ; ov . 5 x 4 . Gold ring . Montigny Coll . ,
1 887 (Lot 3 39 ; pl . i ii) . W tr . : 1 8 88 .

A noble head
,
seen better on a cast than on the s tone— a sardonyx,

which
,
like some other gems from the Montigny Co l lection

,
bears so high

a po li sh that one s uspects refreshment of the s urface by a modern hand .

W he ther so or not
,
the engraving i s ancient— for example, the treatmentOf the nostri l i s s uch as one finds In works of real ant1qu1ty ; the

1 8th century imitators were far more preci se i n detai ls .
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air about the who le des ign that prevents one from ho ld ing this gem in
special regard . Professo r Furtwangler does not mention it, but he gi ves
an almost identi ca l repli ca, s lightly larger, belonging to Mr . Story
Maske lyne (Furtw . , A.G. , p . 1 28 pl . xxv, and severa l o thers more
or les s s imi lar (Ihid . ,

p . 1 78 pl . xxxvi i , 1 3 , 1 4,

OMPHALE ,
with the lion- skin of H erakle s and grounded

club (fr . ,

S tand ing , left leg sligh tly bent ; nude ; right hand
down holding thinner end of grounded club

,
left hand

re sting on hip ; lion—skin indicated on head
,
neck

,
and

left arm ,
whence i t falls in two wavy streamers .

Sard ; ov . 4 x 25 (chipped above) . Gold ring (Papal
stamp) . S ir Coutts Lindsay , Bart .

,
1 87 9 .

Not improbably thi s
,
like the preced ing

,
i s of the Grac co-Roman class

,

but it posses ses far more of the true Greek fee ling . It d i s plays a graceful
nude figure , on a fine sard— fractured near the top, though wi thout inj ury
to the des ign . This r ing, originally bought by the late Mr . Ho lford in
Italy , was given by him to his brother-in-law ,

my great friend , S i r Coutts
L indsay

,
who mos t generous ly presented it to me . Professor Furtw '

angler

descri bes i t as
“
A charming figure o f a naked Omphale . (Furtw . ,

A.G.
,
p . 243 pl . 1,

OMPHALE ,
bust of

,
w ith the club and lion—skin of

Herakle s (l )
Profile ; lion

’

s mask on head
,
paws round neck ; left

arm across under naked bo som ,
hand drawing forward

lion’s paw uprigh t club in front .

Red Jasper (ve ined) ov . 6 x 45. Gold ring . S ch .

1 87 9 .

One of my favouri tes , eve rything about it is so soft and pretty ;
though i t cannot be denied that the laws of proportion are i l l-observed
i n the lowe r part of the figure . Some pe rhaps might doubt the antiquity
of thi s gem ,

for the face detai ls show a more perfect accuracy than i s
often met w ith in ancient examples comparing, however, many of the



Roman imperial portraits engraved on various materials at the time when
red jasper came Into use

,
one frequently finds an even minuter c arefulnes s

i n the rendering of the human countenanc e—see
,
for example

,
my heads

ofDomitia (J 1 7 ) and Julia Ti ti (J from the Morri son and Hoffmann
Co l lections . In the B ri ti sh Museum there i s a Blac as gem Pari s ,
holding an apple (Br it. Mus . C a t .

,
No . 1 380) —that reminds one of the

present gem i n its treatment and defective proportions . Its authenti ci ty
is queried i n the Museum Catalogue

,
but s ure ly wi thout sufli c ient reason .

OMPHALE ,
head of

,
wearing lion ’s—mask head—dress

P rofile ; hair in close curls on brow beneath lion ’s
mask

,
which covers head

,
paws tied under chin .

(Youthful Herakles P)
B rown Sard ; ov . 5 x 4 . Gold ring . H . R . 1 87 8 .

Compare E 36 .

(No longer in C ollec tion .)

ERATO
,
seated on a rock and holding a three—stringed

lyre (fr .
,

Head to l . , looking back ; tresses falling over
shoulders ; right hand down , resting on rock ; left
forward

,
supporting upright lyre standing on left thigh .

Red Jasper ov . 4 x 3 . Gold ring . Montigny Coll .
(Lot 36 1 pl . ii i) , 1 8 87 .

A graceful figure
,
but rough and care less i n execution . The head

and right leg are faulty
,
and the lyre i s very bad ly engraved . Professor

Furtwangler wri tes of thi s gem :
“Taken from FrOhner . A naked

maiden with a lyre s i ts in a graceful attitude on a rock .

”

(Furtw ., A G ,

p . 242 ; pl . 1,

E 1 0 . ERATO , playing on a lyre
,
beside the image of

Pallas

H air in diadem ; draped , arm s bare ; standing , right
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hand forward
,
touching strings of lyi

'

e on cippus
behind

,
a small figure of Pallas

,
bearing circular shield .

Nicolo ; ov . 4 x 3 (fragment
, c . 3 x Gold ring .

[Hertz , Lot 1 1 1 0
,

1 8 59 ] Mayer Coll .
,

1 887 (Lot
R . F. : 1 888 .

The fragment of a beauti ful little gem—the upper part of a nico lo
d iagonally fractured

,
the lost part restored i n go ld

MELPOMENE
,
head of

,
with a bearded mask attached

at the back

P rofile
,
hair in loose roll over fillet m ask

,

i

with
beard in five stiff curls fixed below roll of hair and
covering ear and back of head and neck .

B rown Sard ; ov . 65 x 5 . Gold ring . Castellani Coll .

(Lot R . F . 1 8 84 .

The Briti sh Museum possesses a sard intaglio bearing the same s ubject,
which belonged to the Blac as Co l lection (Br i t . Mus . C a t.

,
No . 754 ;

pl . In all points it i s infe rior to thi s refined and dignified gem . I
prize it highly .

2 . ARIADNE
,
bust of

,
crowned with a double ivy-wreath

P rofile
,
hair rolled on brow

,
in _ tresses over shoulders

,

and in C I r c ular knot at back brooch on right shoulder
,

drapery across breast .

Sard ; ov . 6 x4 . Gold r Ing . [Lace Coll . ] t . : 1 87 8 .

The late Mr . Lace must have had a true sense of the beauti ful
,
so

many of the gems in his sma ll co llection be ing remarkable for lovel ines s
in material and des ign—see i n my own co llect ion, C 2

,
C 20, D 5, D 6,

E 1 2
,
E 27 . No one could ques tion the beauty of the present head of

Ariadne
,
engraved on a fine sard . Its sweetness, softness, and perfect

mode lling
,
its carefulness

, yet freedom of Sty le, render it, to my mind
,

one of the most charming of gems .
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MfENAD ,
with thyrsus

,
dancing and displaying her

drapery (fr . ,
hd .

P rofile , ha ir in diadem ,
with back tresses

,
draped and

girdled ; left hand high above shoulder
,
right extended

and bearing thyrsus
,
both holding ends o f ligh tly out

lined transparent drapery floating far on e ither side .

Rock Crystal ; ov . c x . 9 x 65 (back flawed and

chipped) . Gold swivel . Constantinople
,
Aln . : 1 8 80 .

Before conc lud ing the bargain by whi c h the present gem became my
own ,
I s howed i t to my friend, Dr . A . S . l\/l urray . For an instant he

eyed it
,
then quietly sa id D o not let this out of your hands for a s ingle

moment —advi c e wh i ch co inc ided wi th my own i nten tion .

Undoubtedly i t i s a remarkable gem,
fine in i ts very uncommon sty le,

and full of grace large in i ts s ize , too, a qual i ty to which many co llectors
attach undue importance . W hi le aware of its meri ts and va lue, I regard
i t as a beauti ful sketch rathe r than a finished work

,
for the detai ls are

careless ly treated . T he rock crysta l on which it i s engraved i s bad ly
flawed at the base of the reverse

,
but fortunate ly the obverse is intact .

Graceful
,
but not very de l i cately engraved

,

” i s Professor Furtwangler
’

s

verd i ct he adds : “ resembling Millin
,
P ier r es Grav ées ined .

,
pl . 35 (Sal .

Re inac h
,
p . (Furtw .

,
A.G.

,
p . 1 83 ; pl . xxxvi i i , I 6 . )

M fENAD ,
with thyrsus

,
dancing and carrying a patera

Draped
,
arm s bare

,
hair in diadem ; scarf floating in

curve behind ; both knees slightly bent ; thyrsus in
lowered left hand slanting over sam e shoulder ; patera
borne in extended—right hand .

Sard ; ov . c x . 45 x 35. Gold ring (French , cock
’s

head stamp) . Sch . : 1 87 9 .

See ing an impres s IOn of this gem,
Mr . Story Maskelyne at once

advi sed me to buy it . It i s a pretty specimen on a pretty sard
,
lightly

and pretti ly mounted as a ring .
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MfENAD
,
with thy rsus , seated before a terminal statue of

Pan (r .
, fr . )

Nude
,
himation over knee s

,
seated on ornam ental

stool before term topped with body of horned and

bearded god her righ t arm bent
,
hand hold ing

long thyrsus over shoulder her left extended
,
the hand

placed on bust of statue .

Garnet ; ov . c x . 4 x 35. Gold ring (fore ign) . [Count
.

9 Coll . ] Sch . : 1 8 8o.

Li ttle c an be said i n prai se of this intaglio on a dull convex garnet
,

but
,
poor as it is

,
I do not

,
like Professor Furtw angler, c onsider it a

forgery . The style is ne i ther that of the 1 8 th c entury engravers nor
that of the modern O rienta l fabri cators—the comparative o ldness of i ts
mounting precludes its ass ignment to the latter class . It came from a

French co l lection ofwhi ch I have lost the name .

MfENAD ,
with di stafl: and thyrsus

,
seated before a burning

lamp

Arm s nude
,
bust shown through thin drapery

,
girdle

,

himation ove r back and legs seated on ground
,
left foot

back ; spinning with d i staff before her
,
lamp

,

on low

cippus ; behind
,
uprigh t thyrsus ; butterfly above

,

sco rpion (l . ) in exergue .

Pale Green Chalcedony ; ov . c x . 5 x 35 (chipped ,
upper Gold ring . Athens

,
Lbs . : 1 882 .

Here we find a s pecimen of far s uperior type ; wi th a l i ttle more
carefulness in deta i l

,
especial ly in the l imbs and e xtremi ties, this gem

might claim a high place among its fellows . I have provi s iona lly named
the figure a a ad

,
because of the thyrs us behind her, but the s ubject is

mysti ca l—a woman spinning before a lamp that burns on an a ltar, a

flying butterfly above her head, a scorpion be low her feet—all thi s points
to an a llegory . Something in the style s uggests Greek Alexandrian art
affected by Egyptian influences .
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Professor Furtwangler mentions this gem,
but there i s nothing

noteworthy in hi s descri ption of it
,
and he glves no oprn l on as to 1ts

meri ts . (Furtw .,
A G

,
p . 1 28 pl . xxv,

E 1 7 MfENAD
,
bust of

,
ivy—crowned and wearing a garland on

her breast (fix ,

Nude
,
face nearly to front

,
ivy leave s and clusters on

brow
,
vertically on top of head and falling to shoulder

on either side ; from right shoulder a garland of flowers
diagonally across chest .

Sapphirine ; ov . c x . 6 x 45. Gold ring . Montigny
Coll . (Lo t 549 ; pl . iv) 1 8 87 .

A full-front view of a full-faced , handsome young woman , deeply
engraved on a fine convex sapphi rine . This very marked sty le and

treatment seem to be long to the Augus tan period . The gem i s good,
and its meri t very fai rly warranted , for i t came from the Montigny
C o l lection . The quali ty of these deeply sunken intaglios c an bes t be
determined in the impre ssion

,
as may be convincingly seen in the case of

the Head ofApo llo on opal (C from the Phi li p Hope Co l lection .

E 1 8 . MfENAD ,
bust of

,
with ivy wreath and full drapery

(fix ,

Head inclined to n ; drapery held by shoulder
brooches ; ivy leaves wreathed round head and pendant
over ears .

Nicolo ; ov . 4 x 3 . Gold ring . Castellani Coll . (Lo t
1 8 84 .

Nearly full-faced
,
on nico lo . Of li ttle account, though wi th s ome

superficia l prettiness .

E 1 9 . MfENAD ,
bust of

,
with garland of grapes and ivy fr )

Bo som bare ; hair rolled on brow ,
tresses over
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shoulders , three leaves of ivy—wreath vertical on top of

head
,
a bunch of grapes p endant at each ear .

Sardonyx ov . 35 x 255 . Gold rmg . Castellani Coll .
(Lot 1 008) 1 8 84 .

The same remarks apply to thi s sardonyx as to the nico lo above
,
but

the workmanship i s a trifle better . Had I personal ly attended the
Caste llani sale , ne ither of these would have been on my li st. They are
anti que and harmless, but ne i ther beauti ful, curious, nor valuable .

E 20 . FAUN
,
head of

,
wearing a beaded chaple t

P rofile beardless youth
,
hair smooth on head and in

flattened curls on brow and back of neck ; a string of

twenty- six beads lengthways over crown of head
,
the

lower end curved upward .

Dark Greenish Chalcedony ; ov . c x . 5 x 35. Gold
brooch . t . : 1 88 3 .

Of fai rly good workmanshi p, and the beaded chaplet on thefaun ’s
head i s uncommon .

E 2 1 . MEDUSA
,
winged head of

,
in profile

,
with serpentless

hai r and knotted snake s beneath the ch in

P rofile open-eyed hair smooth above and in waved
locks below d iadem

,
whence appears small horizontal

wing ; two snake s
,
under the chin

,
knotted round plait

of ha ir brough t forward from behind , their tails po inting
outwards .

Chrysoprase ov . cx . 4
—2x 4 . Gold ring . lVIontigny

Coll . , 1 8 87 (Lot 543 ; pl . iv) . W tr . : 1 8 8 8 .

Except i n an impression, the meri ts of this gem are hard ly recognisable
,

so cloudy i s the chrysoprase that bears the des ign ; but the head i s of
considerable beau ty

,
flowi

fi

ngly but careful ly engraved . I got this gem
68
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bent right leg stand ing in downward left hand
Gorgon ’ s head with extended right grasping raised left
arm of draped wom an (r .

, fr . ) who stands on a Shapeless
reptile with uplifted serpent head

“

.

Red j asper ; ov . 3
—5 x 22(chipped lower Gold ring .

[Sartorelli , Trevi so . ] Sch . : 1 87 9 .

The rari ty of the s ubject— so I was in formed by Dr. A . S . Murray
makes th i s an inte res ting gem . W e l l des igned and fai rly we l l engraved
i n the Roman s tyle .

2 5 . O

z
P I

g

EUS
,
charm ing wild anim als with his lyre (fin ,

r .

Ph rygian c ap and short tunic ; seated under a tree
,

legs apart right hand acro ss
,
holding lyre round h im

,

s ix beasts— two wolves
,
seated (l . ) antelope

,
stand ing

(l . ) lion and stag
,
standing (r . ) bear

,
seated

Red j asper ; ov . 5 x 35. Gold ring . Constantinople
,

Aln . : 1 8 80 .

Exceed ingly rough late Roman work but a l ikeable gem all the same,
the scene i s so quaintly and pleasan tly rendered . This s ubject was o ften
adopted by the ear ly C hr i s tians

,
as symbo li s ing the attractive power of

the Saviour, but, i n the absence of crosses or o ther symbo ls
,
there is no

reason to doubt the pagani sm of the present gem .

DAPHNE ,
bust of

,
in an inscribed Byzantine ring

P rofile
,
olive—wreath with bow and streamer hair in

diadem with tresses ove r neck and shoulder leafy spray
from left shoulder light drapery

~

over bosom .

Sard ; ov . l c x . 55 X 45. Gold m ediaeval ring , with
wide border inscribed , FB 3 . BERTRANI BEST lAR”
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(the seal of Bertram ,
Vesti arius o r Keeper of the Robes , at

Byzantium) . Constantinople
,
Aln . 1 8 80 .

The bus t, in a Greek s tyle , is rather pretty, though c are less ly c ut,

but the i nteres t here consi s ts in the mounting . In an ac companying
memo randum Alis c han wrote : Bague Byzantine de Bertran , ves tiarius
de l ’empi re de By z anc e , A .D . 1 204

—1 26 1 . Bertram would thus appear
to be hi s tori c a l ly known

,
but I have not looked him up .

Rings of this type
,
which were much used as counter—sea ls in early

med iaeva l t imes
,
are far from common , though impressions from them

abound , and all that I have seen in the Bri tish Museum and e lsewhere
are i n s i lver

,
not in go ld . I be lieve this r ing to be of c ons iderable val ue .

Among Professor Furtwangler
’

s i l lus trations there are two gems
almos t identi ca l wi th mine , apart from the setting, but, in place of the

sma l l branch pro c eed ing from the shoulder, one of these bus ts has a

wreath
,
whi le the o ther has no adj unct at all . He names them

Cassandra -why
, I know not . (Furtw . , 1 G , p . 1 9 1 pl . xl, 1 0,

LEUCOTHOE
,
swimm ing

,
her shoulder above the waves

Leucothoe
,
or Galatea . Profile

,
head and shoulder ;

hair stream ing over back sea slightly indicated .

Sard ; ov . 2 -2x 2 35. Gold ring . [Lace Coll . ] 1 st

Short Coll (Lo t W tr . 1 88 5 .

Repeti tions of the subj ect are common . I have met wi th several
,
and

a number are mentioned by Professor Furtwangler . (Fur tw . , 4 G ,

pl . xxxv, 1 3 , 1 4, 1 5 , 1 7 ,
‘

The swimmer i s variously s tyled
Leucothoe, Galene

,
Galatea

,
Amphi tri te , or sometimes s imply a Nere id .

It i s a pretty gem on an exc e llent sard . Among the gems at

B roomhall
,
brought from Athens by the 7 th Earl of Elgin, there IS a fine

replica on a love ly go lden sard
,
of better workmanshi p and on a much

larger scale .

E 2 8 . EUROPA
,
crossing the wave s with the d ivine bull

Female figure (fi a ,
nude

,
drapery across bo som

and flowing behind
,
borne swiftly over waves

,
leaning

aga inst bull
,
right arm round his neck , left raised holding
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up long tresses legs extended and slanting as if carried
back by the waves . Bull (l . ) in rapid movement

,
fore

legs bent and lifted hind- legs
,
also feet of Europa

,
lost

through fracture .

Plasma ; ov . c x . 3
-2x 3 , when complete ; fragment

,

3 x 3 (left end in gold) . Gold ring . t . 1 87 9 .

One of the rare examples of real ly fine engraving on plasma ;unfortunate ly it is on a very smal l scale and li ttle more than a fragment,
for the who le of the end of the stone is lost . The beauti fully des igned
female figure - i s perfect nearly hal f of the bull has peri shed .

This was

one of the five gems bought from Mr . Rhodes in 1 879 . Its his tory i s
unknown to me

,
but it may have be longed to the Mertens-Sc hafl’

hausen
Co l lection .

Furtwangler gives an example from the B ri ti sh Museum
,
much like

the present gem . (Furtw .
,
A G” p . 1 7 7 ; pl . xxxv i i ,

NIOBE
,
supporting her dying son

S tanding , slightly stooping forward , righ t knee bent
m antle from shoulders falling straight at back

,
and in

front cross i ng righ t thigh , leaving rest of leg bare right
hand on wai st of naked youth (fix , who sinks back
ward with h i s head (fr ) on her shoulder

,
a downward

torch in his extended left hand .

Sard ov . l c x . 45 x 3 . Gold ring (20 [Smyrna ]
Athens

, t . 1 8 8 2 .

T he present gem,
on sard

,
be longed to Professor Rhousopoulos , who

s tated that it came from Smyrna . I think highly of it
,
for it i s in a good

Greek s tyle, though— as one o ften finds in Grecian work of a certain
period—the head of the principal figure i s d i sproportionate ly large .

(Cf . Meenad i n frenzy
,

”
Br i t . 1Mus . C a t . , No . 554, pl . F .)

The s ubj ect is interest ing and uncommon . Professor Furtwangler,
i n c onversat ion , s ugges ted that it might rather be E lektra s upport ing
O restes than N iobe wi th one of her sons but in hi s book he adopts the
latte r view in descri bing a glass-paste that bears a s imi lar subject . He

wri tes of it i n terms of extravagant eulogy : “Thi s wonderful compos i tion
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of captivating beauty probably goes back to Ph idias ” (Furtw .
, AG ,

p . 1 80 pl . xxxv i i , I fai l to d i scover the t ranscendent meri ts of the
paste, and very much prefer my own gem,

which the learned professor
must have overlooked when examining my col lection .

ORESTES and PYLADES
,
with IPH IGENE IA

,
at the

altar of Artemis

Two beardless men
,
naked

,
hands bound behind their

backs
,
kneeling at foot of cippus , with shield at i ts base

standing behind them a Priestess (fix,
iza

’
. l . ) with nude

bust
,
right hand extended brandishing axe

,
left arm

down .

Sard ov . c x . 35 x 3 . Gold ring (French , ram
’s—head

stamp) . [Aquileia . ] Sch . 1 87 9 .

Another Greek gem on
‘sard

,
also of more than common meri t .

There i s a repl ica in the Brit i sh Museum , on a rather larger scale (Br i t .
Mus . C a t .,

No . 1 447 .

“ Sard
,
from Palermo . Caste llani

Mr . Schmidt, from whom I bought this gem,
informed me that he had

obtained it when at Aqui le ia .

ACH ILLES
,
drawing the arrow from his heel (l . , fix .)

Head in profile , wearing helmet with ridge- crest
ending in double upturned pendant ; full-armoured
kneeling on left knee ; right hand forward , drawing
arrow from right foot, which rests on ground left arm
sustaining round shield , in profile , which bears Gorgon ’s
head (ix)
Sard ov . 3 x 25. Gold ring . Bale Coll . (Lot

1 8 8 1 .

I have always thought thi s an uninteresting s pecimen, though good
enough in most respects and on an exce l lent sard . Its style seems to
mix Greek and Roman , and I have doubts as to its antiquity, though i t
belonged to the important Bale Co llection . Perhaps it i s a product of
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the Italian Renai ssance period . Professor Furtwangler in his mention o f
thi s gem—which he names “ Diomede with the arrow of Pari s

,
i n the

Iliad i i , 398 —remarks that he gives a smaller repli ca i n pl . xxi i i ,
and that there are pretty numerous repeti tions . (I‘urtw .

,
A.G .

,
p . 1 25

pl . xxv,

PRIAM , head of
, wearing a starred and laureated c ap (ix) .

B earded profile , hair in m asses on brow ; the c ap ,

laurel—wreathed , spangled with stars, and falling over
shoulders in two back—lappets .

Sard 5
' x 4 (top chipped) . Gold ring . [Naples ]

Tyszkiewicz C
\
oll . (Lot R . F. 1 8 8 3 .

This fine gem formed part of the Tyszkiewi cz Co llection—in i tse l f a
fai r guarantee of meri t . As a rule I care li ttle for male heads this one ,
however

,
shows so much of the true Greek s pi rit in its reposeful d ignity

that I value i t as a posses s ion , though wi th no enthusiasti c regard . The

material i s a ye l low sard . Mr . Hoffmann informed me that it had been
bought at Naples .

fENEAS , leading Ascanius from captured Troy (fix,
ix

M .

B earded warrior , full—armoured
,
helmet with serpent

crest
,
circular shield (in reverse) on left arm ; dragging

by his righ t arm a youth (fix ,
7x) nearly pro strate on his

back
,
clad in tunic and Phrygian c ap and holding a

shepherd ’ s club across his right shoulder .

Red Jasper ; ov . 5 x 32 (chipped lower 7x) . Gold
ring . [Lambranz i , Venice ] Sch . : 1 87 9 .

An ind ifferent s pecimen of Roman work . There are replicas of it i n
various s izes , somet imes wi th addi tional figures . Among these was a

sard i n the Rev . R . Cave ’s Col lection (so ld i n 1 883 ) which represented
on a very smal l s cale the same fEneas , followed by a

.woman carrying achi ld
,
i s suing from a gate near towers and temples W l thln a wal l, round

which Achi lles i n a chariot was dragging Hector’s body . The gem was
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fragmentary, mos t of the c i ty, as we ll as other parts , having been supplied
in go ld . Mr . Schmidt bought the present i ntaglio from Lambranz i , at
Venice .

PERSEUS , uplifting the severed head of Medusa (7x) .

Nude warrior
,
head in profile

,
standing with left leg

bent right hand on hip grasping downward harpe and

holding corner of chlamys ; left arm raised
,
uplifting

Medusa ’ s severed head (fix) and holding another corner
of chlamys

,
which falls vertically

,
spreads

,
and form s

a background to the figure . B eneath
,
in ix field

,
a convex

circular buckler .

Sard ; ov . l c x . 55 x 35. Gold ring . [Corfu] W tr

1 892 .

Thi s i s a gem that
g
rows upon one , and I am inc lined to consider i t

s uperior to mos t examp es of i ts late Greek o r Grmc o-Roman class
subject, des ign , and workmanship be ing all exceptional ly good .

PSYCHE , recumbent, approached by two robed men (7x) .

Female figure (fix 7x) , reclining , fee t face three
quarters full and looking down ; legs ben t and draped ,
body nude ri ght arm along side , left arm down

,
elbow

re sting on ring—shaped obj ect— th e mouth of a vase
containing water . Rising from behind he r knees a

five—branched tree
,
across who se upper branches passes a

thyrsus bearing an eagle
,
with outspread wings

, and

head down as if conversing with the woman
, and across

the stem
,
near her knees

,
appears a short thick-set snake

(P caterpillar) . S tanding at her fee t a handled vase
,

between which and the snake an ant (ix) . Approach
ing the woman two b eardless m en (ix) , bare—headed and

bare—shouldered
,
dressed in robes falling below the knee

,

the foremost rai sing his right arm
,
as if delivering a
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me ssage , the other with arms across chest . In back
ground, in either margin

,
an ear of bearded wheat .

Onyx ov . l c x . 45 x 35. Gold ring . 2nd Cave Coll .
(Lot 1 894 .

An incident from the legend of Psyche, very carefully engraved in the
minute ly e laborate fashion , crowded wi th deta i ls, that characte ri ses certain
Roman work, of which this i s a favourable s pecimen, i nteresting both in
s ubject and treatment . W hen Mr . A lexander '

Ion ides was late ly here ,
showing me his c o llection and examining mine, he made s pecial
inqui ries about this gem, having heard of it from Dr . A . S . Murray . It
i s more important than at first s ight appears .
Professor Furtwangler has a lon note regard ing it Stos c h

possessed ,” he writes, a modern gIas s-paste of thi s s tone
, Whi c h

W incke lmann and Tolken false ly descri bed as ant ique, but,” he conti nues ,
“ I entered this paste as modern in the Berl in Cata logue

,
under No . 9545 .

S ince then I have found the original in Lord Southesk’s Co l lection .

”

(Furtw .
,
A G” p . 1 50 ; pl . xxx,

OMPHALE
,
head of

,
wearing a boar ’s - mask head

dress

P rofile (7
: ha ir in waves on brow

,
beneath (Bryman

thian) boar
’s—mask

,
which covers back of head

,
i ts ear

downward , the skin of i ts neck tied with riband in bow
at base of hero ine ’s throat .

Red j asper ; ov . x 45. Gold ring . [From Belkasr
,

A sia .Minor . ] W tr . 1 896 .

A handsome head i n profi le, on bri l liant red jasper, very attracti ve at

fi rst s ight, and es pecially so i n an impress ion ; yet—to be perfectly
cand id—I cannot but express some doubts in regard to its antiquity .

The extraord inary gloss and poli sh
,
and abso lute freedom from marks of

wear
,
seem incompati ble with a presumed exi stence of centuries though,

on the other hand, there are approved Babylonian and Assyrian cylinders
,

with a far higher antiqui ty than any Roman gem c an claim , which look
as i f new from the engraver’s hand and where objects have been buried
i n a tomb or in pure earth they may we l l appear unchanged when
brought to light . Nevertheless , one cannot ignore the fact that many
ski lful forgeries are now p roceeding from O riental sources , and reflecting
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floating loose on cheek . Head of a serpent protruding
above b row ,

another coiled and knotted around throat .

B row fractured
,
top and back of head lo st .

Black j asper ; l c x .
,
fragment of ov . 5 x 3 (original

size about 8 x Gold ring . [Praun and Mertens
Schaffhausen Colls . ] Montague Taylor Coll . (Lo t 2 37 )
1 897 .

This is an exqu i s i te fragment . So beauti ful i s the face o f the expi ring
Medusa in i ts deli cate forms and gently pathe ti c express ion

, so faultless
and refined i s the wo rkmanshi p that has engraved it on the smoo th blac k
j as per

,
that I dbubt i f i n the who le world ’s co llections the re are

'many
gems of like s ize and characte r that c an r igh tfully claim to s urpas s thi s
remarkable intaglio . True , i t is fragmen tary, but mos t that is impo rtan t
remains

,
for i ts los s is confined to the top and back o f the head

,
leaving

the face and neck i ntact and perfect .

It was we l l known to Mr . King, who ce leb rates its prai ses , as fo l lows ,
in three o f his princi pa l works Thi s was regarded by Madame
Mertens—Sc hafl'

hausen as superio r to any Medusa known— even the

Blac as— perhaps wi th j usti c e (King, z fnt . Gems , 1 860 ; p . li x ; woodcut,
p . Blac k jas per has been employed by the Greeks as the materia l
for some of the i r finest intagli , for example , the fragment of the head o f
the dying Medusa (Praun Co l lect ion), whi ch s tands pre-eminent amongs t
the innumerable repeti t ions of the s ubject (King, Na t . H i st. of Gems

,

1 8 70 ; p . Medusa i n the perfect ’ Greek s tyle, and one of the

fi

l

nes t of i ts class (King, I nt. Gems a nd Rings , 1 8 72 ; vol . i i ; p . 52 ,
p xx) .
It i s s trange that the Medusa head (E 22) from the Lace Co l lection

should be so nearly identi cal wi th thi s gem i n the extent of its los s by
fracture .

FAUSTULUS
,
discovering ROMULUS and REMUS

nursed bv the Wolf.

Short—bearded
, elderly man (7x) face in profile

,
standing

on right leg,
left leg back , left hand leaning on

right hand forward as if ”po inting ; he wears a short
tunic and a skin mantle thrown over back . B efore h im
a wolf stands (7x) h ead reverted and down towards two
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children whom she suckles . To h er 7x
,
a vine- stem

with two grape—bunche s and four leave s .

Banded Sardonyx ; ov . 4 x 35. Gold ring . Anon .

Coll . [M r . W . L . Nashe ] , Sotheby
’s (Lot July 1

,

1 903 .

My c o llec tion is weak in s pecimens of the peculiar phase i n Roman
art represented by thi s intaglio , so I was glad to obtain it .

Works of this type have a very marked ind ividuali ty they show no

trace of Greek s pi ri tuali ty and refinement, yet possess a s turdy, honest
handsomeness of the i r own ,

and are general ly we ll and carefully engraved
in a somewhat s trong and deep fashion . I

i

am inc lined to re legate them
to the Republican per iod— poss i bly des igned under Etruscan influences .
The present gem i s an exce l lent s pecimen of its class -the compos i tion

pleasing and the detai ls very ski l fully rendered .

C LA S S F.

H ISTORY ; REL IGION ; DA ILY L IFE .

[PLATE VIL]

PRIEST ,
holding a Goat fo r sacrifice (7x , fr

B earded , straight hair in fillet
,
long drapery with

girdle ; standing left leg in advance ; left arm round
neck of standing goat

,
with short beard and uprigh t

horns (7x) righ t arm raised , as if in the ac t of striking .

B anded Sardonyx ; ov . 5 x 3 . Gold ring . [PTys z
k i ewi c z Coll . , 1 8 8 3 Lot Cave Coll . (Lot 1 3) 1 8 84 .

A peculiar gem I am uncertain how to class it, for it i s O rienta l in
charac ter, yet c an hardly be P ers ian or Babylonian

,
and is evidently far

earl ier than the Sassanian period . It may have been engraved i n As ia
Mino r

,
or perhaps in C yprus

,
where nat ionali ties and the ir products were

for centuries so s trange ly intermingled . Though of minor importance
,
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it i s not wi thout merit i n its own stiff fashion . It seems to have been
one of the Tys z krewrc z gems , so ld in 1 883 , for Lot 94 i n the Sale
Catalogue answers to it, but thi s i s uncertain .

“
A bearded man i n a long chiton,” wri tes Professor Furtwangler ,

wi thout stating the ownershi p of the gem,

“ grasps the neck of a large
he-goat standing near him and rai ses hi s right hand . Perhaps ‘L i ber
Pater .’ (Furtw .,

A.G.,
p . 1 01 ; pl . xx,

BEARDLESS PRIEST
,
offering a Roe—deer in sacrifice

Ha i r In diadem and back—knot ; long tunic with
mantle drawn over ; standing by diagonally wreathed
altar

,
on which recumbent body of deer

,
horned like a

roe ra i sed left hand
,
nine—leafed branch in forward

righ t hand
,
patera with offerings .

Banded Agate ; ov . 8 x 55. Gold ring . Constanti
nop le , Aln . 1 880 .

In 1 880 M . Alisc han sent me
,
from Constantinople , two large gems

of somewhat s imi lar character
,
thi s and the fo l lowing . Both, more

es pecially the fi rst, blend Greek and O riental fee ling i n thei r treatment
and character, wh i ch perhaps indi cates an or igin i n one of the Grmc o

As iati c co lonies . They are much a like i n quality—handsome and

conspicuous in des ign, but faulty in detai ls .
This cm i s engraved on a bright

,
broad-banded agate . Professor

Furtw '

ang

iler terms the materia l “ cross-stri ped sardonyx .

”
A woman,”

he continues, “ in chiton and mantle
,
wi th a large branch in her left

hand, a shawl on her r ight arm
,
before a garlanded altar, behind which

s tands a deer Nemes i s . (Furtw. , A.G. , p . 1 0 1 pl . xx,
The figure

,
however

,
i s that of a beard les s man, probably a eunuch ,

and the deer does not stand but rests on the altar .

PRIESTESS
,
dropping incense on a portable altar

Veil over back of head
,
long drapery left arm down

,

hand above altar right arm bent
,
in hand

,
branch with

fourteen leaves and double streamer altar
,
double—point



top on ligh t three—barred pole set on stand beyond
,
in

7x background , a small shrine on a rock .

B rown Sard , or Whole—coloured Sardonyx ov . 65 x 4 .

Gold si el . Constantinople , Aln . 1 8 80 .

This gem i s preferable to its companion , the preceding, which i t much
resembles in s tyle ; i t is somewhat better engraved, and its materia l

,

which looks nearly black but appears of a ri ch crimson when he ld to the
l igh t

,
i s more pleasing and uncommon . Both these gems have the

advantage of s ize, to which some co llectors attach such absurd importance .

F 4 . DRAPED WOMAN
,
pouring a libation over a cippus

form ed altar (7x) .

Double tun ic , scarf round left shoulder and floating in
bow and stream er behind standing

,
arm s extended

,
righ t

raised
,
pour i ng fluid from one vase into another, over a

short
,
rounded cippus .

Lapis Lazuli ; ov . 5 x 4 . Gold ring . Sch . 1 87 9 .

A Roman production , o f smal l value . The general effect i s fai rly
good, and i ts material always attracts the eye, but otherwi se it i s a poor
spec rmen .

F 5 . Two WOMEN SACRIFICING at a rustic Shrine

Leaning again-st cippus a large fruit—bearing branch
,

part of which resembles figure of garden de ity
foremost worshipper sem i—nude , kneeling on her right
knee

,
right hand forward

,
patera in left hand the other

worshipper
,
full—draped 7x) , standing behind with

gift in both her hands .

Sard ; ov . 35 x 3 . Gold ring . Ph c . : 1 87 8 .

An exceed ingly pretty des ign ; unlucki ly, of most indifferent work
manshi p .
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MAGICIAN
,
conjuring with mask

,
globe

,
and serpent

‘

Male figure
,
nude

,
scarf over back and round legs ,

gazing at crescent—backed mask (7x) , held with both
hands opposite face standing on left leg,

body forward ,
right leg bent, with foot on small globe

,
whence proceeds

wand entwined with serpent .

Sard ; ov . 42x 35. Gold swivel . t . 1 8 83 .

,

r

Although thi s sard—which has been rather handsome ly mounted i n
go ld by a forme r owner—may be ”descri bed as a miserable specimen
of art, I do not think that i t need be further condemned as be i ng
unquestionably a forgery . I bought i t

,
however

,
for the sake only o f

the subjec t, whi ch is curious .

YOUTH
,
standing

,
with a lyre in his hand

Nude
,
chlamys falling over back ; hair short and

curling ; right hand raised holding s ix- stringed lyre ;
right leg sligh tly bent .

Sard ; ov . 55 x 4 . Gold ring . Wtr . : 1 889 .

A Grac co-Roman gem of very considerable meri t . Personally
,
I care

li ttle for
' s ubjects of that type . Comparing thi s , however, wi th the

majori ty of gems , one cannot but admit that it s urpasses most of them
both in general des ign and i n the exact itude of i ts detai ls . The body and
l imbs of the youth are truthfully moulded, the hands and feet, and above
all, the head, are exceedi ngly we l l finished and complete .

POET , reading from a vellum roll
,
before a head of

Apollo (7x) .

B earded male figure with short curling ha ir
,
nude

,

h imation round legs
,
seated on chair

,
both hands raised
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and forw ard holding vellum roll , opened , over image of

head of Apollo which rests on a cippus .

Sard ; ov . 4 x 3 . Gold ring (French ,
cock ’s—head

stamp) . Bale Coll . (Lot 1 690) 1 88 1 .

At the sale of the Bale Co llection an agreement w ith a friend
prevented me from bidd in for many of the most attractive lots . This
led me to buy some gems fcared li ttle for —as be ing the best avai lable
and the present sard i s one of these . Of i ts class, thi s gem is certainly
good

,
but it i s wrapped in that air of commonplace that taints so many

of the works of Roman imperial date . Early Greek wo rk has an

inexpli cable charm ; gems , such as the present, which used to stock the
cabinets of 1 8th c entury co l lectors , are inexplicably d i stasteful . Doubtless
there are numerous fine intaglios , by Greek or Greek-taught engravers ,
that be long to the centuries immed iate ly before and after the Chri stian
era, but the rank and fi le of the gems be longing to those and later t imes
are fraught wi th the spi ri t of unimaginat ive o ld Rome .

Professor Furtwangler descri bes this gem as
“ A bearded Poet, and

remarks that a replica , or identi cal gem,
i s i n Fi c ar om’

,
ma s ch. s tem, 75 , 1 .

(Furtw . , A.G. , p . 1 26 ; pl . xxv,

LADY , with female attendant bearing a parasol (fix)
Walking

,
right leg sligh tly bent long drapery

,
over

mantle drawn across chest by arm s beneath
,
hands j oined

at waist in background
,
female attendant

,
following

,
in

short tunic
,
limbs and bosom bare

,
holding fringed

parasol over her m istress ’s head .

Hyacinth Garnet ; ov . c x . 65 x 4 . Gold ring .

Castellani Coll . (Lot R . F. : 1 8 84 .

A gem of very different character from the last . Be longing as it did
to Cas te llani ’s c o l lection , it probably had i ts orig in in Ita ly, and, i f so ,

in
one of the Greek settlements a long the southern coasts , for, a lthough
wi thout any great me ri t in i ts engraving, i t shows muc h of the grace
and origina li ty that c haracteri ses Grecian work . The materia l i s almost
equal in love liness to that flame-fraught s tone which d i s plays the Nike
wi th glorious upli fted wings (D
In the characteri sti c Greek-early-Roman style

,
wri tes Professor

Furtwangler , as in plates XXVI—xxvi i i compare also plate xxxiv .

”

(Furtw . , 1 .G. , p . 1 26 pl . xxv,
83



F I O . HUNTER,
at re st

,
caressing two hounds fastened to a

tree (7x)

Naked youth
,
petasus on head

,
chlamys over back ,

sitting on a stone
,
grounded javelin in raised left hand ,

right outstretched towards a pair of greyhounds one

standing , one seated , both tied to an over- arching tree
hung from wh ich is a full wallet . A beaded border .

Sard ; ovd . 45 x 35. Gold ring . Vernon Coll . (Lot
W tr . : 1 885 .

An excel lent sard . Grae c o-Roman I suppose , for its style s uggests
both nationalities—the fo rmer ’s gracefulness the latter’s rea l i sm, strong
engraving and crowded detai l . Professor Furtwangler states that thi s
gem was formerly in the Millingen Co l lec tion, but he does not give its
present ownershi p . He descri bes it thus : “ An idylli c pi cture of a

hunte r’s rest and adds , The execution i s not de li cate (Furtw . , J .G. ,

p . 1 72 pl . xxv, 32) —an undue depreciation , for the workmanshi p i s
clear and careful .

F 1 1 . HUNTER ,
in short tunic

,
carrying game (7x, fix) .

Walking
,
left knee bent

,
hai r clo se c ut ; short tunic ,

arm s and legs bare ; left hand raised , holding acro ss
shoulders a pole

,
whence hang fowl and rabbit ; right

hand down ,
carrying fawn by fore—legs ; at feet

,
hound

walking , head lifted towards hunter .

Sard ; ov . 35 x 3 . Gold ring . Sch . : 1 8 80 .

R
/

oman a ll over ; interes ting from subject and fai rly we l l engraved .
On a good sard .

F 1 2 . BEAR ,
encountering a warrior

B ear
,
with outstretched paws , seated under a tree ;

h elm eted man (fi x,
with spear sloped on righ t shoulder
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SHEPHERD , with two sheep , near a tree surmounted by
a

‘dove (7x M)
Short cloak and tunic ; leaning on staff

,
standing

,

right leg acros s left
,
knee bent ; to ix two sheep (7x) ,

standing one in advance of the o ther
,
hindmo st partly

hidden by stem of three—branched leafy tree in middle
fore-ground dove (l . ) on larger scale , perchi ng at top .

Red j asper ov . hbz . 4 x 3 . Gold ring . Constanti
nop le , Aln . 1 87 8 .

Though devo id of s pecial symbo ls , I believe this to be a Chri stian
gem , i n view of the prominence given to that sacred emblem the

'

dove
,

whose greatly exaggerated s ize may have served as a secure ly vei led token
for 1n1tiated brethren .

BIGA , bearing a Roman warrior crowned by Victory (7x) .

Warrior
,

.full arm oured
,
standing in chariot ;

behind h im
,
w inged Victory

,
standing on globe and

placing wreath on his head ; bo th horses galloping ;
beneath them , horned man ’s head (Pan P) blind-folded
in field above

, LXX”,
and round horses

, VTERE.

Rev . Rudely incised Labarum
,

retrograde .

Nicolo ; ov . 5 x 4 . Gold ring . Constantinople
,

Aln . : 1 87 9 .

To neutrali se the paganism of thi s n ic o lo ’

s obverse, some Chri stian
possessor has engraved —or , rather, deeply scratched—on the reverse the

we ll-known Chi-R0 monogram— the “ labarum ”
of Constantine ’s standard .

The horses in the biga are trampling on a horned human head, perhaps
meant for Pan (though why placed there it is hard to say) , but poss i bly
supposed by the Chri s tian owner to represent the devi l— if at that early
period they endowed him wi th a satyr’s attri butes . The number LXX I I
may convey a mys ti ca l a l lus ion, or it may be of mere ord inary appli cation ,
re lating perhaps to an Army Corps to which the owner be longed .
Dr . A . S . Murray sugges ted that the word VTERE represen ts the
Roman va led i ction U tere Fe l i x —Luck be wi th you, or some such
sentiment .
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ROMAN CIRCUS , with horseman
,
horses

,
and racing

chariots (7x)
Three chariots (7x) , a quadr i ga between two bigas ,

following each o ther at full speed the c ar c eres above
four horses , below ,

standing between a horseman , gallop
ing (Z. ) and a pedestrian m oving 7x

,
whip in raised righ t

hand .

Sard ; ov . 4 x 3 . Gold ring . Sch . 1 87 9 .

Remarkable from the wea lth of deta i l crowded into the minutest
compass, and ski l ful ly enough engraved accord ing to a Roman s tandard .

I have seen replicas of the subject, larger i n s ize and not exactly iden ti ca l
In treatment .

GALLEY
,
with Shepherd

,
Wolf and Twin s

,
and head of

Roma (7x) .

Gryphon ’ s head on high stern on deck
,
shepherd in

short tunic
,
standing (7x) leaning on staff wolf (r .

,
M . Z. )

suckling twins (7x and Z. ) helm eted fem ale head
,
on

9

larger scale in background
,
tree with bird

Figure-head
,
at prow a bossed circle

,
double beak below

rudder and seven oars (Z. ) underneath , and two dolphins

(7x and Z. ) swimm ing in the sea . In 7x upper field
,

C OMVNES .

Sard ; ov . 45 x 4 . Gold ring . [Rome ] Tyszkiewicz
Coll . (Lot R . F. : 1 88 3 .

Here we have a much better specimen of Roman art, exe rcised on a

peculiarly Roman subject . L ike everything from Count Tys z kiew ic z
’

s

c o l lections i t is good
,

exce l len tly engraved in the deep, strong,
un-Grecian s ty le, on a fine ri chly co loured sard . I have not ascertained
the s ignificance i n thi s connection of the legend above the ga lley
C OMVNIS ,

Mr . Hoffmann informed me that thi s intaglio and the

fo l lowing (F 1 9) were bought at Rome by Count Tyszkiew icz for a very
large sum,

far beyond what they reali sed at the sale .



Professor Furtwangler omi ts to state the ownershi p in noti cing the
present gem,

or to mention that it came from the Tyszkiewi cz Co l lection .

“ On a Roman war-shi p
,

”
he wri tes

,

“ between two do lphins
, the group

of the wo l f and the twins Romulus and Remus . Behind i s the Fi cus
Rumina lis wi th the woodpecker . To the left stands the shepherd
Faustulus ; to the right i s the helmeted

,

°

beardless head of Mars or

Roma .

”

(Furtw .,
14.G. ,

p . 1 42 ; pl . xxvi i i ,

GALLEY
,
with Shepherd

,
Wolf and Twins

,
and radiated

head of Apollo (Z ) .

Gryphon figure—head ; double beak below ; on deck
,

shepherd
,
in mantle and short tunic

,
standing

,
hand on

staff (ix) wolf (ix, 64. Z. ) suckling twins (Z. ) in back
ground

,
tree ; above lowstern , radiated head of Apollo

underneath galley
,
rudder (ix) and s ix oars (Z. )

In upper Z. field
, V. F. S .

Sard ; ov . 45 x 35. Gold ring . [Rome ] Tys z k i e

w i c z Coll . (Lot R . F . 1 88 3 .

S imi lar to the preced ing, but not nearly so good . The letters of the
i nsc ri ption—V, F, S ,

—probably s tand for the owner ’s name
,
but as no

Roman praenomen begins with V we may perhaps (as i n the case of
“V . M . Ant .

”
on the Vi ctory, D 5) s uppose it ta mean Votum,

a gi ft
a g i ft from F .S . , unless the letters be a much later add i tion .

A rather dull sard forms the material of thi s gem . In one of the

Short c o l lect ions there was a nicolo s imi lar i n subject to the present pai r
ofmtaglros , but on a rather larger scale .

ROMAN EMPEROR addressing his Army

Bare—headed
,
short—robed male figure (ix) , arm s

forward , right hand holding upright baton , seated on

portable cross- legged stool
,
placed on cubical chest

,

studded with s ix nail-heads in pairs behind him an erect
cornucopia . B eneath

,
s ix Roman soldiers advancing ,

cuirassed and helmeted
,
bearing square banner and

three legionary standards : the fourth sold ier stooping,
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forward , tail raised , head low , passing behind lion
’s righ t

hind—leg and about to se ize h i s left foot . In field
,
at

back of hunter
,
a tree of three branche s

,
partly in leaf,

bending 7x

Sard ov . 5 x 35 (right lower edge and base chipped) .
Gold ring . [Constantinople ] W tr . 1 894 .

An exce l lent example of the pure ly Roman s tyle, full of l i fe and

s pi rit
,
careful in detai ls

,
and ve ry we l l engraved .

C LAS S G.

AN IMAL FORMS .

[PLATES VII AND VIII.]

LION ,
fore—shortened , standing over an Antelope ’s head

(fix) .

Front-faced
,
fore—shortened

,
left side Visible ; both

fore- legs advanced
,
left paw on head of antelope (Z. )

lying on ground left hind—leg in View . A beaded border,
partly lost .

Sard ov . 5 x 4 . Gold ring (old-fashioned , with
black enamelled tracery a collection number, 37 , within
hoop) . Anon . Co ll .

,
sold at Christie ’s

,
M ay 30 (Lot

1 88 3 .

A gem of great original i ty and meri t . The l ion itsel f i s admirable
,

and the fore-shortening —so we l l managed that the animal seems to start
forward from the background— i s a real tri umph of art . In s tyle thi s
intagl io i s too good to be Roman

, yet it is not Greek of the finest period,
nor i s i t ear ly

,
though the “

a rt i culations of the paws and other detai ls
are marked by smal l dri l l-ho les in an archai c manner which does not
c haracter ise the rest Of the work . Profes sor Furtw '

angler gi ves a gem
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exceedingly like the present one , both in genera l style and in the use of

fore—shorten ing . He thus descri bes it A l ion , the head fore-shortened
exce l lent work . (Furtw . , ff .G. , p . 2 1 9 ; pl . xlv, He adds a
reference to another gem of a s imi lar class : “A ye l low jas per from
Macedonia, found in a stone coffi n An exce l lently wrought l ion ,
beneath it i s Yn€P€X| OY the figure and inscription, which
certainly marks the arti st, appear to be genuine .

”

(Ibi za, p .
W e may, I think, conclude that my gem i s Greek, of a period not

earl ier than the 2nd or 3rd century B.C .

G 2 . HORSE and LION—GRYPHON ,
heads of

,
back to back

(ix and

Horse ’s head and neck (ix) , crop—maned
,
bitted and

bridled lion ’s head (Z. ) of Assyrian gryphon type , with
long

,
po inted

,
back-set ears straight mane on neck .

Burnt Sard ; ov . 4 x 3 . Gold ring (foreign ; B eck
ford pattern on hoop

,
a collecti on number

,
Sch

1 880 .

One of these heads be longs to a horse of noble breed like the horses of
the Parthenon sculptures ; the other is that of a compos i te animal dealt
wi th in the next section (see H . To j udge by the octagonally
formed and horizontal ly fluted mount of thi s gem , it must once have
formed part of the Beckford Co llection . The stone itsel f is a sard , but so
dulled and whi tened by fi re that it only seems transparent when he ld to
the light . It is very we l l engraved .

PANTHER
,
running and carrying a thyrsus (ix,

/ t .

Looking back
,
open—mouthed

,
running at full speed

,

fore—legs lifted ; left paw holding thyrsus across same

shoulder . In exergue
,
TP€K.

Sard ov . l c x . 45 x 3 . Gold ring . t . 1 87 8 .

In this gem the action surpasses the workmanshi p, which i s ind ifferent,
but the Inscription, and the r ichnes s of the sard lend it some smal l
value .

( 9 1 ) M 2



PANTHER,
drinking from an amphora

Standing
,
fore—legs extended

,
left legs in advance head

lowered towards two—handled vase ; in field above
,
PA.

Red j asper ; ov . 45 x 3 . Gold ring . Chr . 1 886 .

Somewhat better in its detai ls than the last, the amphora especial ly
being we l l des igned and engraved . A Roman work, no doubt .

G 5. FEMALE PANTHER, seated on the ground (ix) .

Fore-paws together and forward tail raised .

Sardonyx ; ov . ex . 5 x 35. Gold ring . t . : 1 87 9 .

Of higher class than the i ntagl io j ust descri bed, the animal being
more

.

graceful and far truer to nature, and the workmanshi p much
superl or In quality . This gem came from the co l lection of a lady
(Lady P) , whose name I forgot to record .

HORSE , drinking from a Vase

S tanding with head lowered to vase on ground
,
left

fore—leg sligh tly bent . In field
,

above and below
,

S EC VRE VIBE, retrograde .

Amethyst ; ov . 55 x 4 (upper edge chipped) . Gold
ring . Sch . : 1 880 .

A fai r ly good Roman intagl io . Doubtles s the portrai t of a favourite
horse . Secure may e ither be an adverb or the horse’s name in the
vocati ve, and V i be ” stands for Bibe,” V and B being interchanged,
thus meaning e i ther “ Drink, O Sec urus , or

“Drink in security ”
at your c ase .

G 7 . BULL , standing above a vase and a sphere

Left legs in advance
,
head forward and slightly raised ;

92
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head and shoulders of c ow (Z. ) appear over h i s back in
7x foreground a low three-branched tree .

Sard
,
slightly burnt ; ov . 45 x 4 (broken in halves and

mended) . S ilver ring . Naples
,
Brn . 1 885 .

There i s some quaintnes s in the treatment of i ts s ubject .

G I O . WILD BOAR,
fore- shortened

,
springing from a rock

Head fronted
,

l

both hind—legs on a low rock ,
fore-legs

on ground beneath two ragged branches in background
“ behind head .

Sard ; ov . 35 x 3 . Gold ring . t . : 1 87 9 .

A fai rly good Roman intagl io . Professor Furtwangler gi ves a repli ca
of thi s , a c onvexer Prase at St . Petersburg, wi th the add itional detai l of
a smal l dog standing near the rock whence the boar plunges . (Furtw . ,

A . C . , p . 2 1 9 ; pl . xlv,

G 1 1 . SOW
,
walking towards a rust1 c Shrine (ix) .

Profile
,
left legs in advance ; shrine , containing small

image
,
on oak—tree stump

,
whence proceeds triple leafy

branch .

Sard ; ov . 35 x 25. Gold ring . Naples, Ern . 1 865 .

Though insignificant i n s ize and somewhat worn , thi s i s a pretty little
gem of considerable merit in its unobtrusive way .

G 1 2 . TWO HOUNDS and a Raven devouring a Fallow D oe

(ix and

Deer on i ts back hounds facing inwards , tearing
i ts belly ; raven , flying drawing up entrails with

( 94 )



beak ; over left hound
,
locust (r . ) over o ther hound ,

three pellets . In exergue
, L. T . F.

Sard ; ov . 4 x 35. Gold ring . Montigny Coll . (Lot
W tr . : 1 8 87 .

This bears the Montigny stamp of goodness . The greyhounds (male
and female ) , the prostrate doe , the raven and the locust hovering above
are all true to li fe , and admi rably engraved i n a free but careful ly fini shed
sty le . The letters in the exergue must be the i ni tia ls of a Roman owner,
but the workmanshi p speaks more of Greece than Rome .

G I 3 . EAGLE , standing with opened wings (r . ,fr )
Head in profile

,
body erect, left leg advanced

,
wings

pointed down .

Banded Agate ov . 4 X 35. Gold ring . Sch . 1 880 .

Mr . Story Maskelyne pronounced this a Roman gem, and so it

probably i s , though the po int-work which characteri ses i t i s unusua l at
the pres umed period . It i s a very spi rited eagle , the head especial ly fine .

The material is an exce l lent banded agate .

EAGLE
,
head of

,
above a Thunderbolt

Profile ; four feather- tufts end neck at base ;
exergue , horizontal thunderbolt with straight flashes
d iagonally from centre .

Sard ov . c x . 4 x 35. Gold ring (22 [Elgin Coll . ]
9th Earl of Elgin 1 87 8 .

Lord Elgin gave me this gem, which i s on a fine convex sard, i n 1 8 78 .

It be longed to the small co llection brought from Athens by the 7 th Earl
of E lgin .

(No longer in C ollec tion .)

G 1 5. FALCON , striking a Crane (r ) .

Wings of both ra1sed and open ; crane looking back,

( 95 )



long crest-feathers at back of head
,
legs outstre tched ;

falcon striking it behind w ith beak and talon ; bushes
in r . and Z. field

,
and reeds below .

Hyacinth Sard ov . ex. 55 x 3 (chipped above) . Gold
ring . [Egypt ] Tyszkiewi cz Coll . (Lot R . F
1 88 3 .

Admi rably des igned and engraved on a beauti ful convex hyacinth
sard . The bi rds , e spe c ia l ly the crane , are very true to nature . Dr . A .

S
.

Murray much admi red this gem .

PEACOCK
,
walking

,
with slightly raised wings

Wing—po ints above back
,
tail down left leg

Sard ; ov . cx . 35 x 3 . Gold ring . [Count
Esterhazy . ] H c k . : 1 87 8 .

(No longer in C ollec tion .)

LOCUST
,
perching on a branch

Insect of locust or grasshopper tribe ; wings open
and half raised ; mouth towards leafless twig

,
as if

devouring i t ; tail bent downward .

Banded onyx ov . 3 x 25. Gold ring (Old—fashioned) .
Phb . : 1 88 3 .

A smal l intaglio of very good and peculiarly de li cate workmanshi p .

(No longer in C ollec tion .)

G 1 8 . COW
,
suckling a Calf (r ) .

C ow standing r . ,
head low ,

horns low- se t. Calf Z.
,
on

i ts knees
,
sucking c ow . In background tree with two

( 96 )
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better than most of them , be ing really of good workmanship . Professor
Furtw '

an ler gives I t a place In h l S great book , and des cri bes the figure as

a s ingu ar monster,” but offers no explanation of the s ubj ect . (Furtw . ,

A.G. , p . 1 28 ; pl . xxv,

CENTAUR
,
in fast movem ent

,
carrying vase and thyrsus

B reast tofr . , head profile
,
hair in fillet

,
l eft legs lifted ;

right hand down
,
holding behind right shoulde r upr ight

thyrsus with fawn- skin attached left hand extended
carrying horizontal vase .

Sard ; ov . 4 x 35. Gold ring . I st Cave Coll . (Lo t
1 884 .

Very roughly engraved, yet not wi thout Sp l l
‘

l t .

CENTAURESS
,
moving slowly, carrying vase and branch

B reast tofr . ,
head profile

,
hair in fillet ; right fore—leg

raised high and right hind—leg lifted forward right hand
down

,
holding four sprayed branch slanted upwards

above back ; a horizontal vase carried in forward left
hand .

Sard ; ov . 45 x 35 (cracked) . Gold ring . [Puls z ky
Coll . ] S ch . : 1 87 9

Much better than the preced ing . Though the detai ls are care les s ly
rendered , a certain suavi ty and grace i n the form of the Centauress lend
di st inction to thi s em .

Of all female Centaurs , the love liest known to me may be seen on a

cameo at B roomhal l, brought from Athens by the 7 th Ear l of E lgin , and
mentioned with fitt ing praise ‘

in a private ly printed book . The C en
taures s , lying down , suck les her l i ttle Centaurian daughter who stands
beside her . The Briti sh Museum po ssesses the fragment of a cameo

(Br i t . Mus . C a t . , p . 1 46 ; NO . 1 2 7 . p . 265 pl . lvi i i , 1 0)
once i n the Stroz z r and Blac as o l lec tions—which has been a repl i ca (or
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near ly so) of the above . Fine though it is , it i s far from equal to the

E lgin cameo , which in all respects seems absolute ly perfect in des ign and
execution , and i n i ts beaut i ful materia l—an onyx, the figures and fo l iage
in pure whi te on jet black . Compare descri ption of picture by Zeuxi s ,
Luman, Z euxis, 4 ”

(Br i t . Mus . C a t . , p . 1 46 ; No .

H 4 . TRITON
,
carrying thyrsus and bowl containing a triple

plant

Man ’ s body
,
with diadem ed head in profile ; horse

’s
fo re- legs

,
both forward ; fish ’s tail

,
erect

,
forked and

webbed swimm ing
,
righ t arm bent

,
thyrsus across right

shoulder
,
bowl

,
contain ing a triple plant

,
in extended left

hand .

Banded Sardonyx (orange , black and white) ov . 5 x 4
(chipped lower Gold swivel . [Lace Coll . ] t

1 87 8 .

Rather good in its way . and remarkable in the bright co louring of i ts
material .

FEMALE SPH INX
,
winged

,
walking slowly

,
with up

lifted fore- leg

Wings raised and curled forward
,
left fo re—leg lifted

high
,
left hind- leg forward , tail e rect ; human bosom

,

head in profile slightly looking down
,
hai r in back-kno t

and diadem .

Sardonyx ; ov . 45 x 35. Gold ring (22 [PP raun
Coll . ] C av . 1 8 8 1 .

This i s one of the gems that I may a lmost say I love . In 1 88 1
Mr . C ave showed me hi s co l lect ion

,
whi c h he then wi shed to d i s pose of

as a who le . This d id not sui t me , but I persuaded him to part wi th
the intaglio now before us

,
which had at once caught my fancy . It

seemed , and seems , to me a lmost perfect i n every res pect—in forms , in

( 99 )



workmanshi p, i n material . The stone i s a sardonyx of that remarkable k ind
which under ord i nary cond i tions looks black

,
but assumes a r i ch crimson

when a held to the l ight . In the present case , one ha l f of the s tone
possesses thi s qual ity, whi le the other ha l f remains opaque , a narrow
verti cal band of white pass ing between . Mr . Cave be l ieved thi s love ly
gem to have been formerly in the ce lebrated Praun Co l lection, but thi s is
not certain . I have had i t mounted as a ring, in 22-carat go ld . It was

the beauty of thi s Sphinx that i ns pi red me to wri te the Fantasy entitled
“ Suom ir ia,

”
of whi ch she i s the hero ine . S uomi r ia of Fa nta sy wa s

not published ; a few c op ies only w ere pr intedfor pr i va te c ir cula tion . ED . ]

FEMALE SPH INX
,
winged

,
seated beneath a crescent

and th ree stars

W ings rai sed and curled forward
,
fore—legs straight

down ; tail erect ; bust human
,
hair in back-knot and

d iadem . Immediately over head
,
crescent

,
horns up (Z. )

from which three eigh t-rayed stars
,
in line . In r .

field , M L.

Sard ov . 55 x 45. Gold ring . [Lanti , M i lan . ] S c h

1 87 9 .

Another Sphinx that I admi re , but count in every way in ferior to the

former . L ike her
,
she has wings wi th points incurving in O riental

fashion, but her face i s less beauti ful , and the engraver has done her less
j usti ce , his work being c omparative ly

‘

r ough and incomplete in detai l .
The inscri ption may be the fi rst

"sy l lable of the owner’s name—a Lat in
s peaking man , as the form of the L i nd i cates the em

,
howeve r

,
cannot

be of Roman o rigin
,
unless as engraved by someGreek dwe l ler i n Ita ly

about the period of Augus tus Caesar . The material i s a fine go lden sard .

FEMALE SPHINX
,
winged

,
attacking a youthful war

rior

Wings pointed and downward hair “in diadem
,
breast

leonine springing from
.
right hind-foot and clawing

with left hind-foot and fore—paw at leg and chest of a

naked youth (fix) , head in profile facing her
,
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engraving and the tints of the stone —a pale onyx
,
partly calcined . Bees

were sacred to the Muses , hence the co l location . A good gem,
though

of a hard
,
dry character, the fema le face look ing as i f carved i n wood .

Professor Furtwangler wrongly terms the material carne lian ,
”
and hi s

des cri ption of the s ubject—“ A beard less mask , a fly sits on the hinder
part of the body —i s qui te i naccurate . (Furtw . , A .G. , p . 1 28

pl . xxv,

H 1 0 . TRIPLE—BOD IED GOAT
,
at the foot of a triple tree

(Zza
'
.

Goat recumbent i ts reverted head serv i ng a s head
for two

- goats above i t
,
one standing the other

butting
,
right hind—leg raised in background , a

cruciform tree in full leaf.

Green j asper ov . 45 x 35. Gold ring . Bkr . 1 87 8 .

Of no importance except as regards its s ingulari ty . The device, no
doubt, has some mysti cal meaning .

(No longer in C ollec tion .)

H 1 1 . GRYPHON-HEADED EAGLE f draw ing a riband from
a bowl

With c ars like horns ; standing , head raised , holding
with aquiline beak a riband proceeding from a bowl on
light double—barred stand ; round neck a fillet, attached
to which behind

,
a six- rayed star .

Pale Onyx ov . 4 x 35—3 x 25. Gold ring . Naples ,
Ern . 1 8 85 .

Another mysti ca l gem,
the meaning of which I cannot guess . It i s

fai rly engraved .

H 1 2 . WINGED LION-GRYPHON ,
in swift movement (r ) .

Leontogr iff, head of Assyrian gryphon type (cf . G 2

and H with long
,
pointed

,
back- set ears ; tongue



protruded wings raised and forward-curved body
leonine hind—feet on ground

,
fore-legs raised , tail sem i

erect in double curve .

Red j asper ; ov . 4 x 3 . S ilver swivel . Anon . Coll .
at Sotheby ’s (Lot j uly 7 , 1 890 .

W e ll engraved , in the s trong, deep s tyle . It i s interesting as g iving a
complete figure of the chimer ical anima l whose head—hi therto wrongly
descri bed as a lion’s—wi l l form the s ubject of the immediate ly fo l lowing
noti ce .

LION—GRYPHON
,
head of

Leontogr iff, of Assyrian gryphon type ; m outh open
,

tongue protruded , ears back- set, long and po inted
,
mane

flowing forward under lower jaw . In exergue
,
Ge .

Sard ov . 3 x 2 . Gold ring (B eckford pattern) . [B eck
ford and Hertz Colls . ] t . 1 87 9 .

A very sma l l gem,
but a very good one—one of the five that I bought

from Mr . Rhodes in 1 8 79 . It is exqui s i te ly engraved , in a manner both
free and careful

,
on a beauti ful sard . Mr . King noti ces it in his Antique

Gems (ed . 1 860, p . and portrays it on the ti tle-page of that work .

It may be confidently affi rmed ,” he wri tes , “ that no intaglio appears
wi th a pure Greek insc ri ption on it unti l after the age o fAlexander

,
when

the first few letters of the owner’s name are i ntroduced ; the earliest
i nstance o f whi c h, to my knowledge , i s an exquis ite ly finished and

m inute lion’s head, on sard
,
wi th 6 6 be low, the s ignet of some

Theodorus .”
He afterwards mentions it in two of his o ther works , wri ting of i t i n

one as fo llows L ion’s head of very ancient wo rkmanshi p, resembling
the type of the Lycian marbles (King, I nt . Gems a nd R ings , vo l . i i ,
p . 70 ; pl . li i i ) ; and i n the other : Head of the Chimae ra , be ing that
of a lion armed wi th the ho rns of a goat a beauti ful example of

the As iati c-Greek style . Ye llow sard
,
from the Beckford C o l lection .

”

wk of Engrav ed Gems, p . vi i i , and woodcut, p .
King, it wi l l be noti ced, begins by erroneously terming the

s ubj ect the Head of a l ion ” ; i n hi s latest book thi s i s changed to
Head o f the Chimae ra,” and the animal i s cred ited wi th the horns of a

goat ; but, in fact, the creature i s a lion-gryphon , of a type common

( 1 9 3 )



enough on Assyr ian cylinders , and its supposed horns are mere ly long
po inted c ars .

This gem once belonged to the Beck ford Cabinet, and, l ike most
gems proceed ing from that col lection, the beze l of its go ld ring i s
octagonal ly shaped .

FEMALE SPH INX ,
wingle ss

,
recumbent

, woman
headed , dog-bodied and lion- tailed .

Sphinx recumbent wingless ,—its paws lying flat and
forward ; i ts woman ’s-head in profile r . ,

the hair rolled
over a fi llet i ts body

,
paws

,
and chest canine , with four

teats on belly ; its tail leonine and raised in double curve .

Banded Onyx ; 5 x 35 (slightly fractured near top) .
S ilver swivel . Anon . Coll . [W . L . Nashe] , Sotheby

’ s

(Lot j uly 1
,
1 903 .

A poor piece of work, but I bought i t because it offers a d ifferent
type of Sphinx from any of those i n my co l lection . L ike the Egyptian
Sphinxes (which are almos t always male) the present one i s wi ngless and
d i s plays no human bosom but, unlike those , its body and paws are canine ,
not leonine—a Roman version perhaps . This gem,

on a staringly
piebald black and whi te cross-stri ped onyx, formed part of a compos i te
sale-lot the rest were worthless .

CENTAUR
,
with reverted bust, shooting an arrow (r .

and

H ead in profile (Z. ) human bust backward bent
,
the

left hand draw ing the string of an arrow—bearing bow
grasped in right

_
hand ; equine body prancing r .

,
hind

feet on ground
,
fore-legs bent and raised in ai r .

Onyx (on black layer) ov . cx . 65 x 5 . Gold swivel

(French) . [Carli sle Coll . ] Roger de Sivry Coll . (Lot
58 pl . ii) 1 904 .

From the co l lection of the Baroness Roger de S i vry . This i s a ve r
r
y
Ys pi ri ted centaur

,
exce l lently engraved on a highly convex onyx, enti re

( 1 9 4 )
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low on brow , five stiff ringlets at back ; bird—legs , with feet
very small .

Sard ; ov . 35 x 3 (flawed) . Gold seal (French) . W tr

1 888 .

A beauti ful Greek gem, engraved i n the flat and shal low style .

(No longer in C ollec tion.)

MASKS of PAN and S ILENU S , confronted on either side
of a thyrsus (r . and

Profiles
,
facing on either side ofan upright thyrsus, both

bearded
,
Pan (r . ) wi th hair in diadem and goat’s horns on

brow
,
S ilenus (Z. ) garlanded with vine . A double- leafed

wreath border .

Red Jasper ; ov . 35 x 25. Gold ring (ancien t) . Bale
Coll . (Lot e . : 1 8 8 1 .

Admi rably good i n i ts Grmc o-Roman style, and increased i n value by
its retention of the or iginal mount—a ring of fine go ld .

TRIPLE MASK
,
composed of the heads of S ILENUS and

two M ZENADS (r . and

Bald-headed
,
bearded male profile (r ) female profile s

(Z. , and downward) , heads jo ined at back, diagonal roll of
hair covering female brows and male chin .

Crimson j asper ; ov . 3
—2x 35. Gold ring . Constan

tinop le , Aln . 1 87 8 .

On red jas per of a c rlmson shade bought In my early collecting days .

I 5. TWO MASKS , male and female
,
confronted above a thyrsus

(r . and

The former (r . ) in profile
,
beardless

,
aquiline

,
with hair

1 06



in loose curls the latter (Z. ) in profile with hair in high
roll on brow ,

drawn back and knotted behind . In exergue
a horizontal thyrsus (r . ) between the masks

,
HAIC O .

Sard kidney-formed
,
cx. 45 x 25. Gold ring . C as

tellani Coll . (Lot W tr . : 1 884 .

A pai r of remarkably handsome faces in profi le, exce llently engraved in
the Greek style on a kidney-shaped sard . The thyrsus seems to connect
the subjec t w ith D ionysiac mysteries, to whi ch also the form of the stone
may bear some re lation . I c an make nothing of the legend, which, in the
impression

,
i s HVIC O i f read d i rectly, and the more probable HA l C O

when taken retrograde .

I 6 . GRYLLUS : VICTORY driving a horse-headed Mask ;
Dolphin and other objects

V ictory (r . ) flying horizontally, scourge in righ t hand ;
in left

,
reins pass ing from a horse ’s head which caps a

bald male head (r . ) from whose beard proceed two fore
legs ; behind , towards centre , beardless horned head of

Pan beneath which dolphin (r . ) with double human
head for i ts head

,
and bearded head of Pan (Z. ) for i ts tail

to right of which a ram ’s head holding in i ts mouth
two ears of corn .

Red j asper ; ov . 45 x 35. Gold ring . [Rome ]
Tyszkiewicz Coll . (Lot R . F . 1 88 3 .

Red jas per seems to have been a favouri te material for grylli . An

exce l lent s pecimen of the k ind
,
ri ch and fantasti c in detai ls , and—of its

class —very wel l engraved
,
though in that respect far inferior to the

immediate ly preced ing .

Professor Furtwangler descri bes thi s gryllus, but wi thout comment .

(Furtw . , AG” p . 242 ; pl . 1,
1 9 7



GRYLLUS . BEARDED MALE HEAD
,
capped with a

ram ’s head and fore—legs

P rofile
,
stra ight beard on back of he ad a ram ’ s head

with fore—leg in its mouth . Rev : AOMNA KAAH.

Sard ; ov . 3 x 2 . Gold swivel . Ph c . 1 87 8 .

An ind iffe rent i ntagl io on sard . Its so le i nterest consi s ts in the

1ns c r1ptIon on the reverse
,
In honour

,
no doubt, of the owner’s m i stress .

MOUSE; driving a chariot drawn by two flies

P rofile
,
standing on hind—legs in roughly designed

(chario t
,
whip and reins in the extended fore-paws flies

crawling
,
back uppermost .

Sard ov . 4 x 3 . I ron ring (ancien t) . I st Cave Coll .

(Lot 2 2 ) 1 884 .

Once some s lave’s prope rty, being i n an i ron ring a very rough piece
of work on sard, worth l ittle, but decided ly amusing . The mouse i s
masculine

,
the fl ies are feminine there i s a ve i led meaning i n the subject

which need not be plain ly set down .

Two FIGHTING COCKS
,
standing on a signet-ring which

encircles a figure of Vi ctory (r . and

Birds facing
,
one crouched the other erect (r ) to

Z. of s ignet—ring a wheat ear on stalk to r .
,
a palm branch ;

within hoop of signet—ring
,
winged Victory

, With palm
and garland

,
walking full draped .

Burnt Sard ov . 4 x 3 . Gold ring (B eckford pattern) .
Fwh . 1 88 3 .

A neatly engraved des ign i n a Beckford mount : The device may
ce lebrate the victory ofa fighting-cock be longi ng to the owner

,
one of the

bi rds being tri umphant
,
whi le the o ther s inks and drops ; o r i t may be

nothing more than a luck-bearing tali sman .

( 1 9 8 )
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CORNU C OP IA
,
between four Astragali (fr )

At mouth of uprigh t horn
,
a cone between two apples

,

also a pendent grape-bunch in field
,
on e ither side

,
a pair

of knuckle-bones
,
one above the other ; in central field

MIIMIINTO PO . A milled border .

Sard ; ov . 35 x 3 . Gold ring . t . 1 88 3 .

Like I 9 and I 1 1 , a luck-bearing tal i sman . In the i nscri ption
,
the

form I is twi ce used for E,
and P may represent R i n the abbreviated

final word
,
the meaning of whi c h i s obscure .

ALPHA SYMBOL
, w ith crescen t and eight—rayed star

Capital A with angled cross-bar ; on apex a crescent
,

horns to r .
,
behind which a sphere with e igh t rays (sun) .

j acinth ov . ex . 35 x 2 . Gold r i ng . Constantinople
,

Aln . : 1 87 8 .

Very roughly c ut on a smal l but fine jacynth—the only specimen of

that stone i n my co llection . I am ignorant of the meaning of the

symbo l . M . Alis c han,
when sending the gem,

s uggested that the device
s ignifies AC TH_P ,

a star, but that combination hard ly s eems to work .

I 1 5 . INSCRIPTION l
'

IAPAAIOY
,
with lizard

,
star

,
crescent

,

monogram and vase

Lizard (Z. ) below Inscri pti on
,
following obj ects above :

crescent on i ts back , star within i ts po ints mp circular
vase with neck and stem .

Sard ov . lex . 5 x 3 . Gold ring . t . 1 87 8 .

On a ri ch sard
,
s lightly convex . Hapo

i

Atos s ignifies by the sea—on the

sea-shore . It i s probably a t itle of some de ity
,
re ferring to the seat of

hi s worshi p . The monogram is a repetition of the princi pal word .



INSCRIPTION : EI
’

I IAAYP lON
,
surrounding a small

serpent

(Or ig ) Serpen t in single , nearly circular curve on

black ring round white centre of stone .

Eyed Agate circ . l c x . 4 . Gold ring . t . 1 87 8 .

The material i s a specimen of eyed agate, so cal led because of the

eye
- like appearance of a whi te central d isc encompassed b a ri ng of

black . There was a famous temple at Epidauros , in the F
l

eloponesus ,
ded i cated to Asklepios and renowned (like the modern Lourdes) for the
cures performed there through the power of the heali ng god—whose
we l l-known attri bute i s a se rpent, general ly co i led round a staff. The

present gem clearly re lates to that s ubject, and may have been a token or
ta l i sman given to worshi ppers o r rece ivers of benefit at the shrine .

(No longer in C ollec tion.)

C LAS S J .

PORTRAITURE—GREEK AND ROMAN .

[PLATE X.]

j ULIUS C lESAR,
head of

,
with lituus in field

Profile laureated upright lituus in lower Z. field .

Amethyst ; ov . 35 x 25. Gold ring . Heugh Coll .

(Lot 28 2) 1 87 9 .

After the sale of the smal l Heugh Co l lection, in 1 879 , Mr . Story
Maske lyne called my attention to thi s gem,

which I had not noti ced
,
and

,

its purchaser consenting to the transfer, it became mine . W e l l engraved
,

but a certain mechanical preci s ion in the workmanship suggests an 1 8 th

century origin . Mounted in an old-fashioned gold ring with embossed
tracery on a wide border .

J 2 . PERTINAX
,
laureated head of inscribed

Profile ; bearded ; mantle with brooch on shoulder .



In r . field , PERTINAC ,
—re trograde ; in Z. field

,

LELIVS (P) .

Green Jasper ; ov . 55 x 45. Gold ring . H . R . : 1 87 8 .

A

g
ood portrai t gem , of thoroughly Roman type . The word that

probab y represents the owner’s name i s d i stinct, except at the beginning,
where a smal l l ightly engraved letter resembling an L precedes the
init ial L. As that word L LELIVS reads di rectly, whi le PE

—

RTINAC
i s retrograde

,
the two names c an hard ly be in connection . This intaglio

came from the co l lection of a lady whose name I have omitted to note .

j UL IA ,
daughter ofTi tus , head of,with decorated diadem (r . )

Profile ; hai r high on brow in mass of small curls
supported by diadem with embossed tendril tracery

,

thence drawn back in thin plaits coiled into roll behind ;
pearl and bar necklace and ear—drop of two pearls ;
shoulders draped .

Sard ; ov . ex . 7 X 5 . Gold ring . [S idon . ] W tr . : 1 88 8 .

Exceed ingly we l l engraved on a beauti ful sard
,
and to all appearance

ancient, though it i s one of severa l rip
lic as on a smal ler scale ofthe famous

aquamari ne intaglio at Par i s (see ur tw . , z f .G.,
p . 229 pl . xlvi i i ,

Though a repli ca, mine i s not ident ica l the ears s lant far more
,
and the

face i s o lder and plainer than in the Pari s example . I be lieve , but I am
not certain, that thi s em formed Lot 1 9 at the sale of the Hoffmann
Co llection, at Pari s, i n 1 88 .

j ULIA ,
daughter of Titus , head of, with beaded diadem

Profile ; clo se curls in mass from brow to beaded
diadem

,
thence drawn back in plaits and co iled behind

pearl necklace and ear-drop of two pearls ; shoulders
draped .

Ni colo ov . 4 x 3 . Gold ring . I st Short Coll . (Lot
W tr . : 1 885 .

A much smal ler vers ion of the same portrai t of the same lady, but
this little copy i s very inferior, in every way , to the preced ing for,
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tiara
,
tresses massed on brow and falling over back of

ne ck . In field , POPElA. a

Nicolo ; ov . 35 x 3 . Gold ring . Montigny Coll . (Lot
W tr . 1 8 87 .

1 l ike thi s little gem, which i s very neatly and care ful ly engraved on a

good ni co lo . The i nscri ption i s strange ly spe lt ; it seems rougher,
however, than the rest of the work and may be an add ition of later
t imes . I doubt whether the bust i s real ly meant for Poppaea, as it bears
little resemblance to other portraits of that empress .

ROMAN LADY ,
bust of

Profile draped hair drawn back in waves to co il of
plaits at crown of h ead ; in Z. and r . field

, lVSTlNA

S EVERI.

Red j asper ; ov . 47
1
2X 35. Gold ri ng . Montigny Coll .

(Lot 369) 1 887 .

This gem,
also from the trustworthy Montigny C o llection, i s one of

my specia l favouri tes . One feels i t to be a
“ s peak ing l ikeness of some

lady of d i stinct ion , and the workmanshi i s soft and broad beyond what
i s o ften found on red jas per . The Styli: i s more Greek and of higher
type than that of the Popeia or the portra its immediate ly preceding it .

Professor Furtwangler descri bes this intaglio as fo l lows Bust of a

lady of the Hadrian period wi th a head-dres s resembling one of those of

the e lder Faustina (a top
-knot of ha ir on the crown of her head) . The

inscr ipt ion gives her name, Justina Sever i .
”

(Furtw . , A G ,
p . 244 ; pl . 1,

LADY
,
bust of

Profile ; draped ; hair in wide c ap
—like roll round

crown of head
,
and in five rows of stiff ringlets over c ar .

In r . and Z. field
,
IAAPA .

Sard ov . l c x . 5 x 4 . Gold ring . I st Short Coll . (Lot
W tr . : 1 885 .

There c an be no doubt as to the antiquity of this gem , but, beside s
being c oarse ly engraved , the stone is bad ly flawed. IAAPA seems to
represent H i lar ia, possibly the lady’s name .

( H 4 )



A LADY
,
head of

Profile shoulder draped hair rolled on brow
,
drawn

back and downwards
,
and coiled below in a circular kno t.

In r . field
, S PED IA ; in Z. , ONES lME—the latter

retrograde .

Red j asper ; ov . 4 x 3 (upper Z. scratched) . Gold
ring . Greville Chester Coll . Chr . : 1 886 .

A good portra i t, far less good however than J 8 . The second word of
the legend i s reversed in the impression . The words are Greek

,
but the

letters Latin while J 9 exemplifie s the opposi te case .

J 1 1 . A LADY
,
head of

,
wearing a double diadem

Profile draped ha ir rolled on brow,
drawn back and

upwards
,
and twice circled by fillet .

Amethyst ; ov . 55 x 35. Gold ring . Sch . 1 8 80 .

The engraving of this gem i s far be tter than it looks, for it has a sketchy
appearance , pos si bly from some repo l i shing ; and this weakness in the

genera l effect i s in no way strengthened by any br i l l iancy of the material ,
whic h is a very pa le amethyst .

LADY
,
head of

Profile on head , double laurel-wreath ha i r
,
in plain

roll and back-kno t ; necklace and pearl ear-drop . In r .

and field
,
AAer-zA.

Black j asper ; circ . ex. 4 . Gold ring . Constantinople
,

Aln . : 1 880 .

The wreck of a once good portrai t on convex black jasper . The face
i s so terri bly abraded that one only keeps thi s muti lated specimen for the
sake of the exce l lent form o f the Greek capital letters that cons titute the
inscri ption .

( 1 1 5 )



LADY
,
head of

,
with a mitra drawn over her hair

P rofile ; draped ; kerchief tied on brow and forming
c ap ,

in triple folds at back as if shaped by three rolls of
hair beneath ; curls , short on brow and longer above ear ,
apparen t below edge of kerchief.

Sard ; ov . 472x 35. Gold ri ng . Montigny Coll . , 1 887
(Lot 27 5 pl . iii) . W tr . 1 8 88 .

A most l ife-like portrai t of a lady past her fi rst youth, admi rably
engraved on sard . The style

.

i s
;

bo ld but careful in every detai l . This
7

g
em’s high po l i sh looks s us picious

,
but its i nclusion i n the Monti ny

abinet forms a s ufficient guarantee . Professor Furtwangler i s mista en

when , in noti cing it, he descri bes the s ubject as
“
a young

-loot i ng female
head .

”

(Furtw . , z f .G ,
p . 1 83 pl . xxxvu i,

A LADY , head of, with loosely rolled hair and back
knot

Profile ; draped ; ha i r on brow in high loose roll
turned up below and fastened to back—knot tresses
falling over neck round ear-drop with spike .

Sard ov . l c x . 45 x 35. Gold ring . Mon tigny Coll . ,
1 887 (Lot 257 ; pl . i i) . W tr . : 1 8 88 .

The remarks on over-high poli sh equal ly apply to thi s gem, which i s
a lso a fine sard . In the present case the lady is younger and more
beauti ful—very beauti ful—but the engravin i s hard ly as good .

“ Bus te
drapé de femme, style Grec i s the sale c atai gue’s descri ption .

MALE and FEMALE PORTRAIT HEADS , confron ted

(r . and

D raped and in profile ; the former short—haired and

1 1 6
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band , twi ce coiled round ; hair and dropp i ng i n a figure

of»—e ight loop . Over upper part of breast and shoulder
light drapery

,
above which a cord of beading—an edging

of drapery
,
or long pendent necklace .

Nicolo (black on dark slate—colour) ov . hbz . 7 x 55
55 x 4 . Gold ring . Morri son Coll . (Lot 1 94 pl . i i)
1 898 .

The late Mr . Al fred Morri son, who began to buy gems much at the
same time that I d id

,
had s ucceeded i n forming a large co llection

,
which

,

in 1 898 , soon after his death, was so ld at Chri s tie and Manson ’s .
Among the i llustrations i n the sale catalogue I was struck by a head

of D omitia
,
whi ch seemed to me a lmost perfect of its class

,
es pecia lly in

the mode l ling of the flesh on cheek and neck
,
whi ch looked as i f ready to

yie ld to a touch the c ar, the eye , the features all faultless ly rendered .

Be ing unable to attend the sale I commiss ioned Mr . W . T . Ready to
buy thi s s plend id ni c o lo . At the same sale he secured for me the sweet
Artemis (C so long the obj ect of my wi shes .

j 1 8 . A ROMAN EMPRESS
,
with her hair in parallel rolls

Profile ; shoulder draped ; ha i r i n massive horizontal
parallel rolls

,
and in circular co il a t back of head .

Amethyst ; ov . c x . 5 x 3 . Go ld ring (old , with close
back

,
scratched on which

, [Arundel Coll . ] Marl
borough Coll . (Lo t 549) j une 2 8 , 1 899 .

T he famous Marlborough Co l lection was di s persed at Chri stie and
Manson’s

,
in 1 899 .

'

I was not present at the sa le, but Mr . W . T . Ready
secured fo r me the gem unde r present notice —thus descri bed in the

c atalogue 549 . Intaglio on amethys t : portrai t of a lady , to the le ft .

A work probably of the 2nd century . An Arunde l gem (C a t . Thec .

No . 24 ) cal led C r isp ina .

”
The head is pleas ing and we l l engraved, and

the S tone seems to be of fine quali ty . Scratched on the ins ide of the ring
is the Arunde l number 24 . I was glad to have i t as a memento of two

ce lebrated co l lections .

M E .
—For C ommodus and Mar c ia see E 4 .

( 1 1 8 )



C LAS S K.

GREEK-EGYPTIAN ; ROMAN-EGYPTIAN ; EARLY
CHR ISTIAN .

[PLATES X AND XL]

SERAPI S
,
with staff and cup

,
standing beside a portable

altar (fr

Long—haired and b earded robed
,
over—mantle crossing

che st arm s down and extended from elbow under
right hand

,
which holds cup

,
a light altar with double

pointed top ,
and above i t disc and nine- rayed star under

left hand
,
which rests on staff

,
serpent on rod (P end of

mantle) , and above i t a butterfly (Pan eagle) with closed
Wi ngs .

Sardonyx ; ov . ex . 45 x 35 (cracked) . Gold swivel .
2nd Cave Coll . (Lo t 22) 1 8 84 .

W ide ly d ifferent were the i r doctrines and ideas , yet there was a great
inte rfusion during the early centuries A .D . between the worshi ps of

Chri st
,
of Mi thras

,
and of Serapis , and s ingularly enough the portrai ture

of Serapi s has become the mode l for the commonly rec e i ved portrai ture of

the Mess iah
,
or i n many cases has been appropriated for the latter by h is

zealous d i sci ples . The present curious intaglio—though not of the

portrait type—bears a certain resemblance in dre ss and atti tude to early
representations of Chri st

,
and the peculia r treatment of the a ltar and the

serpent (P) above the letter T au seems to ind i cate an attempt to vei l
C hri st ian symbo ls unde r an o stensi bly commonplace design .

As a work of art thi s gem is value less
,
but it i s curious as Serapian, and

would be valuable i f proved to be Chri stian .

SERAPIS , en throned , on thedeck of a sacred boat

Long—haired and bearded ; robed
,
mantle over right

shoulder and knee s
,
lotus on brow ; seated on high

backed throne ; right hand up , resting on upright
sceptre left hand extended

,
holding patera over head of

( H 9 )



lion (P) standing at his fee t . Boa t elevated at prow and

stern , on each of which
,
facing inwards

,
a hawk crowned

with persea leaf.

Haematite ; ov . 5 x 4 . S ilver ring . Montigny Coll .
(Lot W tr . : 1 887 .

Gems of thi s type have se ldom any i ntrinsi c value, thei r workmanshi p
bei ng of the rudest de scri ption

,
but for the student of mytho logie s and

myst i cal creeds and magi cal pract i ces of the early centurie s A .D . they are
valuable i n a d ifferent sense . The present roughly c ut haemat i te offers a
fai r example, i n the Egypto-Roman style , of a not uncommon subject
connected wi th the worshi p of Serapi s

, so fashionable in Rome, along
wi th other exoti c cults

,
at the period referred to . The Montigny

C abinet was not r i ch in specimens of thi s character, but there were a few,

as a l so a smal l number of good cylinders and O riental seal s, some of which
found the i r way into M . de Clercq ’s magnificent col lection .

SERAPIS and I S I S
,
heads conjo ined

Profile draped the former, with long hair in fillet
,

bearded
,
and modius—crowned the latter, crowned with

lotus between two uraei , back of head not seen .

Red j asper ; ov . 5 Gold ring . Constantinople ,
Aln . : 1 880 .

W el l and deeply c ut on bri l liant red jasper—two rather fine profi les .

ISIS PHARIA ,
extending an inflated sail (r . ,

c l .

In double tunic
,
right arm and Shoulder bare , lower

tunic falling in pleats from bent and advanced left leg ;
scarf in curve behind both hands forward holding upper
corner of inflated sail

,
lower end ofwhich under righ t foot .

Sard ovd . 35 x 3 (chipped above) . Gold ring . C on

stantinople , Aln . 1 8 80 .

Peculiar
,
i nasmuch

"

as the character and des ign so far transcend the
execution . It seems to be of Greek workmanshi p . The material i s a
fine go lden sard .
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I S IS-CLEOPATRA
,
reclining on a boat—shaped couch

fr )

Head in profile robed and lotus—crowned right hand
raised

,
holding grounded sceptre left down

,
holding

rudder acro ss on farther side couch partly supported by
a vase at e ithe r end . Round field

,
retrograde

,
Me l

‘

AAH

H NENT€PA H ANe lKHTO C .

Brown Sard ov . 8 x 6 . Gold swivel . t . 1 87 8 .

Coarsely engraved, but interesting from the inscri ption , which re lated
0 o o o o o o

to Cleopatra s assumption of d iv ine d ign ity
,
W ith the t i tle 6 6 A

NGQTGPA,
the new goddess (see Ac kerman

,
Num. M anua l

,
p .

The materia l i s dark brown sard . Doubti ng its nature , I showed it to an

expert who reassu red me . It i s certainly a true s tone .

I S I S
,
half-length

,
holding a sistrum and a patera

P rofile , cloven flower betvs een uraei on brow hai r in
diadem with stiff ringlets a t back

,
four above four ;

richly figured drapery
,
band from left shoulder across

chest
,
tigh t sleeves ; right hand rai sed , holding uprigh t

sistrum left across
,
holding patera conta ining small erect

uraeus
,
and carrying situla pendent from wrist .

Green j asper (red mottled) ov . hbz . 45 x 35. Gold
ring (French , eagle ’s head and lozenge stamps) . i st

Cave Coll .
,
1 8 82 . Ph c . : 1 8 83 .

Mr . Cave (its former owner) had a high opinion of this portra it, which
be longed to the co l lection he showed me i n 1 88 1 , when I obtained
from him the sphinx I so much admi re . That co l lection was soon
afterward s so ld by auction ; I c annot give the exact date, but it was i n
1 8 83 that I bought this gem and two others that we re i ncluded in the
sale referred to . It is an intaglio on green jasper flec ked wi th red spots
c ommonly ca l led blood—stone .

”
The proportions of the figure are not

perfect, the design is clumsy, and the engraving less good than i t seems
all the same, I rather l ike thi s Romani sed Isi s .



K 9 . IS IS
,
bust of

,
wearing an Egyptian hood with fluted lappets

Egyptian hood
,
barred with parallel flutings ; lappets

passing over front of shoulders and ending in squared
pendants arm s and bosom bare .

Burnt Onyx ov . c x . 35 x 25. Gold ring . Constan
tinop le , Aln . 1 87 8 .

Extremely small , and on an onyx cracked and almo st calc i ned by fire
,

but, in i ts way, a decidedly we l l-engraved bust, treated in the Egypt ian
manner . Dr . Murray admi red thi s little gem ,

which among others
m ight easi ly escape noti ce .

K 1 0 . HARPOCRATES , bust of, with fore—finger on lips

Profile ; lotus on brow
,
hair in long tresses below

diadem ; left arm and shoulder nude
,
scarf round back

from right shoulder left hand raised
,
touching lips .

Sard ; ov . c x . 6 x 4 . [Count Maurice Esterhazy . ]
H c k . : 1 87 8 .

(No longer in C ollec tion .)

K 1 1 . ARSINOE II , bust of
,
with diadem and vei l

Profile plain high diadem , hair in wavy roll on brow,

veil thrown back and falling over shoulder—drapery .

Porphyry ; ov . 5 x 45. Gold ring . [Rhodes and Lace
Colls . ] t . 1 87 8 .

Of very d ifferent type from most that precede it in thi s class—an

extremely fi ne ve i led head of a handsome and queenly woman—very
carefully engraved in a flat and shal low style . As a portrait it resemble s
several high-born ladies of the ancient days, but, on the who le

,
I think

( 1 23 )



Arsinoe i i may best cla im to be the original, as compar i son wi th her
go ld comage seems to Show (see R The nature of the material favours
an

'Egyptian rather than a Roman origin for thi s intaglio .

EGYPTIAN QUEEN ,
head of

,
with double crown and

asp of royalty

Profile ; curls on brow ; wearing round c ap ,
whence

protrudes coi led asp ; above which c ap ,
po inted c ap with

back lappet
,
ba‘rred fronts of which thrown back and

ends forward over shoulder .

Onyx ; ov . c x . 5 x 35. Gold ring . Constantinople
,

Aln . : 1 87 8 .

An exceed ingly dign ified and beauti ful portra i t-head , rather deeply c ut
on a fine onyx . One of tho se gems so marked by the stamp of anti qui ty
that it would be impo ssi ble for the ste rnest criti c to pronounce i t modern .

EGYPTIAN LADY ,
head of

,
wearing a conical c ap

Profile
,
approaching to Greek type undraped

,
shoulder

and upper chest shown ; c ap ,
conical

,
with raised seam

from crown to ear
,
pleated on brow and with pleated

back- lappet (cf . Egyptian c ap in Br . Mus ) .

Sea-green Agate-j asper ov . 55 x 4 . Gold ring .

(Bale
Coll . (Lot e . : 1 8 8 1

Thi s rather r emarkable intaglio catche s the eye at once when seen
wi th o ther gems, so vivid i s the co lour of the jasper that bears the
engraving . The style i s noteworthy in i ts plai n simpli city ofwhee l—wo rk,
devo id of modulation . Peculiar as i t i s

,
I do not doubt thi s gem,

which
has an attracti veness of its own .

K 1 4 . EGYPTIAN FEMALE MASK ,
with scorpion an

’

d

lizard

Profile hair in double fillet and stiffly rolled in straight
1 24
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IS IS , SERAP IS , HARPOCRATES , heads of (r . and

‘I sis, head of
,
profile hair in roll

,
wearing radiated

crown , and (P) persea leaf on forehead . B ehind
,
bust of

Harpocrates , profile head shaven
,
long lock co iled

below ear
, (P) persea leaf on forehead right hand raised

,

fore—finger to mouth
,
Facing I sis

,
head of Serapis p ro

fi le bearded
,
hair i n roll

, (P) modius on brow
,
pleated

veil falling over neck
,
end of sceptre appearing behind

veil . Beneath Isis
,
a crocodile

Banded Red Carne lian ; ov . 4 x 3 . Gold ring . 3rd

Cave Coll . (Lot 208) 1 894 .

Much superior to the preced i ng . Of rather good Egypto-Roman
work . The material i s red c arne l ian pretti ly banded ‘wi th whi te .

K 1 8 . EGYPTIAN WOMAN ,
seated on a cushion

In profile
,
nude

,
seated (Z. ) on a rectangularly—framed

cushion left arm bent
,
elbow resting on rai sed left knee .

Wear ing low ,
round c ap with long lappet (ribbed) falling

over shoulders in Egyptian style .

Red j asper ov . 75 x 45. Gold ring . Anderson Coll .

(Lot 1 sold at Sotheby ’s
,
1 900 . W tr . 1 900 .

A most S ingular specimen , ne ither to be blessed nor banned . The

stone i s an ugly, dull red j asper, upon which the figure shows heavy and
lumpi sh and of dubious proportions ; yet, on the other hand, there is no

want of finish in the head, and the rendering of the flesh, as flesh, could
hardly be improved . W hether ancient or modern I cannot say .

( 1 26 )



C LAS S L.

ENGRAV INGS ON GOLD .

[PLATE XL]

APHROD ITE ,
crowned b y Vi ctory and receiving a scep tre

from Eros

H ead profile
,
hair drawn back and knotted

,
long

girdled tunic
, ,
mantle round legs ; seated on chair

,
left

hand re sting on the corner right hand forward
,
po ising

erect sceptre received from Eros , who stands before h er

(r . ) winged and nude
,
bo th arm s rai sed ; behind , Victory ,

flying (Z. ) and advancing a wreath towards head of

goddess .

Gold bezel ov . 45 x 4 . Gold ring (ancient) . Castel
lani Coll . (Lot 87 3) 1 8 84 .

Rings that bear designs c ut on a go ld beze l instead of on stone are

comparative ly rare, and bei ng ornamental obje c ts
,
beaut i ful to the least

instructed eye , and very conspi cuous and effec t ive when placed near other
gems, they are sure to c ommand high pri ce s when offered for sale .

Apart from those of Phoenician or O riental type— usually exhi bi ting
gryphons or other chimeri c al c reatures— the go ld-engraved gems appear to
be long chiefly to Etruria or South Italy , and many of the examples
known to me to have passed through C aste l lani ’s hands . Owing pe rhaps to
the softness of the material—that beaut i ful, nearly unal loyed go ld, whose
peculiar c o lour i s almost beyond the reac h of mode rn imi tation (poss ibly
owing to c hemi c a l c hanges wrought by time on the manufactured metal)
one se ldom finds intaglios o f thi s class as perfectly finished in deta i ls as
tho se on stone .

The present gem i s an example of such defe c tivenes s
,
for , whi le the

pose of the figure i s graceful and the whole des ign mos t pleas ing, the
minor deta i ls are s lurred over in Aphrod i te and the two cupids are l i t tle
better than indi c ations—worthy of a modern Impressionis t’s approva l .
Neverthe less i t i s a pretty r ing, and no doubt of considerable va lue .
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APHROD ITE , receiving a dove from Eros (Z. fr ”)
Head profile ; hair in roll on brow ; long tunic

,

pleated and girdled, mantle round legs ; seated , feet
crossed , on chair, left hand down resting on the corner
right hand forward ho lding dove (r . ) by i ts wings over
head of winged and '

naked Eros
,
stand ing (r . ) with both

arm s raised .

Gold bezel ; ov . 5 x 4 . Gold ring (anci ent) . W tr . :

1 8 8 8 .

A ring of s imi lar type to the preced ing, more deeply and strongly c ut,
but chargeable wi th the same defects and inferior i n gracefulnes s ofdes ign .

It was brought to Mr . W . T . Ready wi th another go ld-be z elled ring
the next to be ment ioned—by a

“man from the Eas t —As ia Minor or
Mesopotamia I suppose . I much prefer L 1 , but thi s r ing i s larger and
heavie r, and to many might seem more valuable .

ARTEMI S
,
seated on a stag and holding a lighted torch

(fr .
,

Arm s bare
,
loose pleated tun ic on bosom

,
mantle round

legs ; body nearly fronted , feet crossed, head profile
hair diadem ed left arm round neck of stag right
extended

,
with lighted torch

,
flam e to r . S tag galloping

i ts hind- legs forward and nearly hidden by feet and

drapery of goddess
,
i ts horns clo sely above her head . In

field
,
two on either side

,
four star—like objects (cross , w ith

three rays in each angle) , and
,
below stag

,
a circular

wreath
,
bearing ten leaves withou t and five beads within .

Gold bezel ; ov . 7 x 6 . Gold ri ng (ancient) . W tr

1 888 .

Beauty and interest in the design and unusual preci sion in the engraving,
combined wi th rel at ive ly large s ize , render this

'

a r ing of exc eptiona l
importance . As i n the preced ing, the face and hands of the goddess are
rather coarse ly portrayed , but the figure i s good, though a l ittle too thick in
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br inging a shie ld for Achi lles ; the work i s of c . 400 B. C . (Furtw . ,

A.G. , p . 275 pl . ix,42 , pl . lxi ,
T he term “

a Nere id ” i s inadequate , for the design clearly re late s to
the sea-goddess Theti s , who bears to her son Achilles the armour whi c h
she had preva i led on Vul c an to make , to replac e the suit worn and lost by
Patroc les .

DRAPED LADY
,
laying an offering on a portable altar

fix ,

I

Standing
,
head in profile ; long g i rdled and pleated

tunic
,
scarf round right arm and legs right hand resting

on hip left hand forward above ligh t tripod altar . In Z.
field

,
retrograde

,
XAIPE.

Gold bezel circ . 7 . Gold ri ng (ancient) . Castellani
Coll . (Lot 874) 1 8 84 .

Very ske tchy and i l l-defined .

~The head, unfortunate ly, i s the worst
part, be ing c oarse and mascul ine . If an intagl io on stone , its va lue would
be smal l, but its S ize and mater ia l lend it a c erta in importance .

L 6 . LION and GRYPHON
,
sitting confron ted (r . and

The form er with open jaws the latter uplifting curved
and rounded wings ; each raising a fore-paw ,

both with
tail erect. Between and round them

,
a m illed border .

Sea l . Gold bezel ovd . 55 x 25. Gold ring (ancient,
lower hoop restored) . I st Hoffmann Coll . (Lot
W tr . : 1 886 .

Descr ibed in the sa le catalogue of the first Hoffmann Col lection , so ld
in Par i s in 1 886, as an Etruscan ring. The style i s Phoenician , of a not

uncommon type . A fa ir ly good specimen .



[PLATE XII.]
(The cleta i lecl D esc r iptions in thi s C la s s apply to ORIGINALS

,

not Impr ess ions see P r efa c e. )

APHROD ITE
,
full-front

,
with a swan standing at her

side fr )
Standing

,
left leg in advance and slightly bent ; head

towards Z.
,
hair rolled on brow and centrally parted ;

nude
,
peplos held aga i nst body by right hand and falling

over right leg,
the other end in left hand

,
after cro ssing

back and left arm
,
and held closely over head of a swan

,

standing head (Z. ) rai sed and back
,
wings partly

opened .

C ameo. Chalcedony ; ovd . 35 inches X 2 inches . (Nose
and Z. field fractured . ) Unm ounted . Montigny Coll .

,

1 8 87 (Lot 6 1 5 ; pl . v) . W tr . : 1 8 89 .

Both in size and subject the present c ameo i s a remarkable specimen
of its c lass . C ameos of such large d imensions are rare , and most of them
are matter-Of—fact portra its, a lone or with real i stic acc ompaniments , typic a l
i l lustrat ions in e ither c ase of the prosa ic bent of the Roman mind . But
this Mont igny gem i s of a d ifferent k ind and d ifferent spir it . D efec t ive as

may seem the goddess’s fi
g
ure in some po ints of proportion, her body be low

the wa i st be ing too sma l re lative ly to the head and bust, yet a ll the forms
are sweet and de l ic ate , and the whole c omposition is poeti c a l and Greek .

Unfortunate ly the fac e is somewhat damaged, bu t that i s a mishap to which
c ameos , l ike statues, are pec ul iarly l iable , and, unle ss too ser ious, the fault
is a lways read i ly c ondoned .

In the Mont igny sale c ata logue this c ha l c edony is styled Leda debout
e t de fa c e . Nothing in the treatment suggests the myth of Leda, and
Aphrod i te was more probably intended, the swan be ing one of her attr ibutes .

M 2 . ISIS , head of
,
with starred c ap and diadem

Profile
,
wavy curls on brow,

three s ix-rayed stars on
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round c ap with back—lappets passing in folds over neck
and shoulder .

C ameo. Sardonyx ; ov . 5 x 35 (c ap brown , face white) .
Gold ri ng (French , enamelled in colours) . Heugh Coll .

(Lot 2 8 8) 1 87 9 .

A pretty cameo on a pre tty sardonyx . W hether ancient or modern ,
I cannot say, but in e ither c ase it we l l deserves its place , e special ly as it is
set in a beauti fully ename l led go ld r ing of French make . T he Stars on
the head-dress are presumed to represent Isis—otherwise there is nothing
suggest ive of Egyptian re lations, the face be ing pure ly Greek .

EROS ,
”

holding a garland and a bow (Z ) .

Seated on a rock
,
right hand forward holding large

circular wreath ; left arm bent
,
hand on double—curved

bow resting against shoulder .

C ameo. Turquoise ; ovd . 45 x 35 (left knee fractured) .

Gold ring . Goding Coll . (Lot 2 1 2) 1 8 8 3 .

Cameos in turquo i se are exceed ingly rare , the only example I c an recal l
be ing the remarkable fragment so ld at the Marlborough sale (Lot 403)
for

,{J330. T he present pre tty Specimen is certa inly ant ique . Professor
Furtwangler supposed the mater ia l to be paste , but, be ing submitted to a

lapidary, it was found to be true turquo ise . T he l ittle C upid i s graceful in
figure and pleasing in fac e . A c erta in c lumsiness in the r ight hand and
leg belongs to ancient c are less freedom rather than modern me c hanic al
sk i l l, and a deep fracture be low the left knee seems to be of long existen c e .

SILENUS and a MfENAD
,
with the infant D IONYSO S ,

reclining on a panther ’ s skin (Z. and

S ilenus (Z. fr . ) reclining, nude , m
’

antle over legs ; right
hand holding bowl ; left h and down , holding thyrsus
across shoulder

,

~leaning on which nude young boy
seated

,
wi th left hand on arm of S ilenus M zenad (r .

,
M) ,

head in profile
,
reclining

,
nude

,
drapery round legs,

( 1 32 )



https://www.forgottenbooks.com/join


the paws more de l icate the figure would be faultless . The breast i s pla in,
corres ond ing w ith the l ion-body, whereas in my favouri te intagl io H 5 ,
as well as in H 6 , there i s a we l l-marked human bosom . In both these
case s the w ings are curved, but in H 7 , as in the pre sent case , stra ight
wings accompany a flat non-human c hest, whic h I am inc l ined to c onsider
the ear l ier type , though the curvature of the w ings woul d te l l in the

Opposite d irection .

LADY
,
bust of

,
with necklace and pearl-bordered bodice

(r .
,fr )
Face in profile ; fillet and pearl—bordered veil r ound

and over head ; back-hair in cap with pointed back
pendant pearls round edge of square- c ut bodice .

C ameo. Sardonyx ; ovd . 4 x 3 (white on orange-brown) .
Gold ring (French , tendril stamp) . S c h . 1 87 9 .

Few of my gems are harder to assign to a per iod than this pretty
sardonyx cameo . It i s c erta inly not modern, and at first s ight one

pronounce s it Ita l ian of the Rena issance, yet on examinat ion enough
Or ienta l i sm appears in the style and the ornamentation of the head-dress
to suggest an earl ier—perhaps Graec o-Persian—or igin . On the whole I
pre fer the former view .

M 8 . FEMALE BUST ,
closely draped

,
veil thrown back (fr )

Half—length
,
arm s not seen hai r in roll on forehead

chain-like object falling from each shoulder towards
waist raised object on lower centre of breast .

C ameo. Almandine Garnet ; ov . c x. 75 x 45. Gold
ring . Phe . : 1 87 8 .

S ti l l more perplexing i s this gem , a c ameo ent ire ly in a lmand ine garnet .

Its style and date
,
the meaning of some of its deta i ls, the very sex o f the

figure
— a ll are Obscure . The subjec t might be Chr i st ian and the figure

that of a young monk or nun ; or aga in the subj ec t m ight be ta l i smani c
and the figure enigmatica l and pagan .

I am incl ined to consider it la te Egyptian , both from the c haracter of
the face and because the pecu l iar shape of the Who le des ign seems suggest i ve
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of the s c arabmus form . The cur ious obj e c t in the c entre of the chest may
perhaps be a portion of the beetle ’s w ings . The fac e I j udge to be

feminine . This cameo was said to have c ome from Dr . Nott
’s c ol le c tion .

AFRICA ,
symbolic head of

,
wearing an elephant c ap

Female profile
,
hair drawn back ; capped with scalp

and mask of elephant
,
trunk raised over head

,
ear form ing

lappet drapery across below neck (cf . D

C ameo. Sardonyx ; ov . 8 X 5 (lower field and end of

trunk broken off original S i ze c . 9 x 5 . Face
,
neck and

hair white ; c ap ,
grey ; trunk

,
orange) . Gold ring .

[Cyprus , C ol . Warren ] W tr . 1 89 1 .

A more love ly c ameo could hard ly be met wi th in any co llec tion . The

fa c e i s of the perfe c t Gre ek type , but with a slight deviation from r igidly
convent ional l ines whic h redeems it from insipidity, imparts sweetness of
expre ssion , and c onfe rs ind ividua l ity—lead ing one to imagine it the portra it
of some queenly lady of o ld, personified as Egypt or as Afri c a . The fa c e
and ha ir are of the purest whi te , whi le a greyish layer of the sardonyx

,

de l ic ate ly t inted with orange , is c arved into a head-dress that take s the form
of an e lephant’s mask , w ith pendulous ears and trunk upra ised . The end

of the trunk has per ished and the stone ’s lower edge has been slightly
c hipped , but otherwise this glor ious gem i s as perfect as when it left its
maker ’s hands .
It was ski lfully mounted for me by Messrs . Hunt and Roske ll in a go ld

r ing, with a c law border that ho lds the stone without hid ing any part of the
workmanship, and I pr ize it as one of the c ho i c est treasures ofmy c ollec tion .
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C LA S S N.

GNOSTIC ; M ITHRA IC ; TAL ISMAN IC .

The deta i led D es c r iptions in thi s
-

C la ss apply to ORIGI NAL S , not Impr ess ions
see P r efa c e. )

INTRODUCTORY REMARK S .

The gem s c omprised in this division of my C ollec tion are so

different from those in the other classes that they c an hardly be
looked upon as specim ens of ancient art

,
for all of them are

,

relatively speaking
,
modern

,
and few

,
if any, c an be viewed as

artistic works in a rigidly critical sense .

Products of the superstitions and obscure religions of the earlier
centuries after the Chri stian era

,
their subj ects are

_

mysti c al ,
frequently m onstrous

,
generally hideous

,
and but seldom endowed

with even the faintest sugge stions of beauty . With them merits
in workmanship almost never redeem uncouthness in design and

unattractiveness in subj ect
,
for

,
as a rule

,
the engraving is of the

coarsest description
,
and i ts poverty is rarely m itigated by any rich

ness of the material on which i t has been displayed .

Inscriptions— sometimes in debased Greek
,
but far oftener in

some little understood form of Coptic or Aramai c
,
though nearly

always in Greek capital letters — abound on these rude intaglio s
,

and in many cases constitute the entire or principal subj ect of

the design . Certain of these legends have been interpreted , and

others have been guessed at ; the m ajority
,
however

,
remain

Pf The c haracters are sometimes square and sometime s round . Z ,
Y

, 52, are a lways
given as C , V, on. W ith fewexc e tions the ins c r i tions are to be read d irect fromP P
the stone, these gems not having been used as seals .
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neither likely to be revealed, nor to prove interesting if ever brough t
to ligh t .
I c an ,

however
,
view this division of my intaglio s as a fairly

representative collection of its kind ; and
,
as i t includes some

probably unique examples , i t po ssesses a higher value when taken
as a whole than would naturally belong to i t if i ts items were
separately considered .

In the following no tes on the gems that constitute Class N
,
I do

not
,
as a rule

,
propo se to enter into exhaustive di squisitions on their

subjects
,
for these and the inscriptions belonging to them

,
especially

in their relations to the tenets of different sects
,
are so complicated

that I should thus be led into greater lengths than would suit my
presen t purpose .

T0 those who may seek for completer information regarding
Gnostic and Talismanic gem s than I have attempted to supply

,
the

best books to consult are King ’s “ Gnostics and Their Remains ”

and Matter ’ s H istoire Critique du Gnosticisme

The former by preference
,
for not only is i t far more comprehensive

(though not sufficiently so) , but— in my opinion
,
rightly— i t lays

due stress on the preponderating influence of the talismanic element
in these gems ; Matter ignores this influence

,
always discovering

high and sacred purposes and m eanings where evidently nothing
more i s intended than to procure from the Spiritual Powers various
boons and safeguards of an entirely terrestrial character .

ABRAXAS DE ITY
,
holding a shield inscribed IAw

Ohm: Armoured body ; cock
’ s head ; serpent legs in

deep double curve ; in e i ther hand , scourge and shield .

On shield
,
IAIN ; round shield , AEHIOVW round right arm

which brandishes scourge
,
MAPMAPAOVWE A(BP)AZ A
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beneath legs
,
IAWAOAWAU. Rev “

: XABPAX ¢NEZ XHP

4 |XPO$ NVPW‘P WXWBWX.

Green j asper ; ov . 65 x 45 (slightly chipped) . Gold
ring (old French) . Fwh . 1 87 9 . [P late XIII.]

This composi te figure, here engraved upon green jasper, i s of very
frequent occurrence in the present class . It is sa id to have special ly
be longed to the system of Bas il ides , who flouri shed in the re igns ofTrajan
and Adr ian . W ith varying modifications it represented the Supreme God

of the Gnos ti cs, the Panther with hi s five emanations, viewed as the Sun
God and be ing almost a lways accompanied by the epithet Abraxas (more
c orrec tly Abrasax) it i s usual ly known by that ti tle , the letters ofwhich,
in the Greek alphabet

,
cons titute (as do those of Mithras) the numbers

365 , the sum of the days in the solar year and of the creati ng o ns, who

in the i r tota l i ty constitute the d i vine Pleroma .

To the best of my knowledge , the name i s invar iably spelt Abrasax or
Abrasas on the s tones themse lves .ale No good reason appears for the spe l l ing
Abraxas

,
but it is so establi shed by custom that i t would seem pedanti c to

reject i t . Acc ord ing to Bellermann the name s ignifies in Copt ic, “The

blessed Name
,

” compounded of 1 19 , “ let it be Rah, adore S ax, for

s adshi , name . (See King, Gnosti c s , p .
The name IAN , which is seen on the present gem,

i s one very
frequently associated with Abraxas , and it would appear that the former
i s the true name of the Supreme God, rather than the latte r, which, w ith
Adonai and Sabao

,
const itutes a mere synonym . LAN i s undoubtedly a

solar name , nearly equiva lent to Mi thras , and, in some sense s as we l l as in
verbal structure , also to the Hebrew Jahveh or Jehovah . But the name
has been diflerently applied by the various Gnosti c sectaries—sometimes
lAw i s the Genius of the Moon ; sometimes Jehovah viewed as an

inferior local god, the lowest of the ange l s sometimes, on the o ther hand ,
as Chr ist himsel f, the creator of the world . (See King, j nt . Gems ,
pp 354In i ts c apaci ty as Sun God the figure has been expla ined as representing
Phrones i s, foresight and prudence, by its gall inac eous head Dynami s ,
power, and Sophia , wi sdom,

by the scourge and shie ld on e i ther hand ;
whi le the serpent legs import Nous and Logos , inner sense and quickening
understand ing . (S eeKing, citing Bellermann , Gnost. , p . 3 A sword some
times takes the place of a scourge, and in some examples an ass’s head i s
substituted for that of a cock .

The present gem is a very favourable spec imen of its class , an i ntagl io
on green jasper, we l l mounted in an old French go ld ring . It i s r i ch

[N 6, where the spel l ing ABPAXAC occurs , was acqui red after the above
remarks were wr i tten—ED ]
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in inscri ptions, —| Aw on the Shie ld and in the collocation of letters
lAwAOAwAI round the shiel d the Seven Vowe l s AGHIOVLO (very
frequent on these gems) ; and i n MAPMAPAOVUJO ABPAC AE
the name commonly wr itten Abraxas preceded by a honor ifi c epi thet .

The reve rse bears an uninterpreted legend, which seems to be Coptic .

ABRAXAS DEITY,
with crosses and symbols (fr .

,

Oahu : Armoured body cock ’s head serpent legs ci r
c ularly coiled ; in e ither hand , scourge and shield . In
field , symbols : overhead , S ; to r .

, EB, m; to
'

Z.
, 914,

‘ In exergue
,
IAW. Re

f
v. GDPN.

Green Jasper ; ov . 55 x 35 (slightly chipped below) .
Gold ring . t . : 1 87 8 .

Another good example, though infe rio r to the precedi ng ; l ike it, on
green asper

,
a

"

materia l commonly a l lotted to Abraxas gems Of s ix i n
my collection whi ch , as in this case, are devoted to Abraxas a lone , five are

of green jasper
,
whi le on ly one—and that of a rather d ifferent type— i s of

red . Great importance was attached to the material
,
colour, and quali ty

of tali smans and amulets , especially those guard ing against Special d iseases .
Symbo li ca l devices chiefly occupy the obverse here . The word QPN
on the reve rse repre sents the so lar name (bPHN,

equivalent to the

Egyptian Phra (Pi Ra), the Sun .

ABRAXAS DEITY
,
with the inscription AAQNAIEA (fix Z. )

Ohv Armoured body ; cock
’s head ; serpent legs once

curved ; in left hand , scourge ; in right hand , shield,
s

inscribed on which
, ¢PH¢ . Beneath

,
AAwNAleA ; above ,

an uncertain object . Rev”

: ABPAC AE owvo .

Green j asper ov . 45 x 35. Gold ring . Chr . 1 885 .

The shie ld
;

is inscri bed ¢PH¢ —the meaning of which i s unknown ;
perhaps i t i s intended for (PPHN,

misspe l lings be ing abundantly frequent
on gems of thi s inarti sti c class . Beneath the figure i s AAwNAIGA,

which seems to s igni fy Adoni-El, Lord God . On the reverse appears the
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Round margin
,
AC KI KATAC KI AIS TGTPOE AAMNAM

€N€VC AIC IA. Rev :
“Barred triple 3 .

Red j asper hbz . oc t. 55 x 4 and 5 x 35. Gold ring .

Constantinople
,
Aln . 1 880 . [Plate XIII.]

Here we may recognise a d ifferent type the mater ial i s red instead of
green

,
the stone i s octagonal instead of oval , the engraving i s more laboured

and minute , the letter ing of the inscr ipt ion is crowded and pecul iar, and
the inscr i pt ion itse l f i s of an a ltoge ther unusua l c haracter, be ing the

mysti ca l legend graven , accord ing to trad it ion , beneath the statue of the

famous D iana of the EpheS ianS
-who, in truth, was no classica l d ivin ity,

but great Mothe r-nature herse l f, d i spensing nour ishment for all things from
her hundred teeming breasts . AC Kl KATAC KI ALE TGTPO
AAMNAM€N€VC i s the legend . The meaning of these words
which, Plutarch says, the Magi used to recite over those possessed by
devils- has not been clearly ascerta ined, though attempts have been made
to expla in them . Hesyc hius interprets the le end as

“Darkness, L ight,
H imse l f, the Sun , Truth . ” Kam a

-
R i dge s ign iffes overshadow,

”
thus the

order of the words should be “ L ight, Darkness . ” A15 l itera l ly means
“
a goat, or an

“ ibex,” or a sort of “water-bird ;” and Tet-pocg is
a partr idge or pheasant no doubt the terms are metaphor i cal ly appl ied .
Damnameneus (from Adp vnp c-Aap o

’

iw
, to tame , to subdue) is certa inly

an appe l lation of the Sun . (Damnameneus was one of the four Dactyls,
often confused w ith the Cabir i .)
C an there be a reference in the present case to Abraxas and his four

l imbs ? L ight, the flash ing scourge ; Darkness, the overshadow ing sh ield ;
Aix T etrax, the bird-headed body himse l f” in some mystical way) ;
Sun and Truth, the serpent legs, i l luminat ion and inner sense ?
An intagl io form was supposed to add potency to amulets in Byzantine

and med iaeva l practi ce , and the present gem be ing of that shape , and

othe

l

rw ise pecul iar, it may poss ibly be long to a later date than most of

i ts c ass .

N 6 . ABRAXAS DEITY and ANUBIS on a pendant formed
of two scarabs

Two scarabs conjoined
,
backs outward . On back of

one
, Abraxas figure of usual type (fr . r . ) holding scourge

and oval Shield inscribed IAw (reversed) ; on back of

other
,
Anubis (r . ) jackal-headed and phallic , nude , standing
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with torch in extended left hand and scroll in downward
right hand . On sides (1 ) ABPAXAC , (2) EMAMAPO C .

Sard ; vase—formed, 65 x 35 (perforated across neck
and downwards) . 2nd Short Coll . (Lot 30) 1 89 1 .

[Plate XIII.]
In this sard pendant we find another departure from green jasper as the

mater ial for Abraxas gems . The form is as unusual as the stone , be ing
that of an e legantly-shaped narrow vase , c omposed of two sc arabs with
the ir bod ies c onjo ined be low and the ir bac ks set outward , one of these
bear ing the figure of Abraxas ho ld ing a shie ld inscr ibed lAw,

while the
other bears the figure of the j ac kal—headed Anubis .In some of the Gnostic systems Anubis plays the part of Hermes
Psychopompos, the conductor of initiate souls a long the per i lous stage s of
the ir progress to the rea lms of supreme rest . But in the present case the
phal l ic appearances seem rather to c onnect him with the Cyno c ephalus
Baboon , so frequently figured on ta l i smans . T he legend perta in ing to

him here- GMAMAPOC—seems to be a form of HNAMGPw, Which
o ften a c c ompanies the baboon , and i s supposed by King (Gnos t. , p . 208)
to be equivalent to MAPwHNG, Enl ighten our eyes,” suggesting that
gems of this class were u sed as amulets aga inst ophthalmia . (King, C a t.
New Tor /(e i ld us . , p . 39 , No . The legend be longing to the other figure
i s, natura l ly, ABPAXAC .

ABRAXAS DEITY
,
with asinine head (fr .

,
hd .

Armoured body
,
ass ’s head (as of the de ity Set) , open

mouthed and long—c ared ; serpent legs circularly coiled,
ends barbed ; right hand holding shield, left raising down
pointed sword . In field

,
overhead, IO IA.

Green j asper ; ov . 35 x 3 . Gold ring . Rey . : 1 8 8 1 .

[Plate XIII.]

The occasiona l, though rare , substitution of an as in ine for the ord inary
gal l inac eous head Of Abraxas i llustrates the connection of these ta l ismanic
stones w ith Egypt and its ideas, for the asinine god Set was an important
de ity in that country, at c erta in per iods adored, a t others detested, and
under the name ofTyphon regarded as the very Pr inciple of Evil . In the
present case the intention may have been to identi fy IALO w ith D ionysos,
with whose myster ies the ass was Special ly associated, and the ta l isman thus
varied most probably re lated to generat ive functions .

( 1 43 )



Above the ass-heade d de ity appears the legend IO IA, which is merely
lAw d i sguised , as we so fre quently find it, by change s and add itions in the
letter ing. In one of h is books K ing figures a simi lar a s inine Abraxas, and
I once had the c hance of buying another, on hmmatite—but I doubted it

,

ow ing to the mechanica l precision of its workmanship . Rather to my
surpr ise, I obta ined the present green j asper specimen at a shop where I had
sometimes found Sassanian and Ind ian gems , but none ofother nationa l itie s .
Under N 43 the subject of the ass-headed de ity w i l l be more fully d iscussed .

ABRAXAS DEITY ,
and Male Figure above an Eagle .

Ohm : Abraxas figure from chest downward
,
wearing

skirted cuirass
,
serpent legs once and half curved towards

him
,
lower half of male figure (r . ) wearing short tunic ,

legs bare from right hand proceeding lightning
,
down

ward Z. Below figures , eagle head wings raised
and open

,
feet apart, standing on a bar . Round eagle

,

WAI. Rev :
"

7
’

J sl t h .

Crimson Jasper fragmen t, upper th ird part lost ov .
,

original size c . 9 x 6 . S ilver swivel . From the Haurfin .

Constantinople
,
Aln . 1 87 8 .

The top of this cr imson jasper having been broken off, the male figure
cannot be ident ified , as only the lower part of his body rema ins . The

serpent legs of the Abraxas are quite d i st inc t . Round the eagle , which is
designed w ith a good dea l of spir it, are s cattered the letters that form lAw
the reverse is inscr i bed w ith cipher characters .

CHNUPH IS , human—headed serpent
, with eight—rayed

crown

Face full front ; body erect in large single coil ,
within which five small ovo ids i n field

,
to Z. and r .

,

and X (defaced) : magical signs . Rev . . C €M€C e lAAM<k

Green (red mottled) Jasper ; ov . 55 x 5 . S ilver ring .

Montigny Coll . (Lot W tr . : 1 8 87 . [P late XV.]

Another figure and another name, but equa l ly a presentation of the

Sun God . This serpent de ity w ith a rad iated head , genera l ly leonine , but
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As usual wi th him , Matter ass igns re ligious meanings and funct ions
to thi s s trange Chnuphis , whose mummy cerements cause him to

resemble an immense C hrysali s . It expresses , he thinks , the regeneration
of the soul for the l i fe of immortality to whi ch “Ophi s Chri stos appe l le la
race sainte . Such may be its primary meaning, but the best explanation
seems to be that given by King i n descri bing a somewhat d ifferent
des ign a Mummy wi thin the co i ls of a huge serpent Perhaps a
t i cket

.

given to a neophyte on hi s i nitiation , or e lse a charm to secure hi s
peace in the grave the corpse wrapped i n the protecti ng embrace of

the Agathodmmon . (Ki ng, Gnost .
, p, 205 pl . i i i , I . )

The mater ial of the present em 13 very thick in form, and, of its

k ind, unusua l ly we l l engraved . On the obverse the legend reads T he

Everlasting Sun I am all Chnuphis,” i .e. , I am the Universal Genius of
Good,” or, accord ing to Salmas ius ,

“ I am all golden .

”

CHNUPH IS
,
lion—headed

,
with seven—.rayed crown

Ohm : Head in profile , tail in single loop across centre
of erect body . Round field

,
l
'

l l
'

ANTO FIANTOPHKTA

BAPO¢ONTA BAPOV4>EITA. Rev. . XNOYBI
,
and barred

triple 8 .

Plasma ; ov . cx . 7 x 5 . Gold swivel . Athens
, t

1 8 80 . [Plate XV.]

Larger than u sua l in size , better in workmanship, and finer in mater ial ,
be ing on a r ic hly t inted, dark-green plasma . The ma in inscr i pt ion i s a
c omplete vers ion of the giant-sc orn ing legend—which occurs in br ief on
the Abraxas tal isman late ly descr ibed (N The reverse bears the name
of the de ity —XNOYB| , acc ompanied by that extreme ly frequent magical
symbo l , the barred tr iple S , the meaning ofwhich i s unknown .

CHNUPH I S
,
lion-headed

,
with th ree- rayed crown

057A : Standing on twice- coiled tail ; in upper field ,
XNOYBlC . Rev : Barred triple 8 .

Grey Chalcedony ov . 5 x 4 . Gold ring . Constanti
nop le , Aln . : 1 87 8 .

A poor specimen on dull grey chalcedony bought at the outset ofmy
c o l lect ing period .
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CHNUPH IS , with twelve—rayed crown
,
standing on a

cista

Lion—headed serpent
,
erect

,
tail in double coil ;

on either side
,
ANOX XNOYBIC . Round field

,
C EMEC

and FIFANTOPHKTA BAPWd’ lC TA. Re y . : Triple
8

,
barred 2 ,

double cross
,
each thrice .

Chalcedony ; ov . ex . 55x 45. Gold swivel . Fwh . : I 87 8 .

The serpent here “ stands upon the c ircular c i sta , whence his repre
sentat i ve used to emerge at the Ophite Euc har i st .

”

(King, Gnost. , p .
He dec lare s his name in the legend ANOX XNOYBIC , I am Chnuphis ;
while the o ther legends — C €M€C the Everlasting Sun

,

and r e NTOPHKTA BAPIAHNC TA, proc laim his nature and

functions . The reverse i s strongly fort ified with magic, bear ing those potent
s igns the triple S , the barred Z , and the double Cross, ea c h thr ice repeated .
This gem is on a pa le c ha l c edony . W rongly, perhaps, I have always

suspected it, something in the engraving having too modern an a ir .

CHNUPH IS
,
lion—headed

,
with seven- rayed crown

Ghuu H ead in profile
,
body in large single coil

,
tail

pendent . Rev . : Z OPO P MOP¢€PF APMAP

Plasma oc t . 3 x 25. S ilver swivel . Montigny Coll .
(Lot 57 3) 1 8 87 .

On a very smal l octagona l plasma . The reverse bears an inscr iption of
four words . Of these the first three are identic a l—al lowing for var iat ions
in spe l l ing—w ith the words beginning the legend so Often oc c urrent on

ta l ismans of the Mysti cVase type, which fal l to be afterwards considered .

CHNUPH IS
,
lion-headed

,
with nimbus and seven double

rays

Erect
,
standing on tail point, body in two flat curves .

On bevel
,
FIFANTOP(H)KTA XNOY(BIC ) .

Green Jade ov . l c x. 4 x 3 . Gold ring . Constanti
nop le , Aln . 1 87 8 .

The mater ial seems to be j ade , of a pa le green hue .
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CHNUPH I S , uncoiled , lion—headed, with twelve-rayed
crown (Z. )

Ohv. Nearly straight
,
standing on point of tail . Rev .

(set uppermost i n ring) : B arred triple 8 ,
round which

,

C OPOO P MEP¢EP I APBAPMA (DP IOVP II
'

2 .

Brown Chalcedony ; ov . ex . 55 x 4 . Gold ring

(French , negro-head stamp) . t . 1 87 9 .

The serpent on the obverse i s i n no way remarkable, except in being
unco i led . The

“we l l-c ut inscri ption on the reverse i s the formula referred
to under N 1 4, which wi l l be dealt with furthe r On .

I SI S—DEMETER,

~

enthroned and holding a casket
D iademed

,
robed

,
seated on throne with high orna

mental back ; ri gh t hand across body, left hand upon
knee

,
holding flat cylindrical basket . In r . field

,
WHEVX

reading direct from stone . (MHEAX : direct from
impressi on) .

Green j asper ov . 6 x 45. Gold ring . t . 1 87 8 .

[P late XIII.]
A large majori ty of Gnosti c or ta l i smanic gems deriving the i r origin
from Egypt, i t i s not surpri s ing that the great goddess Is i s , whose
worshi p became so prevalent, both in that country and the who le Roman
Empi re , about the time of the C hri stian era

,
should frequent ly occur as a

s ubject in the des igns they bear .
Sometimes she i s represented wi th her own peculiar attri butes

,
but

o ftener perhaps she appears in the guise of some other female de i ty whose
functions are mingled with her own

,
for , from some po ints of View, she i s

the Universa l Goddess , i n whom is merged all d i vini ty on the pass i ve or

feminine s ide .

Accord ing to Apule i us
,
Is i s says of hersel f —“ I am Nature, the

mother of all things the Pess inuntian mother of the gods the

C ec ropean Minerva the Paphian Venus the D iana D i c tynna
the Stygian Proserpina the o ld goddess Ceres Juno

Be l lona Hecate Rhamnus ia .

”

(Bonwi ck, Egyptian

p .

The present intagl io, roughly engraved, be longs to a type not very clearly
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square-headed » caduceus . In field
,
behind worsh ipper,

BE,
and behind Anubis K (or R) and F (or E) .

Plasma ; ov . lex . Gold ring (French ) . t . 1 890 .

[Plate XIII.]

Remarkably pretty in design , and fa r beyond the common in execution .

Is is, a d ignified robed figure , With vulture c ap and lotus on brow
,
extends

a gra cious hand to a worshipping man who knee ls be fore her at her back
s tands the j ackal-headed Anubis , ho ld ing in one hand a palm-branc h and in
the other a caduceus . The inscr i ption—a reward—seems to ind icate that
this gem is the token of an honourably completed initiation , through whic h
the neop hyte has secured the protec tion of the great de ities , throughout his
l i fe on earth and its continuance after death .

I S I S
,
supporting the head of the infant HARPO

CRATES (Z. )

Ohv. Long—robed female figure
,
with scarf in loop and

stream er
,
kneeling (Z. ) on edge of flat obj ect (bowl or

caske t P) ; head in profile and crowned with four long
leaves spread fan—like upwards ; her arms forward

,
sup

porting head of a naked boy ,
seated (Z. ) before her , his

hands on his knees , a sphere on his head . Bez el :

Re
‘
v lA€HWBA¢

Mo ttled Green j asper ; ov . 5 S ilver swivel .
Athens

, t . 1 897 .

The des ign is unusual ly graceful and attractive ; unfortunate ly the
engraving of it c annot be highly prai sed . The mother-goddess , robed
and crowned wi th four long and s lender leaves , knee ls on a large casket
and leans tenderly forward

,
placing her hand on the head of a naked boy,

d i sc—crowned
,
who s i ts before her on the casket . He , no doubt, i s

Harpocrates , the de l i cate new-bo rn sun or the vernal period of the year
the a l legory may be that the i nnate powers of nature are cal led upon to
assi s t the so lar powe r under ci rcumstances s uch as these .

The reverse and beze l both be'

ar long Copti c inscr i ptions
,
und ivided

and uninte l ligi ble .
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N 2 1 . I SIS-HATHOR,
crouching

,
her hands resting in her

lap (fr )

Ohv. Naked
,
hair long and straight almost S i tti ng,

both knees bent, left turned in . Round margin
,
OM<I>AAH .

Rev. A springing antelope

Red j asper ; ov . 5 x 4 . Gold swivel . Constantinople ,
Aln . : 1 87 8 .

This naked female figure
,
very coarsely c ut, be longs to the occulte r

worshi p of the fem inine or pass ive pri nci p le in nature
,
as evidenced both

by the attitude and by the ins c r iption . In King’s Gnosti c s there appears a
figure of s imi lar type , whic h he descr ibes as —“Athor seated with her
legs extended ” (p . 220 pl . ix,

Such designs bear a re la tion both to the subj e c t of the “Mysti c Vase
and of Hathor as Aphrod ite Anadyomene . In the B r iti sh Museum
Gem Cata logue

, No . 1 8 shows Hathor d isplayed , w ith the insc r i ption9
APUJ PI¢PAC I O POPIOVG) ; and No . 333 give s Hathor ra is ing her
leg, with the insc r i ption AGTO O PUJ PIOVO On its reverse
i s a globular obj ect with wavy rays proceed ing from its circumferenc e .

The present gem bears on its revers e a s pringing ante lope, always a
nocturnal and lunar an ima l in ancient mytho logies .

I SIS-HATHOR,
as Aphrodite

,
fastening her sandal (Z. ,

hd .

Ohv . : Standing nude , right leg raised, right hand
touching heel, left hand dropping four small obj ects
cro ss , crescent, and two iron nails (P) . Rev. APOPO¢~

PAC IC .

Lapis Lazuli ov . 4 x 25. Gold swivel . Sch . 1 880 .

Aphrod ite nude to the wa ist, her r ight leg upraised and her r ight hand
brought to the hee l, as i f fastening her sanda l, though som e other act ion may
he intended . The action of the left hand has evidently some tal ismani c
meaning. Very rude ly engraved .
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ISIS-HATHOR, as Aphrodite Anadyomene , uplifting her
tresses (fr .

,

Ohm : Nude to waist, standing with rai sed arms
, on

which c irclets above elbow
,
uplifting tresses . Rev

APPWPP¢PAC IC .

Green j asper ; ov . 65 x 45. S ilver ringff
f thens

,

1 88 1 .

In no way A

remarkable . From her wa ist downward the rather grace
fully des igned goddess i s l ightly draped .

N 24 . I S IS-HATHOR
,

as Aphrodite Anadyomene
,
standing

beneath a star and a crescent fr

Ohm: Nude
,
standing with raised arms uplifting tresses ;

in upper Z. field
,
eight—rayed star (sun) ; in upper r .

,

crescent
,
points inward . On ° bevel , AAXG EN IlNPO I

‘

l PHP l

AMAPZ A KAWHAKEPPA. Rem : The Seven Planetary
Genii —Osiris (Sun) Hathor (Venus) Pallas (Mars)
Dem eter (Moon) ; Ass—headed God (Saturn) ; Khem
Amun (j upiter) Anubis (Mercury)— arranged in two

perpendicular rows of three on either side
,
with Anubis

(hd . Z. ) in lower centre .

Lapis Lazuli ob . bev . 75 x 6 . Gold swivel . [Hahn
Coll . , Hanover . ] Sch . : 1 87 9 . [Plate XIII.]

W ithout be ing fine ly engraved , thi s unquestionably ancient intaglio
far surpasses most of its class both in workmanshi p and des ign, i s ri ch and
uncommon in the s ubject of its reverse, and ma be viewed as compara
tive ly valuable . A nearly exact replica o f i t i s fi

y

gured by Matter
,
taken

from Mo li net’s “Cabinet de Sai nte Genevieve the material is not Stated .
The inscri ption i s identi cal . (Matter

,
H i st. du Gnast. , p . 86 ; pl . vii . ,

I do not know whether the Sainte Genevieve Co l lection sti l l exi sts
i f not, my gem may be the very gem referred to by Matter, who descr i bes
i ts s ubject as

“Venus Helene ou Eunoia, type de l’ame humaine
ramenée par le Sauveur a sa pureté primitive .

”
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This tali sman came from a smal l co l le c tion of gems formed by the
late Admi ra l Spratt

, who informed me
,
i n conversation, that when he was

s topping at one of the Greek i s lands , during a c rui se i n the Med i terranean ,
a peasant showed him a large i ntaglio bearing the figure of Venus , but so
encrusted with some lime-l ike depos i t that its

_
erits/Were hard ly d i s cerni ble .

Its owner, notwiths tand ing, put an extra gafi t pri ce on i t, and the

Admi ral determined to let i t pas s . Subsequently regretting his decis ion ,
he sought and found the peasant on his next vi s it to the i s land and

secured the gem, which, after the removal of the i ncrustation , proved to
be not only a fine i ntaglio

,
but remarkable as apparently representing that

ce lebrated statue the Venus of Milo . Admiral Spratt wrote and printed
a paper upho lding that View, but the attri bution seems to be doubtful . I
have forgot ten what became of thi s gem when the co l lection was sold,
but, i f I rightly remember, i t fetched no very high pri ce .

IS IS—HATHOR
,
as Aphrodite Anadyomene

,
approached

by Ares (fr . ,

Ohm : Goddess
,
modius on brow

,
standing nude

,
up

lifting tresses wi th both hands ; Are s advancing
,

helme ted and armoured ; hands on sides
,
upholding a

horizontal serpent . In exergue
, OH H H HHHO . Rev

APwPM’PAC I.

Haematite ; ov . 7 x 5 . S ilver ring . Mayer Coll . (Lot
1 8 87

This figure, of which we have cons idered several examples, has been
genera lly s upposed, when it appears i n Gnos ti c gems, to represent Sophia
Achamo th, for it was under that form that the Supreme Tetrad brought
down Truth from heaven to d i s play her to Marcus, the apostle of the

Marc os ianm, as he descr ibes it in his “Revelation .

”

(See King, Gnos t. ,
pp . 38 , 2 1 1 )
The word on the reverse of the present gem

—var iously spe lt
APMPMNPAC IC , APPN PP‘PPPAC IC , APO PO‘DPAC lC—is said
to s ignify “ the mani festation of Aror iph

-a name which perhaps bears
re lation to Aror, a des ignat ion of Horus . In the case before us probably
no re l igious meaning i s invo lved, and Aphrod ite is col located w ith Mars
mere ly to form a potent tal i sman for procur ing love or averting misfortune .

Mars, it ma be noted, was the special protector against d iseases Of the
l iver . ([ hidi:p .
The inscr i ption in the exergue affords no clue . The workmanship is

no better than usual .
1 54 f )



IS IS-HATHOR,
as Aphrodite

,
with an Ophite worshipper

and Eros

Ohm: Draped female figure in cippus, righ t hand to
mouth

,
left holding head of serpent coiled round body ;

before her , naked male devotee (r . ) dancing and holding
serpent overhead ; behind him ,

winged Eros
,
standing

(r . ) holding upright and horizontal rods, both serpent
twined . In centre , be tween goddess and devotee , A<E> INPI

AXMI BOVBAC TUXAPI XAPI _KVflPl XAPI VAPI
XAPI. Behind Eros

,
HAH. Round margin

,
UWI

’

IIC

WAAET PVA AZ IAPAXG AXAPAZ ANE IXAPON

l exz Yas n . Rem : On bevel
,
AEEHHHIIIAAAAA

AA . I | I

Chalcedony ; lenticular, ov . 75 x 55. Silver swivel .
Montigny Coll .

,
1 887 (Lot W tr . : 1 8 8 8 .

[Plate XIII.]

The Ophites were a sect of Gnostics which arose about the middle of

the second century A .D . In the ir or igina l scheme O h is was a genius
sent by Sophia-Ac hamoth—the daughter of Sophia, the Divine W i sdom
ih the form of a serpent to induce man (Adam) to eat of the Tree of

Knowledge, in order to defeat the ma levo lent s c hemes of her son Ildabaoth,
the c reator, and afterwards the enemy ofmankind .
In c ourse of t ime the Ophites d iv ided into two sects

,
the newer v iewing

Ophis as hosti le and ma l ignant, while the o lder sectar ians , reta ining the
Egyptian veneration for the Agathodaemon , the Chnuphis serpent,
regarded Ophis as ident ica l w ith Sophia-Achamoth , or with Chr i stos .
They employed a l ive serpent to encirc le and consecrate the loaves to be
partaken of in the ir Euchar is tic Supper . (S ee King, Gnost . , pp . 3 1 ,
The present gem evidently be longs to the latter class, for it represents

a scene in which the serpent ho lds a principa l and honourable place . T he

figure on the pedes ta l
,
as the first word in the insc ri ption shows

,
is none

o ther than Isi s-Hathor
,
and she i s rece iving worship from a naked devotee

who dances before her ho lding a serpent above his head
,
whi le

,
behind

him
,
Ero s upli fts a serpent co i led upon a po le .

It i s a remarkable gem ,
mo st probably unique . In spi te of the

roughness of the workmanship, the general effect i s ri ch , ow ing to the

nume rous figures and inscri p tions that crowd the surface . On a convex
whi te chalcedony .
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N 2 8 . IS IS—HATHOR,
as Aphrodite , typifying the three—fold

Moon (fr .
,

Head profile , diad d standing
,
nude left hand on

lower body ; right extended
,
hand open . Round

margin , IS A TREN ISMBIN IC IVNAS I (last letter between
feet of goddess)

Sard ; ov . 3 x 25. Gold ri ng . t . : 1 8 86 .

On sard
,
somewhat more carefully c ut than usua l . The figure stands

ent i re ly nude
,
her left hand coveri ng the lower part of her body . The

long inscr ipt ion seems to re late to Isi s as representing the moon in i ts
three-fo ld aspect—waxing, ful l and waning . Isi s is the moon

,
or the

earth fec undated by water
,
the i ssue of Osir is .

The inscr iption seems to read : Isi s three-fold, Isi s two-fold
,
Isis one .

In the third instance Isa is c hanged to Is i to obta in the s ingle l ine in the
letter I . For the three-fold Isa the A is formed in three l ines

,
for the

two-fold Isa it i s in two l ines only . The S in the Is i preced ing Una is

formed as C (unlike the rest ) to symbol ise the moon
’s crescent . The unity

of the goddess appears in the S ingle figure and the single letter I between
her feet

,
a lso in the single ra ised thumb of her outstretched r ight hand .

T he tr in ity is shown in the c onj unction of the left arm and hand w ith the
legs, suggesting the tr iquetra moon-symbo l , and more pla inly in the jo ined
three fingers of the outstretched hand

,
the fifth be ing nearly hidden .

The name Isi s is found in many var ious spel l ings—Isa, Ida, Ila, Misa,
S is is

,
&c .

29 . IS I S—HECATE ,
in triple form

,
holding serpents

,
swords

and torches (fr . ,
r .

,

Ohv. Three female figure s united
,
each in long drapery

and crowned with m odius . Central figure holds two

downward serpents the others
,
respectively

,
two upright

swords and two upright torches ; in upper field
,
an up

pointed crescent and an e ight-rayed star . In exergue
an inscribed table t . Inscription to Z. of figures

,
APAI

'

O

WPAI PEEXEIP AAXOEN EBOVH I
'

l l
-
ANTOPHKTAXNOVWP

ABPAEAE XWPXWP BOVBAIWXNEMEINE. Inscription to
r . of figures

,
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left arm and shoulder, nearly
i

to ground . H er r igh t hand
downward , holding a downward branch

,
double—forked

,

with ten small Round margin : C OGNGXGC

C OVO IC . Bez el 6X6 C OVO IC . Rem : PING AION
VC ION EIPA.

Green j asper ov .

‘

55 x 4 (broken across and mended) .
Silver swivel . Athens

, t . 1 897 .

W hether in des ign or execution, this gem i s super ior to most of its class,
the robed and ve i led pr iestes s be ing a d ignified and graceful figure . The
accompany ing inscr iptions are d ivided into word s and may perhaps be
susceptible of trans lations . Round the margin we read —C O€NEX€C
C OVO IC ,

and the same i s inscr ibed on the bezel . C OVG IC i s
equivalent to c IC ,

which we have a lready met w ith in N 25 ; as

there stated , it i s the Egyptian name for S i r i us , the Dog
-star . On the

reverse i s the legend A lONVC lON O PA, i n which the

central word plain ly connects the subject with the r ites of D ionysos .

VICTORY
,
placing a gift on a portable altar

Ohm : Profile
,
hair in diadem

,
wearing long and short

tunics ; standing, wings downward, top of left wing
forward ; with both hands depositing gift . Altar, five
barred pole

,w ith tri pod base . Rev . IAIN [ ABAINABPAC AE .

Onyx-Agate
,
banded white ov . 65 x 4 . Silver ring .

Montigny Coll . (Lot 557 ) 1 887 . [Plate XV.]

W ere it not for the inscr iption on the reverse there would be no reason
for classing this intagl io w ith Gnosti c gems . The design is

’

fa irly good, and
the engraving seems to be ent ire ly in po int—work

,
imitat ing archa i c

methods . The stone itself is prettym a very black onyx-agate banded with
white .

32 . PSYCHE ,
buSt of

,
with small dove—like wings

Ohm : Head in profile , olive—wreathed roll of hair on
brow,

drawn up and fastened at back ; left shoulder and
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bosom bare .

(

Round field
,

NO‘I’ XUKEA. Rem: GOMKP

and TPAI
‘

l E IXMH¢

Onyx (pale) ; ov . ex. 65 x 5 (upper r . lost) . Gold
swivel . Constantinople

,
Aln . : 1 87 8 .

This pleasing l ittle intagl io i s so super ior in style to most gems of the
Gnostic tribe , that one could hardly c lass it w ith them were it not for the
Coptic inscr iptions that appear on both its face s -imperfect owing to a

fracture , whic h happily has not affected the graceful bust which forms the
whole design .

MYSTIC VASE
,
with central omphalic Sign (fr )

Ohm: Inverted on s ix-legged s tand
,
handle on Z.

,
up

right lines from r . side meeting in point ; hoops round
vase ’s neck and mouth ; proceeding from rounded base

(placed upward) , seven serpentine jagged lines in cen tre
,

short straight bo ss , resembling a handle loop . Rev

O PWP |OV0 .

Hematite ; ov . 45 x 35. S ilver swivel . Montigny
Coll . , 1 8 87 (Lot W tr . 1 8 88 . [Plate XIV.]

W e have now arr ived at a class of tal ismanic gems of frequent occurrence
and very fully represented in this col lec tion—a class of strange and

mystic a l design ; whose object and meaning, however, are suffi c iently
pla in

, thou h erroneous theor ies regard ing the ir character, or igina l ly put
forth by lVfatter and other learned wr iters

,
have ga ined large acceptance

and appear to be sti l l influentia l in the nomenclature of ord inary cata logues .
In the ir s implest form these gems exhibit a globular vase, genera l ly

ovoid but sometimes rounder and flattened, which is placed mouth down
wards on a low table w ith severa l pla in vertica l legs . From the bottom of

the va se
,
which is set uppermost, two serpents usual ly extend hor izontal ly

to e ither side and from the mouth a stream ofwater rushes forth on one

S ide, above what appears to be a sort of handle projecting from the base ofan
outer leg of the table . This handle i s very pla inly Shown in No . 294 of

the Br itish Museum Col lection
,
the mou th of the vase be ing in that c ase

set uppermost . Sometimes the vase i s marked w ith a centra l spot, and
other variations are common . Invar iably, or near ly so, the reverse bears
the inscr iption O Pwp lOVO , or O PO P |OVO , sa id to be an invoca
tion of the great sun-god Horus . Of e ighteen specimens of this class in

( 1 59 )



the B r iti sh Museum Co llection thirteen are inscr ibed O ror iouth, two are

uncerta in, and three are without i t . In my col lection of these gems ,
number ing thirteen , there is only o ne exception .

n the more e laborate example s three or four figures of de ities stand
upon, o r above, the hor izonta l serpents that proceed from the upturned
bottom of the vase , and in these cases one o ftens finds a certa in long
formula—very var ious ly spe lt and more or less var ied in the word ing
encircling the compos it ion

,
which i tse lf is genera l ly s urrounded by the

serpent w ith its ta i l in i ts mouth , the s ign ofEternity, implying re lations
with the higher wor ld .
Fo l low ing hi s usual method , Matter ass igns an e levated re l igious

s ignificance to these des igns . In hi s view the vase i s no les s than the
“Vase of S ins, the receptacle i n which the Egyptian placed the. entra i ls
of an emba lmed corpse , which was he ld u before the gods, w ith depre
c atory praye r, as c onta ining the cause of all the s ins c ommitted ’

by the

deceased dur ing his l i fe , and there fore the sole portion of him deserving
punishment . The who le scene i s accord ingly termed by this writer a
Pys c hos tas ia

—the we ighing for fina l j udgment
_
of a soul which has

c ommended i ts i nterests to the care of the de itie s exhibited i n the des ign .

But, as King remarks in hi s Gnosti c s (p . I I I ), thi s d isplay of the s in-bear ing
vase would be a most unlike ly subj e c t to figure on an amulet des igned to
a ttract the favour of the heavenly powers . Nor do the o lder write rs favour
Matter ’s theory “Mercuri us supra canales binos vas i s N i loti c i
(C hiflet, M a c a r i i Abra xa s, p . “Vase du N i l (C abinet de Gor lée,
Lamy, ed . 1 778 vol . 11, I 2 pl . c cvi i) .
Fortunate ly a specimen exists, has long been on record (seeMontfaucon ,

Vol . i i . , part i i ; p . 372 pl . clxv i i i), and may be seen among Matter’s
own i l lustrat ions (H is t. da Gnas ., pl . i ic , which bears a decipherable
inscr i ption that places the use and meaning of these amulets beyond a doubt .
On its obverse in a Copt ic insc r iption (not otherwise read) the roper
name Stratinna

” ‘
appears , and on the reverse we find

,
in barbarous (Ey reek,

the legend Tasson ten me' tran t
'

e
'

s de ina e is ton id ion topon O ton

kuklon tou é le iou Place the womb of such and such a one in its proper
plac e O thou Circ le ofthe Sun .

” Obviously a genera l amulet or prophylac t ic
aga inst “ prolapsus uter i ” and other feminine a i lments, given a particular
appl ication , a fter its purchase, to a woman named Stratinna . The word
MnH

-
p i xo

’

v
,
uter ine,

‘

occurs on o ther examples of the Vase tal isman with a
s imilar meaning. The “ C ircle of the Sun is the nave l , which marks
the natural posit ion of the organ in question .

Is is
, the pecul iar goddess of maternity, is often figured as hold ing

alo ft a conica l obj ect, flattened in front and exhibiting a tr iangular or ifice ,
[not an udder nor a persea plum ] simply the fema le uterus .”

(King, Gnost. , p . A vase of the class now before us might therefore
be properly termed a M a r ika”

,
but I have preferred to adopt the more

general ised t itle—a M stie Vase .

Thus far I have fo lowed King, but there are detai l s, on which he offers
no guidance , that seem to lead one a l ittle further . What, We may ask, i s

( 1 6C )



https://www.forgottenbooks.com/join


conjoined below . A rai sed rim bordering outline of vase .

A coiled serpent border . Rev . OPWPIOYC—D OPWP IOYO .

B rown Hmmati te ; ov . hb z . 5 x 3 . S ilver swivel .
t . 1 87 8 .

An intaglio on brown haematite, of the same character as the preced ing
but e ven rougher in workmanship . The body of the vase i s here flat and
surrounded by a pla i n borde r in the centre a sma l l circ ular co i l forms an
ompha los . Three wavy j ets proceed from the upturned bottom,

and a

serpent, ta i l in mouth , encompasses the who le .

MYSTIC VASE
,
wi th seven- legged stand and serpen t

border (fr )
067 “ Inverted ; on seven—legged stand, handle at r .

from rounded base of vase (placed upwards) two serp en

tin e lines curving outwards ; from either side of mouth
,

two straight
,
downward lines . A coiled serpent border .

Reva DPWPIDYEI.

Haematite ; ov . 45 x 35. S ilver swivel . Athens , t .

1 880 .

A very poor specimen, devo id of interest .

MYSTIC VASE ,
with undulated streams falling from its

mouth (fr )
067 m Inverted ; on seven- legged stand, handle at 72 ;

from rounded base (placed upwards) two serpentine lines
curving outward ; from either side of mouth two undu
lated downward lines . A coiled serpent border . Re‘v

Haematite ; 45 x 3 (margin much chipped) . S ilver
mount . 2nd Short Coll . (Lot 74) 1 89 1 .

W ithout any special interest .
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MYSTIC VASE ,
beneath Isis and another Deity (fr ) .

Globular vase
,
inverted

,
on stand with long barred

handle at ft ; from upturned base of vase two double
curved serpents (r . and l . ) standing on which

,
robed

goddess (l . ) facing vestiges of defaced figure ; in field
,

remains of letters . Rev. . O PWPIOVQ.

Hmmati te ov . 4 x 2 . Gold ring . t . 1 87 8 .

A smal l and muc h-worn intagl io . The robed figure of Is is i s fa irly
d is tinct, but the other figure has been nearly obl i terated .

MYSTIC VASE
,
beneath I sis

,
Anubis

,
Chnuphis

,
and

Harpocrates

Oé‘vm Globular vase , mouth down
,
on six—legged stand

w ith barred handle at r . from body of vase three wavy
lines to and two to 7 . S tanding above vase

,
modius

crowned
,
robed goddess (r . ) and jackal-headed mummy

facing lion-headed serpent (l . ) and persea—crowned
mummy (l . ) round all , a co iled serpent border . Within
circle of serpent

,
AEHIOVW round margin

,
l—DPDDP

MEP¢EPI APKAPMAP (PPIUVPIFBVWIMZ . Rev : DPWPIDVE

VWlMZ .

Haematite ; ov . 65 x 55. Gold swivel . W . Hunt :
1 87 8 . [P late XIV.]

This is one of the best of its clas s of large relative size, engraved on
a beauti ful si lvery haematite , and i n a style which, though of the usua l
coarse whee l-work, i s far supe rior to what i s ord inari ly found on gems of
this nature , the deta i l s and letter ing be ing fa irly careful and d ist inc t .

I owe this specimen to Mr . W i l l iam Hunt—a lead ing partner in the
Hunt and Roskell firm—for, knowing my interest in Gnosti c gems, he
one day very kind ly presented i t to me, informing me a t the same t ime
that it had been for some while in his possess ion

,
but saying nothing as to

its previous his tory
It i s remarkably full in every deta i l, and I know no more complete

( 1 63 )



example of the metr iéon with all its adj uncts . On the horizontal l ines,
which take the place of the two serpents that frequently proceed from the

upturned bottom of the vase , stand four figures of de itie s , whose presence
gives power to the ta l i sman .

On the r ight of the se—as seen on the stone—stands a swathed figure
crested w ith persea leave s , whom I be lieve to be Harpocrates , the r i s ing
s un next to him is Chnuphis , the lion-headed serpent a fter whom
Anubi s , swathed mummy fashion and fina l ly Is is

,
fully draped , a mod i us

on her head . Encircling all i s. the serpent with tai l i n mouth, includ ing
within its compass the seven vowe ls , AGHlOVw.

Round the margi n c omes the long Coptic inscr iption—a lready referred
to under N 33 . The meaning has not been expla ined . O POOP seems
to be an address to Horus ; the fina l I" in ¢P |OVP |F should be T , the

word thus corrected s igni fying So l C ustos , a des ignation of the same god .

MGPI i s mer idies ,
”

¢GP l i s “praec lara,
” glor iosa .

”

(Tattam , Lexz c an.

It i s strange how o ften on these gems r i s s ubstituted for T in the word

¢P|OVPIT . The same error somet imes occurs in other words .) T he

reverse bears the usual formula
,
in this case followed, as a lso i s the long

1ns c r1ption, by three reve rsed N ’s and a barred Z , doubtless w ith some
magl c al intent ion .

MYSTIC VASE
,
beneath I sis

,
Anubis

,
P tah (P) , and

Osiris (.P) (fr )
Globular vase

,
flattened

,
mouth down

,
on seven

legged stand with barred handle at 72 ; from mouth of

vase two straight downward lines to l .
,
and one to r .

Standing on two hori zontal waved lines from bottom of

vase
,
robed goddess

,
winged and modius-crowned

behind whom a serpent
,
and a jackal-headed mummy

(r . ) these facing a persea-crowned lion-headed mummy
and a robed modius-crowned god . In field, under

goddess
,
lAhJ (worn) . Round all

,
a co iled serpent border .

On outer margin
,
five small lines

,
remains of an effaced

inscription . Re y . : OPWPIOYe .

Heemati te ; ov . 6 x 45 (top chipped) . Gold ring . 2nd

Short Coll . (Lot 74) 1 89 1 .

It i s d iffi cult to iden ti fy the four de it ies that crown the compos it ion ,
the engraving be ing very coarse and ind istinct .
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quadruped (ass or jackal P) . Beneath i t
, a globe , joined

to which a neck of three lines , whence radiate nine flame

like lines
,
straight or j agged . Round all

,
OPWP IOVQ.

Haematite ; ov . 6 x 45. Gold ring . 2nd Short Coll .
(Lot 74) 1 89 1 . [Plate XIV.]

On thi s he mati te the des ign is less commonplace and the workmanshi p
somewhat be tter than on N 39 . The cen tral of the three figures above
the vase ho lds a dominant pos ition . He seems to be Osi ri s . Behind
him appears a twi ce-barred hand le-l ike obj ect, resembling the hand le
that i s a ttached to the Va se . The anima l on hi s left i s probably a l ion
on his r ight i s a s tradd l ing naked figure wi th a crown of three feathers .
The Syr ian de i ty Bes is thus represented, and may be intended here ,
rather than Ptah, who somet ime s takes that dwarfish embryo form . A
long inscr ipt ion encircles the fie ld outs ide the co i led serpent of e ternity,
but it mere ly consists of an apparently meaningless repetition of vowe ls .

MYSTIC VASE
,
beneath four D eities ; Ibis and Altar on

reverse (fr n)

Oé‘va On low four—legged table , globular obj ect, from
top of which two horizontal serpents ; above i t

, to l . ,
Chnuphis (r . ) facing mumm ied Anubis (l . ) and to r .

,

I sis long-robed
,
holding A above head of mumm ied

Harpocrate s (P) . In field , IAIN . A coiled serpent border .
Re l/z : An Ibis (l . ) standing back turned to cylindrical
altar

,
on table of which two square-headed nails (the

second cross-barred) meet in point with inner leg of an

open compass
,
other leg of wh ich touches back of ibis .

I n field
,
J J . In exergue

,
OPWP IOYe .

Haematite ; ov . 9 x 8 . S ilver swivel . Ath ens, t . :

1 880 . [Plate XIV.]

This gem d iffers greatly i style and workmanship from most of its

class, though s imilar in the su ec t on its observe . It is large and circ ular
instead of ova l , and c ut on the mmatite in a much bo lder fashion bes ides
which, the treatment of the reverse i s pecul iar in the character of the
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detai l s . There i s a green jasper specimen in
.

the B r itish Museum
(No . 322) which i s s imilar in style . Its obverse gives Anub i s, Chnuph is,
Isis

, and Osir is stand ing above a very pecul iarly-formed Vase—an ova l
within another ova l which forms a border ; the reverse bears the seven
vowel s, and O PwPIOVO ,

( IAN ) .

The Vase in the present case i s c ircular and cushion-l ike , two jets
proceed from e ither side of the mouth, and from the

.

bottom two
.

we l l
defined serpents form a standpo int for four de it ie s z—Is 1s robed , ho ld ing an
open measur ing c ompass above the head of the swathedHarpo c rates, whofol lows ; Chnuphis, l ion-headed ; and Anubis, mumml fied. In the field
lAw, the whole within the circle of the ta i l-in-mouth serpent .

On the reverse stands an Ibi s—an attr ibute of Thoth, a moon-god,
sometimes figured as an ibis-headed man, the regi strar of the dec18 1ons of
the great j udge Osir i s .

MYSTIC VASE
,
with Ass-headed Deity standing above

(fr )

Oé‘va Ass-headed male figure (the deity Set, or the

genius Onoel) in short tunic, standing (fr .
,

left hand
down

,
holding c rux c mscz z‘d

,
right hand resting on grounded

winnowing-fan ; feet placed on round upturned base of

globular vase , set upon seven upright supports
,
at r . of

wh i ch a barred handle . From base of vase
,
two hori

z ontal serpents , and from left side of neck
,
two horizon tal

lines . Round margin
,
OPWPIOVO IAEHWEOV IVOWHAI

OPINPIINe ; within which , ve PABB HXIX. Rey . : Three
uncertain obj ects

,
within a co iled serpent border .

Hmmati te ov . 6 x 4 . S ilver swivel . Montigny Coll .

(Lo t 57 9) 1 887 . [Plate XIV.]

A rare and C urious spec imen - repre sentat ions of the ass-headed god
be ing far from c ommon on the se gems—engraved as usua l on haematite .

It i s hard to arr ive at any certa in c onc lusion as to the name and functions
of this god. T o Se t or Sutekh, an ancient Egypt ian de ity, was assigned
an a sinine head but though a t time s highly honoured, at other time s he
was feared and hated and regarded as Typhon , the very pr inciple of Evil .
As he was thus d i scred ited in the latter per iod , approaching the date of the

present gem , one c an scarce ly suppose that he would be given an influentia l
place on a ta l isman intended to benefit its bearer .
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It has been sugges ted that Set was e ssentia l ly a Semiti c god worshipped
by the Hykso s, and consequently d i s favoured on the i r expulsion . “The

H ittites worsh ipped Ashtoreth and Set, the gods of the Syr ians,Assyr ians,and
Phoenicians Set appears to have been identica l w ith the Egyptian de ity
of that name—the God ofN ight who se emblem'

was an ass w ith ta il ra i sed .”
(Anon : Correspondent, S t . 7 ames

’

s Ga z ette [Date unrecorded
Undoubtedly it was be l ieved in Rome that Yahveh or Jehovah, the Jewi sh
de ity, had an a sinine head ; a not ion transferred to the Chr ist ians , viewed
as a Juda i c sec t ; of thi s an~ illustration i s found in a rude drawing on the

wa l l of a vau lt in the Palatine, where beneath a man worshipping an ass

headed figure on a cro ss, above whom appears the name IAw,
the words

ALEXAMENOS SEBETE THEON are roughly sc ratched , in i l l
formed Greek capita ls .
T he as s was an animal sacred to D ionysos , and a lways very special ly
connected w ith phal l i c ideas . Noting, there fore , the as sociat ion of these
ass-headed figures w ith gems of the metr iken order, I am inc l ined to think
that they represent some ruler of the reproductive forces of nature , a l l ied
in idea w ith D ionysos . In the present case the as inine de ity ho lds a
w innow in -fan, which belongs to the D ionys iac myster ies , as we l l as that
favour ite gyptian symbol , a c rux a nsa ta .

s we have seen (under N Abraxa s himse l f is sometimes figured
w ith an as inine head . In Matter ’s i l lustrat ions we find a haematite which
bears on the obverse a situla or bucket, a serpent, a key , and a persea leaf,
w ith the inscr iption ABPAC AC lAw C AB/“09 ; and on

the reverse a w inged ass-headed figure bo ld in a tr ident, above which is8
the name OVP IHA,

and beneath him , ABAANAOANAABA,

“Thou
art our father . Matter descr ibes this figure as Ananae l or Onoel, w ith
the head of an ass .

”

(H is t . da Gfl05 . , pp . 79 , 80 ; pl . vi, It may be

noted, however, that on the obverse we have the names Abraxas and
Sabaoth , and these , equal ly w ith Our iel, may refer to the as s-headed man .

Ep iphan ius asserts that “
the Gnost ic Sabaoth had, accord ing to some,

the face o f an as s .

”

(Kin Gnas t. , p . T he P a ter Bromius of the

Mithrai c c ave he ld the tit e of Sabao , often coupled with Adona i , for
D ionysos was termed Saba z ius , der ived from the shout of S aba oi ra ised
dur ing the orgies by h is devotees , a word der ived from the Hebrew S aka i ,
glory . (See King, Gnost. , p . In the Br it i sh Museum there i s a
haematite which give s two ass—headed men stand ing above a Myst ic Vase
(placed mouth upward) round whic h is inscr ibed C ABAwG I. On the
reverse a cartouche bears the legend lAw C ABAw.

The name Sabaoth may, therefore , be natural ly associated with the
figure of the ass-headed de ity, who may be viewed more general ly as

UN» C ABAwQ,
or as a supreme god under some o ther name,

cons idered more e special ly in hi s reproduct ive and generative aspect ; but
no name c an be confidently ass igned .
Although sometime s—as when in the conventiona l Abraxas form—the

figure must be a god, at other times it would seem to belong to the more
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top (set below) . Round all
,
a co iled serpent . Round

margin , IAW ABPAC AE MIXAHA 9K. Rev : C ABAHA X.

He matite ; ov . 65 x 45. S ilver swivel . Constanti
nople , Aln 1 87 9 .

The present s pecimen i s on he mat ite, a stone seldom used for
Chnuph i s ta li smans , but a lmost i nvariably for those bearing the Mysti c
Vase, a C i rcumstance W t h decided me i in i ts c lass ification with gems of
the latter type .

T he legend round the margin col locates Iao and Abraxas w ith Michae l ,
one of the Hebra i c arch-ange ls whose names appear on ta l ismans of a

certain clas s , which somet ime s, perhaps , are hal f-re l igious tokens connected
w ith Gnost icism

,
somet imes mere ta l ismans that formulate Egyptian ideas ,

as in N 54. C ABAHA Xon the reverse , seems

'

to be a t itle, angel ic or
d i vine, connected w ith the sacred name which i s found on
other gems , e.g . , on N 56 .

CHNUPH IS, with three uncertain figure s
,
standing above

a MYSTIC VASE

Lion-headed serpent
,
tail twice coiled , head

bearing three rays ; standing between three uncertain
figures or obj ects (PI sis to r .

,
two mummy de ities to l . ,

of . N 3 8 and N above an extremely flattened
globular vase

,
on four—legged stand with handle at r . and

one straight line proceeding from i ts left end . Round
all , a serpent border . Re‘v. ADD(I PUEI

‘

IIN (I
APM(AP ?)VHP (I —very indistinct .

Hematite ov . 35 x 3 . Gold mount . 2nd Short Coll .

(Lot 1 89 1 .

On he mat ite . Extremely rough in workmanship the figures of the
dei ties more resemble carved door-posts than anything human or d ivine .

The much-damaged i nser i tion on the reverse does not seem to be the

usual longer legend , and ror iouth appears nowhere . This m i serable
s pecimen, in company wi th three others (N 36, N 39 , N formed
part of a sale lot, whi ch accounts for its bei ng in my col lection .
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ABRAXAS SYMBOLS , with the inscription PIOVG

Two voluted obj ects back to back (in manner of

Abraxas serpent legs) above them ,
barred 2 ,

without the
upper hori zontal stroke

,
above which the word P IOVG)

(for Opwp covfl) beneath the volutes a rectangular symbol ,
partly effaced .

B rown Jasper ; ov . lc x . 85 x 65 (r . side calcined) .
S ilver swivel . [S inope ] Constantinople

,
Aln . : 1 87 8 .

[Plate XIII.]

This very rough and damaged s tone i s peculiar i n bearing certai n
fam i liar des igns in an abbreviated form .

OS IRI S
,
as Khem-Amun

,
phe nix- crested , standing on a

globe (fr )

oeu. Nude , standing on globe ; priapic ; right hand
raised and open

,
as if sowing seed left hand down over

chest large sc arabe us on head a flat c ap ,
from which rises

a high c ap faced with four vertical lines with persea-leaf
in centre ; surmounting all

,
an ibis crowned with eight

rayed nimbus . On bevel
,
AG‘APAM AZ AI

‘

AE, six times
repeated in couplets , each beginning one letter in advance of
other (AGAPAM—! APAM Refv AZ AFAE AGAPAM,

the former seven times
,
the latter s i x .

B rown Jasper ; ov . hbz . 5 x 4 . Gold swivel . [Hahn
Coll .

,
Hanover] . Sch . 1 87 9 . [Plate XIII.]

A very interesting intagl io on finely
-gra ined brown jasper. The god

i s represented in hi s generati ve capaci ty, denoted in various s ignificant
ways, es pecia l ly in hi s pha l li c condi tion and his action of scattering seed
l ike a sower wi th his ra i sed right hand . The meaning of the mysti c
words i s unknown . Az agas i s a term found i n Baby lonian mythology .

Unusua lly we l l engraved .
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HORUS , hawk-headed Sun—god , enthroned , holding an

image of Osiris

061 ) Horus or Ra . Robed , seated on throne , his hawk
head crested with two persea leaves (fractured in mounting
and restored in silver) left hand raised

,
resting on

grounded sceptre right hand forward, holding mumm ied
cruciform figure (fr . ) wi th triple persea crown . Befu

IAHIEHIOVWH.

Green Jasper ; ov . 5 x 4 (chipped abov e) . S ilver
swivel . Spratt Coll . (Lot 2 3) 1 888 .

Horus
, the reputed son of Osi ri s and Is i s , was eminently a sun-god .

He i s styled Horus the powerful, the be loved of the Sun, the Ra
,
the

offspring of the gods , the s ubj ugator of the W or ld “He i s hawk
headed as becomes a lead ing god.

”

(Bonwi ck, Egyptian Beliefs, p .
A hawk stands for god, or the sun . On the present gem he i s crowned
with persea leaves , frequently associated with deity because the kernel of
the fruit resembles a heart and the leaves a human tongue (see King,
Gnast. , pp . 44, Much in the usua l rough style .

HORUS
,
as Helios standing on a starred sphero id flanked

by serpents (fr . ,

Gafv. Naked male figure with five—rayed crown left
hand / uplifted ; right downward, holding scourge and

scarf ; standing on sphero id embossed with four stars and
flanked by serpents, i ssuing in pairs from i ts either side .

In field , under raised arm , 0C OC ; and round margin
,

AAOK MA‘l’ Re
f
v. Abraxas ‘deity (fr .

,
with

scourge and shield ; on the latter
,
IANAN INE ; and in

field
,
TAI TAI. On bevelled edge

,
AEHIOYW.

Green Jasper (mottled red) ov . 55 x 4 . S ilver swivel .

[Afghanistan ] W tr . : 1 88 8 .

A rather good s pecimen of its class . The de i ty ho lds a s courge, a

customary
.

emblem of the powerful effect of the s un ’s scorching ray s .
The i nscription AAOK MA‘DOANN has not

' been explained . The

reverse (perhaps the obverse) exhi bi ts Kfitaxas in his us ual form .
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i ntended, for the i nscr iption on the reverse , —KENTAVR EOV
EKATON TOMAXE,

C ut the Centaur (night-mare) i nto a hundred
pieces —proves the tali smanic character of the gem .

My own spec imen bears on its reverse the legend z—APHF OPINPO
MANAAPN,

which I read “ Protect the fo ld, O Horus . Regarding
thi s the late Dr . Murray wrote to me

“ ’

Apfiyw is exactly the word for aninvocation of succour or protec tion, and i s used by the poets . Ma l/ Socpa v

for [LOCI/Spa y i s a very easy and natura l change I think your read ing a
very happy one and am glad you have got the gem (letter dated
Dec . 27 ,
A simi lar i nscri pt ion occ urs beneath a

g
orgon ’s head on the face of a

Pgem descr i bed by King (Gnast. , p . 223 ; x
,
—APHr w PO

MANAAPH. His read ing of this, however, _
seems much open to

question I protect Rhovomandares ,
’ some Pe rs ian or Armenian , as

h is name attests,” for it is little like ly that two ta l i smans be longing to an

obscure O rienta l and bearing his peculiar name in an identi ca l legend
should have come down through a ll the centur ies to the present t ime, or
indeed should have had an existence in dupli cate at a ll . Matter gives
another example of the l ion-headed man ho ld ing a serpent, and descr ibes
him as

“ l
’

Abraxas -so le i l des Gnostiq ues le tout est um ta lisman
pour le pelerinage de l ’ame au plerome .

”

(Matter, H ist . a
’
u Gnas ., VOL—i i i ,

p . 97 pl . iF, 3 . See a lso pl . vii , I .)

HARPOCRATES
,
seated on a lotus—flower

Naked youth his hair in fillet and crowned with
persea—leaf left arm bent , and fore—finger of hand in
mouth ; right arm down

,
hand bent upward holding a

scourge— a vertical staff with lash penden t behind . He

sits on an expanded lo tus—flower
,
growing on an angled

stalk with a double leaf on either side near the ground .

Round margin
,
AX OVHPAA.

White Carnelian ; ov . ex. 5 x 4 . Silver swivel .
Athens

, t . 1 897 .

A very common subject, ofwhich King gives severa l examples , one of

which bears the motto Z EMEZ EIAAM, the Everlasting Sun , thus—i f
proof were wanted—procla iming the solar nature of this de ity , who

. i smere ly Horus in his youthful a spect . Though W i thout any great men t ,
the present gem is much super io r in s tyle and workmansh ip to nearly a ll
i n its class .
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HARPOCRATES , on a lotus
,
surrounded by five animals

in triplets (l ) .

oer) . Deity seated nude , scourge in left hand, right
raised to lips lotus

,
rising from sacred boat above deity,

three scarab beetles ; to r .
,
three goats and three

serpents ; to l . , three vultures and three crocodiles ;
above the goats

,
a s ix- rayed star . Within plain border,

OVPIHA EOVPIHA Rev

IAIN CABAWG—ABPAEAZ , between (P two) six- rayed stars

(one lost) .

Mottled Jasper (red , yellow,
green) ov . lex . 1 2 x 85

(top fractured) . S ilver swivel . Athens, t . 1 8 80 .

[Plate XV.]

An important gem from its s ize and subject re la t ive ly speak ing, we l l
engraved on a fine red

,
ye llow

,
and green , mottled jasper, unfortunate ly

defective at the top through frac ture . A similar des ign appears in King’s
Gnosti c s (p . 2 1 1 pl . v, where it i s desc ri bed as

“ Harpocrates seated
upon the lotus The sa c red anima ls

,
the scarab

,
i bis , asp , goat, crocod i le ,

vulture
,
emblems of as many de it ies, the pr incipa l in the Egyptian mytho

logy, arranged by threes, form a frame to the design .

”

The present design is only provided w ith five tri plets, the ibises be ing
omitted , and there are other variations . Round the margin of this gem are

the names of four great Jewish ange ls
, who somet ime s oc c ur as geni i

pres id ing over the fixed stars z—OVPIHA, C OVP IHA,
FABP IHA,

MIXAHA. A very inferior specimen of the same type , on he mati te,
once be longed to me

,
but I exchanged it away, and it i s now, I think, in

the B ri ti sh Museum co llection .

Harpocrates represents Horus in hi s cond i tion of infan ti le weakness ,
and is the type of the sun newly ri sen, or in i ts feebler verna l aspect.
He always ho lds a finger upon hi s li p, which has been explained as al lus ive
to the deep secrets known to him but preserved in s i lence . I have me t

e lsewhere wi th a far more probable explanation , which unlucki ly has faded
from my memory beyond recall .

GENIUS , winged, with legs in form of lion—headed
serpents (fr )
oer) . Draped male figure wings horizontally spread

( 1 75 )



arms extended
,
in each hand a

“

sc eptre overhead
,
obj ect

like seated ibis serpent—legs in single coil, their lion-heads
radiated . In exergue, small horizontal human figure (l . )
within a coiled serpent border . In field

,
scattered Greek

letters . Rev . Naked man riding on lion the latter
standing on hor i zontal naked corpse . B ehind lion

,
I sis

(l . ) standing with righ t hand raised to mouth before i t
,

Abraxas deity (fr .
,
lza’. l . ) vari ous obj ects and letters in

field .

He mati te ; ov . 5 x 35. Gold swivel . Smyrna
,
Sts

1 882 .

There i s no true inscript ion on this much corroded he matite to guide
one towards i ts meaning, only a number of scattered letters . The

winged genius , perhaps one of the Decani , i s strange ly furni shed with
serpents ’ legs like those of Abraxas . Beneath him , wi thin the co i l of a
tai l—ih—mouth s erpent, i s a d iminutive human corpse . The reverse bears a
naked man ,

perhaps the Dec anus of the sign Leo
,
rid i ng on a l ion, which

stands upon a naked corpse . Behind these stands Is i s (P) wi th her right
hand rai sed to her mouth ; and before them

, the Abraxas de i ty . This
gem,

bears much resemblan c e to two figured by King
,
es pecial ly to that

one which he explains as a Mi thrai c scene, be longing to the ri tes where in
an apparent human sacrifice was perpe trated . The s imulation of death
was in fact the obvious pre liminary to be ing born agai n by the ri te of

bapti sm .

”
The reverse of that gem i s inscri bed Aw C ABAwe

AEIOVw ‘Glory be to Jao ,
’

the normal Bas i lidan invocation showing
how the notion of Jao, as the sun-

god, was common to the two relig ions ,
the later Egyptian and the Mi thrai c .” (Ki ng, Gnost . , p . 202 ; pl . i i , 1 .

See a lso p . 2 1 5 ; pl . vi i, I . )

GENIUS
,
four—winged

,
w ith forked sceptres , standing on

a coiled serpent (fr )

oer) . Long-haired and bearded nude ; bird- like thighs
and feet

,
b i rd-tail projecting beside right leg horizontal

Wi ngs issuing from shoulders and waist arm s extended,
in each hand long staff forked at both ends head crowned
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Vermilion co loured jasper made athletes invinci ble ; perhaps the reason
why the des ign of Hercules strangl ing the Nemean lion i s so often found
on this k ind .” (King, P r ec ious S tones , p .

It seems like ly that thi s ta li sman i s meant to procure and maintain
manly V igour

,
e s pe c ial ly perhaps in the sexual d i rection . In the inscri ption

on the present gem ’s reverse the word VO I' O appears to stand for the
same thing as o rOVNE i n the formula on the tablet beneath Isi s-Hecate
(N Kentar (C entaur ) s igni fying the nightmare in these ta l i smans i t
seems like ly that O rOVNE repre sents some evi l be ing or some fo rm of

ev i l aga inst which Herak les i s invoked as protector . T he combinat ion
KKK frequently occurs on gems of thi s type, no doubt with some
magi cal intention . This intaglio is not as we l l c ut as the preced i ng.

TALISMANIC MAN
,
covered with mystical inscriptions

Nude
,
bearded ; walking ; left hand forward , holding

serpent- like scroll ; right hand down,
fingers in form of

three large—headed iron nails . Greek letters , on body ,
limbs

, and scroll
,
almost illegible

,
IAIN often repeated in

field
,
IAIN IC O .

Amethyst ; ov . cx . 45 x 35. S ilver ring . [Hertz
Coll . ] Mayer Coll . (Lot 344) 1 8 87 . [Plate XIII.]

From subj ect, material and workmanship thi s gem i s rather more
valuable than mo st of its clas s—the s ubject is rare , the material i s amethyst,
and the workmanshi p de l i cate notwithstanding the rudeness of the design .
It i s de scri bed by K ing (be ing then in the Hertz co l lection) as “T he

Gnosti c Pleroma
,
or combination of all the l Eons , expre ssed by the

outl ine o f a man ho ld ing a scro l l and fi l led in with innumer

able letters , in which the name only of UN!) may be rec ogni sed . The

left hand is formed by three bent spikes or na i ls . This intaglio i s
very fa in tly engraved by a fine whee l .” (King, Gnos t. , p . 208 pl . i i i , 1 I .)
T he subjec t has been variously explai ned, as wi l l general ly be found

i n regard to a ll gems of the so-ca l led Gnosti c class, for, wi th them ,

the same design may have e i ther a pure ly tal i smanic or a re l igious
intention

,
wh i ch in the latter case may vary in character according to

the tenets of the i nnumerable sects that flouri shed in the earlier centuries
that fo llowed the Chri stian era .

Matter, who a lway s di scovers the re l igious intention, descr i bes this
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inscri bed figure as L’homme pneumatique qui s e met sous la pro
tec tion des princi pales puissances cé lestes .” (Matter, H i s t. o

’
u Gnos . ,

Vol . i i i , p . 65 pl . i v ; 7 , 8 , On the other hand
,
King, whose guidance

I am general ly inclined to fo l low, most often takes the tal i smanic view,

though sometimes his explanations are confused and uncertai n—as i n the
case of the Mystic Vase . As regards the present gem, besides descri bing
the subject as the Gnosti c Pleroma,” he s peaks of it as “

the Kabbali s ti c
type according to which Adam was c reated . ” Some say ,

”
he continues

,

the type of the s pi ri tua l regenerated man others s ay , the re resentation

of the 365 l Eons, in short emblem of the Pleroma .

”

(King, (gnost, p .
E lsewhere he terms it—“

the Supreme Being, the Primi t i ve Man (Op .

ei t . , p . and in a note he writes
,
Abram here means the Se i r-Ampin ,

the Primi t ive Man of the Kabbali s ts , made up of 243 members , the
numeri cal value of, the Hebrew letters in the name .

”

(0p . c it. , p .

MOUNTED WARRIOR
,
spearing a prostrate foe

C a‘v. Horse galloping ; warrior, back turned , armoured
,

scarf round chest and float i ng behind righ t hand raised ,
grasping spear prostrate man in short tunic

,
lying on

back
,
left hand lifted seven—rayed star in l . upper field .

Rev. Four signs
,
resembling cyphers .

Hematite ; c rrc . 55. S ilver ring . Chr . : 1 887 .

A roughly-c ut
,
ci rcular intaglio . Stones of this class are genera lly

inscri bed on the reverse with the word Sp lz r ag is , “The Seal of God,
”

and are supposed to be e i ther ta li smans to make the owne r victorious , or
perhaps to be specimens of the very sea l to be exhibited by the ascend i ng
soul to each astra l power . (King, Gnos t . , p . 2 1 5 pl . vi ,
Among certa in Gnosti c sects tablets of meta l or stone were placed i n

the c ofli n of a deceased member
,
inscr i bed with prayers to be addressed

to the Seven Planetary Powers by the re leased soul on its heaven-ward
fl ight . Thus in the address to I ldabaoth we find : “ In prescr i bing to
thee i n this sea l the s ign of l i fe

,
I open the gate closed by thy power to

the world .

”

(King, Gnost. , p .
The gem under noti ce does no t bear the usual word on the reverse ,

but four letters of some secret ci pher, and i s probably a mere tal i sman .

MUMMY
,
recumbent beneath a springing lion

Oov . Male mummy
,
lying on back

,
feet touched by
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hind-paws of lion springing forward with fore—legs
raised . Rev INHIA HIAHWAI.

Green Jasper ; ov . 55 x 4 . Gold swivel . [Hahn Coll .
,

Hanover . ] Sch . : 1 87 9 . [Plate XV.]

The l ion i s the sun, which is here placed above a mummy to s igni fy
that it i s by earthly death tha t the soul arri ves at immortal ity . (See
Matte r, H i s t . da Gnos t .

,
p . 23 pl . iF, I . ) This intagl io seems to be of

the re ligious rather than of the tal i smanic clas s . It i s fai rly good of its

kind . The i nscri pt ion on the reverse i s composed of the sacred name
lAw intermixed wi th other letters .

MUMMY
,
attended by a hawk and a serpent

Male mummy
,
lying on back

,
crowned with lotus ;

above legs
,
hawk standing with spread wings and

persea crest ; beneath all
,
serpent with i ts head (l . )

raised over mummy ’s face in centre of field
,
IAIN.

B rown Jasper ; ov . 55 x 4 . Gold ri ng . t . 1 87 9 .

Probably the same in meaning as the p reced ing . The hawk stands
for

,
God or the Sun . (See Ki ng, Gnast. , p . The ser ent i s

Chnuphis , the Agathode mon , the symbo l of immortali ty . (See K/Iatter,
H i st. elu Gnost .

,
p . Rather we l l engraved .

MITHRAS
,
with dog and serpent , sacrificing a prostrate

bull (r .
,
lzel . l . )

In Phrygian c ap and trowsers
,
right leg down , left knee

on prostrate bull
,
left hand drawing back i ts head

,
right

hand plunging knife into i ts throat dog (l . ) springing up
to drink the blood serpent (r . ) crawling beneath solar
and lunar heads above in arch of clouds .

Sard ; ov . ex . 5 x 4 . Gold ring . Castellani Co ll . (Lot

996) 1 884 . [Plate XIV.]

H i therto we have been dea ling with gems which , whether connected
W ith sacred ri tes or pure ly tal i smani c, enti re ly belong to the Alexandrian
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tablets . A youth in Persian garb kneels upon a prostrate bull
,
wi th one

hand ra i ses i ts head and with the other plunges a dagger into i ts throat .

A dog l i c ks up the blood of the bull, a serpent move s beneath it, and a

scorpion stings it, from be low, in the generati ve part . On e ither s ide there
usual ly stand two ‘ young men , each bearing a torch -one po int ing up, the
other down, —whi le a bove appear the heads of Phoebus and D iana

,

amidst various stars and Zod iacal s igns .
Accord ing to most write rs the i nte rpretation i s as fo l lows . Mithras

is the Sun , the bull i s the Earth, the dagger-stroke i s the penetration of
the so lar rays , through whi ch influence all nature draws nouri shment, as
shown by the action of the dog (a sacred anima l in the Pers ian creed ) in
drinking the flowi ng blood . The scorpion i s Autumn , i ts st inging of

the bull represen ts generative heat ; the serpent i s W inter . The bull’s
tai l frequently ends in three wheat-ears , s igni fying the production of
l i fe-giving plants . The torches are the Ris ing and the Setting Sun

, the

East and the W e st .

In gems fo rme rly noti ced (D 9 and D 1 0) we have met wi th the

same s ubject o f the sacrifice of a bul l, but without adj uncts and with the
s ubsti tution of a w inged female figure for that o fMi thras . She has been
provi s ionally termed Vi ctory—as i s usual—but perhaps she i s real ly
Mi tra , hi s feminine counterpart, who i s a lso Anahid or Ana iti s , the
Mo rning Star, the pres ider over Love and d i rector of the harmonious
movement of the planets by the sound of her lyre, the strings whereof are
the rays of the sun .

Though very rough , the present intagl io i s a fai rly good s pecimen of

its not ve ry common class .

MITHRAS
,
with torch-bearers , dog, and serpent

,
sacri

fi c ing a prostrate bull (r .
,
lza

’
.

In Phrygian c ap and trowsers ; righ t leg down , left knee
on prostrate bull

,
left hand raising i ts head ; righ t hand

back
,
holding downward cruciform dagger dog (l . )

springing up towards bull ’s chest ; serpent (r . ) crawling
beneath

,
head raised towards bull . To r . of deity

,
man

in Phrygian costume (l . ) holding in either hand a down
ward cruciform torch (or dagger) to l . similar man (r . )
holding similar obj ects, downward in inner hand, upward
in outer . Above the torch—bearers , solar and lunar heads
on l . and r . respectively . Above all

,
an arched line (firma

ment) on either side of deity ’ s head a cro ss ; behind
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solar torch—bearer two crosses, above lunar torch-bearer
a star .

Sard ; ov . lex. 35 x 25. Gold ring . 2nd Short Coll .

(Lot 1 89 1 . [Plate XIV .]

The s ubject of this intaglio has been fully cons idered and d i s cussed
under the immed iately preced ing—a large r and better s pecimen than thi s
one

,
though w i thout the torch-bearers .

MITHRAIC TABLE and LION
,
between two composite

an imals (r . and

Lion standing (l . , nel . fr under high table
,
upon which

saltire
,
crescent and two doubtful obj ects ; standing on

hind—legs and bending over table : on r .
,
animal with

serpent ’s body
,
fox ’s tail and ram ’s head ; on l .

,
sim ilar

animal but headed as a bull ; over each anim al ’s head a

star over first animal ’s back a star
,
and three stars over

that of the other -in all seven e ight—rayed stars .

Sard ; ov . ex . 4 x 3 . S ilver swivel . W tr . 1 889 .

[P late XIV .]

Beyond the fact that this intaglio i s a Mi thra ic re l i c and that it
exhibi ts the eucharisti c table o f that sect, beari ng symbols (a salt i re, a

crescent
,
and other objects) to represent the c onsecrated e lements of

bread and water, and beneath the table that peculiarly Mithra ic anima l a
l ion—type of the Sun and representative of the highes t grade i n the
fra terni ty—the s ubject i s hard to expla in . Doub tless the two monstrous
‘supporters on e ither s ide of the table—one a serpent with fox ’s tai l and
ram ’s head

,
the other s imi lar but headed as a bull—embody some

myst ic a l idea . Variously placed in the fie ld are seven-rayed stars . An

example exceed ingly l ike this gem i s g i ven by King i n his Gnosti c s
(p . 202 ; pl . i,

MITHRAIC SYMBOLS—wreath , torch
,

c ap ,
sun

,

sword .

Five symbols horizontally arranged . In centre
,
o c

tagonal figure of six lines in cross and saltire with their
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points joined by incurved lines (sun) to r . ofwhich,
high

Phrygian c ap ,
crest with top turned over and forward (r . )

beyond i t
,
to r .

,
sword

,
with cross—barred hilt

,
po int down .

To l . of sun, upright torch , with flame (of three lines)
proceeding from top to l . of which

,
circular wreath of

two (P) laurel sprays ,
“

stalks projecting below the leafy
circle . Round margin

,
Cryptic characters

O i P é y éé ‘E fi c Ae W O Z m—F EI X

White Carnelian ; ov . ex . 45 x 35. S ilver swivel .
Athens

, t . 1 897 .

These are allwel l known Mi thraic symbo ls , and thei r j uxtapos i tion i n the
present gem—a neatly engraved i ntaglio—probably ari ses from i ts having
served as a token and reminder of tr ials undergone by a neophyte i n the

course of ini tiation . The torch and the s un need no comment, Mi thrai sm
in general having been already d i scussed, but regard ing the wreath and

the sword i t may be nbted that the i r special connect ion w ith the r ites of
in itiation have been fully explained by Tertullian .

“ The so ld ier of
Mi thras ,” he wrote , undergo ing ini tiation in the cave when the
w rea th i s offered to him (a sword be ing placed between as i f in semblance
of martyrdom ) , and then i s about to be placed on hi s head, he i s warned
to push the wreath away saying at the same t ime , My only
crown i s Mi thras . A

'

nd thenceforth he never wears a wreath .

”

(King,
Gnost . , p .

The C ap refers to the Phrygian c ap worn by Mithras , which has a
mysti cal meaning, so important that one of that d iv ine hero ’s titles i s

he Capped One .

”

67 . ARCHER aiming at a Man bound to a pillar (r . and

Male figure
,
nude

,
kneeling (r . )—perhaps with small

wings
,
but stone injured there—drawing arrow to the

head
,
aiming at male figure

,
nude standing, with arm s

behind fastened to a low pillar, on which sits a gryphon

(l . ) head and wings upraised
,
holding in i ts paws a six

spoked sun-wheel , Behind pillar
,
diagonally upwards to
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N 69 .

7 1

LION,
standingwith his paw on a bull ’s dissevered head (l . )

Oofv. Right paw clawing bull
’s head

,
left legs forward

,

tail raised . Rev. MIXAH X.

Yellow Jasper ; ov . 45 x 35. Gold swivel . Constan
ti nople, Aln . 1 87 8 . [Plate XV.]

Matter descri bes a somewhat s imi lar des ign (Hist . a
'
u Gnost . ,

p . 65 ;
pl . i v, and s tates that i t i s a Mi thrai c symbo l of the ray s of the s un pene
trat ing the Earth to fecundate i t an idea unders tood by the Gnos ti cs in
a s pi ritual sense , namely, that the Sun is the emblem of the father of l ight
and of the s pi ri tual l i fe , and that the Earth i s that ofmankind and of the

saintly race .

A LION
,
overpowering a S tag

Oa‘v. Lion
,
headfr .

,
spri ngi ng on a stag

,
seizing i t with

his fangs by neck and shoulder, and clutching i ts side with
left fore—paw . S tag head raised

,
antlers short and

branched
,
legs spread apart- “ sinking under lion ’s weight .

Rev MPANXDEA A ) INAIHHIII'I \ . On bevel
,

ABPAEAZ I LLIAS O
'

U
'

.

Red Jasper ; ov . 5 x 3 737 . S ilver swivel . Anon . Coll .
at Sotheby ’s (Lot July 7 , 1 890 .

W e re it not for the word Abrasaz legi ble on the beve l , as we l l as for
the general character of the inscri ption on the reverse—a jumble of signs
and letters—one could hard ly include thi s intagl io in C lass N . The des ign
i s s pi rited and the engraving comparati ve ly

g
ood . The reverse appears as

an i l lustration i n my Or ig ins of P i c tish Sym ol ism (p .

CENTAUR
,
holding a Scorp i on two D olphins below

Oov . Centaur in slow movement
,
right arm bent

,
club

in hand ; left hand forward , holding by tail a downward
scorpion (or ) . B elow,

two swimming dolphins
,
one over
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the other (1. and In field
,
above centaur, NVOOR P ,

between dolphins, 4 1 . Rev. e rATV Z Hl ’ h T
‘
r la

‘

LIES .

Mottled Agate (crimson and white) ov . lc x . 65 X 5 .

S ilver swivel . Anon . Coll . at Sotheby
’s (Lot 26) , July 7 ,

1 890 . [Plate XV.]

There is a clas s of gems , commonly cal led Abraxoids ,
’ which have no

re l igious meaning, nor are exactly amulets to ward off s pecial d iseases or
evi ls , but may rather be considered as Astro logi cal tali smans framed for
the wearer’s protection and advantage by placing him under the guard ian
shi p of ce rtain of the Zodiaca l D ec ani ,’ chosen no doubt ac c ordin to hi s
ind ividual horoscope . Each s ign was provided wi th three of the IDec ani
or i ns pecto rs . Hephe s tion descri bes C hnumis or Chnuphi s , the Aga
thode mon serpent, as one of the D ec ani in C ancer, and under the name
C arc hnoumis or C olc hnoubis he has been termed the Fi rst Deeanns in
Leo . (See Ki ng, Gnost. , p .
The intagl io now under. not ice very plainly be longs to the Astro logi ca l
section . T he centaur, the scorpion in hi s hand , the two large fishes
be low, are all Zodiacal S igns , whatever may be the meaning of the i r
co l location in one fie ld . The i nscri ptions on both s ides of the s tone are

an unreadable mixture of alphabeti cal charac ters and c ryptic devices .
Thi s gem i s interes ting and rather wel l des igned the workmanshi p i s

not above the average of its class .

CYNOCEPHALUS
,
standing with an amphora in his

hand (fr . ,

Oav . Head in profile ; r i ght hand down , holding
horizontal two-handled vase ; left arm bent

,
elbow near

body . Rev. KAAAMINGWYO .

Green Jasper ; ov . 55 x 4 (chipped above and righ t
edge) . S ilver swivel . Athens, t . : 1 880 .

A Gnosti c or tal ismanic intagl io . The dog
-headed ape, or C ynoc e

phalus , appears no t infrequently on gems of that c las s . He is associated
with Thoth

,
a lunar god, be ing s upposed to be affected by changes of the

moon . Some ho ld that thi s ape is the symbol of rest o r equanimity . He

i s said to s i t upon the s tandard of the balanc e of j udgment on which souls
are we ighed , and to ac t as a messenger employed to dri ve bad souls to thei r
pr i son and as a warder of the four corners of hel l . (Bonwic k, Egyptian
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Beliefs , p . and King, Gnost. , pp . 44, 76, 208 ; pl . i i i, 9, H i s
tali smani c value has not been reco rded . The legend on the reverse, i f
translated, might perhaps furnish a clue to this , and expla in the s ignificance
of the amphora that the animal carries .

EAGLE
,
standing

,
with a serpent i n i ts talons

Oov . Wings downward , half- spread ; resting on left
foot

,
coiled serpent held by raised right foot . Rev

EYONOMA INNA YXEPPEI BAABEO IPPW.

Mo ttled Agate (green, white , red) ; ov . 6 x 4 . Gold
brooch . Naples

,
Bre . 1 865 . [Plate XV.]

An emera ld engraved w ith an eagle stand ing on a tablet Wi th a

pre c atio add ita ” i s said by P l iny—as cited by K ing (Gnost. , p . 2 1 6 ;
pl . v ii

, 2 , 7) —to be effi cac ious in keeping off “ ha i l-stones and fl ights of
loc usts ,” and probably avai led aga i nst l ightning and all atmospheri c d is
turbanc es . Emeralds be ing s c arce ly obta inable, green jasper usual ly takes
its place , whi c h in the present intagl io i s represented by a beauti ful semi
translucent mottled green agate . The reve rse bears a long inscri ption
perhaps the prec atio add i ta —which, l ike the main design itse lf, i s very
neatly engraved .
No longer in collec tion .

EAGLE
,
advancing

,
with a serpen t in i ts beak (l . , lza’.

Wings downward and partly spread , righ t leg forward
serpent i n circular coil . In field

,
below

,
EUKEE ; and

,

above and to l .
,
[ N T, retrograde .

Onyx (brown layer) ; ov . hbz . 55 x 45. Gold ring .

Ph c . : 1 87 8 .

A s imi lar subject to the preceding, and no doubt of s imi lar meaning.
Fai rly we l l engraved on the brown layer of an onyx, which seems to have
been artificially coloured . The inscri ptions engraved above and be low the
eagle are words unexpla i ned .

SIMOORGH
,
standing on two pro strate Stags (fr at.

Wings open and down
,
two long feathers horizontally
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OWL
,
standing above a strung bow (1. fr ”)

An Owl
,
standing headfr . ; wings close, ri gh t leg

in advance . B eneath i ts feet
,
a strung bow

,
string upper

most . In left field
,
MMXGNMCD ; in righ t field

,
a c omb

(of six teeth) , to left of which a Vesica piscis ” and a

cone
,
and to right of which a larger cone

,
and a group

of three cones
,
two vertical above one horizon tal .

White Carnelian ; ov . 9 X 7 (reverse 1 1 x 8 . Top edge
flawed) . Greg Coll . (Lot 1 895 . [Plate XIII.]

A curious specimen , unl ike anything e l se of its class that has come to
my knowledge , very strongly engraved on an unusually large piece ofwhite
carne l ian . The fie ld i s ful l of symbo l ic characters be longing to no regular
alphabet severa l are tal l triangles, one i s l ike a s ix—toothed comb . K ing

,

in hi s Gnosti c s (pl . vii , 4 ; p . gives an example of the Abraxas figure
hold ing a bow i nstead of the usua l shie ld . I f thi s is the case (whi ch I
doubt) it m ight connect the bow beneath the owl with so lar ideas .
Thi s gem be longed to the Greg Col lection, whence 1 obtained several

good Babylonian and As syrian cylinders .

W INGED FROG
,
seated on a

~ lotus
, which rises from a

crocodile ’s back (r . )
Oav . Frog (Horus P) on cup of lotus, stalk of which on

crocodile (r . ) standing tail raised , serpent from back
ground, placing i ts head on his . Rev. IAPBAOA

rPAMNH<l> IBAN XNHMEN .

Amethyst ; ovd . cx . 4 x 3 . Gold swivel . Constan
tinop le , Aln . : 1 87 9 . [P late XV.]

By good chance I pos ses s no less than three s pecimens of this s ingular
type

,
whi ch i s unknown to King or Matter or any other wri ter on Gnosti c

ems
,
and to the best of my reco l lection i s unrepresented i n the B ri ti sh

f/Iuseum . Another s pecimen , however, certain ly exi sts , for it formed
the s ubject of a letter i n the z ftli enaeum of April 28 th, 1 894, from
Mr . _Seymour Conway

, who sought explanation of its des ign and especial ly
of the letteri ng of its inscri ption, which he s uppo sed to be long to the

so-cal led Sabelli c alphabet .

L ike two ofmy own s imi lar gems , the subject ofthis enqui ry is an intaglio
( 1 90 )



on amethyst ; it was found by S ignor S . Pascal i in the necropo l i s of the
ancient Capua

,
and remained i n his co l lection .

On reading the letter I at once reco n ised the true character of the
stone

,
and wrote to that effect to the finene um, where in my remarks

duly appeared, on May 3oth, 1 894 .

Like most examples of i ts class , the des ign may have been framed with
both a re lig ious and a tali smanic intention, but i n my letter I c onc erned
myse lf on ly with the former view

,
having no clue towards arri ving at th

latter .
“ The frog, I wrote, i s said to be a type of the resurrect ion to a

higher l i fe beyond the tomb, and the crocod i le and lotus are s pecial
attri butes of the s un-god Horus The resurrection and de li verance of

the enlightened soul
,
and i ts conveyance to the upper regions through

d i vine power, would seem to consti tute the s ubject of s uch gems as these .

In a s ubsequent letter to the Athene um (August 4th, I 894)—wri tten
after rece iving an impress ion of another s imi lar gem (now my own

N where the frog was clearly a frog-headed naked man ,
— I remarked

that “ the Egyptian frog-headed de i ty pres ided over the physi cal creation
of all l iving creatures an offi ce connected i n idea with the res urrection
or new creation of bodies

,
of which the frog —on account of i ts many

changes i n form—had been chosen as the type .

”

At that time I was uncertain as to the character of the repti le that
uphe ld the winged frog, whether i t was that sacred animal the crocod i le
lend ing its power to assi st the upri sen soul , or a dragon the ev i l ruler
o f the wor ld, the devourer of the soul that was not imbued with knowledge

or
, more generally, the great Princi ple of Evi l ” to quote my own

words
,
from which the soul was maki ng its escape .

” I now reject the
latter view,

to whi c h the compos i te c haracter of the repti le i n N 79 and

N 80 had led me
,
and prefer to be lieve that a c rocodi le in conj unction with

a serpent—the emblem of l i fe—i s intended . In the present gem (N 78)
a serpent places its head on that of the cro c od i le, i n N 79 and N 80 the

serpent i s so combined wi th the crocod i le as to form part of its body, thus
giv ing it a draconian as pect . It may be added that the lo tus , a sacred
plant, would hard ly have been represented as s pring ing from an evi l
creature ’s back .

The same unexplained legend (with s light differences in the d ivi s ions
of the words ) i s engraved on each of my three gems—IAPBAOA
I
'

PAMNH (NB/“OX NHMEw. The words be ing placed separately
on the four s ides of the cono idal crystal, N 79 , I have adopted that d ivi s ion
as probably c orrect .

S ignor Pascali ’s Capuan gem bears a d ifferent inscri ption : PV BEKE

VBE TO TOY O EOV ONOMA O C I.

*

Mr. Ceci l Smi th sugges ts that this i s a misreading of a we ll-known Greek
formula : EV i EBElTE TO TOY OBOY ONOMA i . e . , Reverence
the ho ly name ofGod in which case this i s an ordinary C hr ist ian gem—ED .
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In C optic the word BEKE signifies mer ces, reward (see N PV
and VEE are not to be found thus s pe lt in Tattam

’

s Lexi con . O Z I

s ignifies (wi th other shades ofmeaning ) r edemptionis pretium,
or i t might

pos si bly be an abbreviation -of the name O Z IPIZ , Regard ing this , I
suggested that the s’ymbolism and language were intentional ly ambiguous ,
so as to enable a semi—Chri st ian , i n criti ca l t imes

, to assign the token of

his secret brotherhood e i ther to Chri st or to one of the pagan gods—in the

case then considered to Osi ri s,—thus express ing the owner ’s des i re to be
rewarded by salvation through the name of God the Redeemer, or

alternati ve ly through the name ofOsiri s o r perhaps proffering his boast
that he sought no o ther r ewa rd than to bear the name of that di vine being
(one or as

,
i n hi s ini t iatory formula, the Mi thrai c neophyte

exclaimed ‘Mithras i s my only c rown .

’ “
The des ign on the obverse,”

I added
,

“would harmoni se wi th these read ings of the legend, for i t

figures resurrection to l i fe through the aid of an all potent god .

”

In i llustration of the above it may be noted that Matte r, i n hisUH i s t .

du Gnos t. (vol . i i i , pl . i iB, 6) figures a gem whereon the Chri stian cros s i s
ostentatiously exhi bi ted wi th the enci rcling legion O Z IPIX,

in lette rs so
d i str i buted as to be hard to read on a cursory view . In his Gnos ti c s
(p . 1 39) King says The Frog, a not uncommon devi ce for a heathen’s
s ignet

,
often was adapted for s uch a use by the early [Chri stian] converts ,

for it comes into the l i st of emblems of the resurrection of the body .

”

In the same book (p . 206 ) he ci tes two legends exempli fying the use

of the word Ovowx z—META TO ONOMA TOY MON O EOY,
and META TO ONOMA TOY C APAFHC . N 7 3 i n thi s
co llection affords another example .

WINGED FROG
,
seated on the back of a Dragon

Gov . Dragon couchant (l . ) with serpent
’s neck and

head
,
and tail in form of an eagle ’s neck and head ; above

e i ther head a phallic object ; the legs fin—like and horizontal
under body . Seated on dragon ’s back

,
a frog (l . ) with

long, straight , upward wings . Rev. S ides 1 ) IAPBABA,

(2) I
'

PAMNH, (3) ¢ IBAWX, (4) NHMEW.

Rock-Crystal ; Semi—cone ,W i th flattened sides ; 65 X 5 .

z ud Short Coll . (Lot 1 89 1 . [Plate XV.]

This subject has been abundantly d i scussed under N 7 8 . The present
gem is not, as usual, shaped for mounting in a ring, but i s a flat-s ided,
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reversed letters, OOOOt C X Rev . AMAPWMAX
IXXWMAC W— in ' direct letters .
Yellow Chalcedony ; ov . 6 X 4 (chipped, r . and bottom

edges) . S ilver swivel . Athens
, t . : 1 897 .

The subject has been explained as “ the Mundane Egg, the womb of
creation, hatched or vivified by the Male pr inci ple as the Serpent ” an

explanat ion that seems to me correct though taken from a work of

doubtful authority . (Forlong, R ivers of L ife, or Fa i ths of M en, Vo l . 1 ,

pp
he gem i s neatly enough engraved .

LIZ ARD and Crescent (on) .
Ohv . Lizard lying flat

,
back upward

,
legs outspread

,

head within curve of a down-po inted crescent . In field
,

HHPA, a letter near each foot of reptile . Rev

KANO EEOVAE.

Mottled Jasper (green , yellow) ; ov . 5 x 4 . S ilver
swivel . Athens, t . : 1 880 .

For certain absurd reasons the L izard was regarded as the type of the

generation of the “W ord ” ; that i s, the Logos , or D i vine W i sdom (see
King, Gnost . , p . In the ta li smanic sense it was a guard ian of the eyes ,
and a protector against ophthalmia . The legend in the fie ld- “HPA
(equivalent to ‘Pi Ra or s ee Brown’s D ionys iahMyth, Vo l . 1

,
p .

the name of the sun-god Ra—shows that the stone i s fortified by the
power of the sun, whi le the cres c ent which encloses the lizard ’s head
prove s that the power of the moon-god has also been invoked .

The inscr i ption on the reverse has not been translated . Coarsely but
tolerably we l l engraved .

FLY
,
with letters and symbols (at ) .

Back uppermost
,
wings Open at head 0 , at tail A above

round field symbols
,
at R E ,

. s

Red Jasper ; ov . 45 x 35 (chipped Gold ring .

Sch . : 1 8 80 .

Rather a neat l ittle gem . The letter O is placed near the insect ’s
head, A above a cros s near its tai l, and various non-alphabetica l C iphers
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are scattered round the field . The functions of thi s tali sman are uncertain ,
perhaps to pro tect the wearer from the assaults of i ts l iving prototypes .”
(King, j nt . Gems ; vol . i , p . Pliny relates that Muc ianus carried
a li ve fly tied up in linen as a protection against ophthalmia . The fly
is said to be a feminine symbo l (see I

MUMMY
,
recumbent

,
with Harpocrates

,
Sun

,
Moon

,

Serpent
,
and o ther symbols .

Ohv . : Mummy recumbent to l . of which 2 symbol
and Harpocrates seated

,
hands on knees B elow

mummy (beginning at r . ) z— Harpocrates seated
,
as above

beneath a twice curved serpent a straight
stemmed plant with spherical root and six diagonally
upward leaves ; a s ix—spoked sun—wheel

,
beneath an up

horned crescent ; and another plant
,
like the former but

without a root . Above mummy
,
three symbolic charac

ters
,
formed from 2 and V. Round all

,
a serpen t with

tail in mouth . Rev. IAKIJYBAI.

Yellow Chalcedony ; ov . 7 x 55 (slightly calcined at

back) . S i lver swivel . Athens, t . : 1 897 .

Engraved i n a thin and de li cate style . It i s impos si ble to te l l the
exact use of this co llection of figures and symbo ls , which are enci rcled
by the serpent with its ta i l in its mouth . The inscri ption on the reverse
i s singular .

ELEMENTAL SYMBOLS—Water
,
Earth

,
A ir

,
and

Fire

Ohv . Angled symbols (reversed I
' with line bisecting

angle) under names for water and fire barred Z symbol
under those for earth and a i r . Inscribed, VAATO C , l

'

I-IC ,

A€POC , ”VPOE. Rev. IAIN OV€HIHOV AHWIO IA.

Banded Plasma ; c ir c . 35. Gold swivel . Sch . : 1 880 .

A neatly engraved intaglio
,
on a very pretty banded plasma . The

names of the Elements are inscr i bed, and a symbol is placed beneath each
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N 86 .

name . I have used this curious gem as an i l lustration in my Or ig ins of
P i c tish Symbol i sm (p . On the reverse i s an inscri ption embodying
the name IAIN among vowe ls .

MAGICAL SYMBOLS
,
encircled by a coiled Serpen t (r . )

Obv . Double cross
,
barred Z , and Z plain , small circles

at ends Of lines . Rev. : IAHI €H€OYwHIH IAHw HIH.

Sard ; ov . 5 x 45. Gold swivel . Constantinople , Aln
1 87 8 . [Plate XV.]

These devices—a double cross , a barred Z, and a pla in Z —were fraught
w ith mag ic al potency, and are of frequent oc currenc e i n var ious pos it ions
independently, a s in the present case , or inc l uded as letters in inscri ptions .
Z i s said to represent the sacred numeral 7 . The E set on its back, a
vert ica l l ine crossed by two hor izonta l strok es , and a Z , whi c h s tood for
the numerals, 5 , 3 , 7 , i . e. the Pentad, Triad, Heptad, were lucky and

mys ti c numbers in all Eastern re l ig ions . Hence the letters on these gems
are usual ly d isposed in three , five, or seven lines . For the same reason we

find the name lAw wr itten w ith its e lements repeated thus wAlAw,

for the sake of obta ining the sacred number Five . , (See King, Gnost . ,

The i nscri ption on the reverse i s an example of the frequent practi ce
of incorporat ing the name IAw w ith a number of appa rently meaning
less vowels .
The engraving of this gem i s better than usual .

N 87 . MYSTICAL INSCRIPTION ,
encircled by a coiled

Serpent (l . )

Inscription
,
Z OQAOM lPINOO C ANNC

VOZ ETEC IXXHKAZ C WXC X.

Sard ; ov . ex. 45 x 35. Gol d r ing . Athens , t . :

1 880 .

Nothing c an be made of thi s long inscri pt ion , consi sting of forty-six
consonants and vowels crowded together w ith no d ivisional s paces ; but
doubtless , for an in it iate, great myster ies were concealed Wi thin i ts mazes .
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Dr .
'

Birch
,
B r . Mus . ) Ra—User—Ma (sun , power, truth) ,

Sun strong in truth . (Egyptian )
Sc a r ab. Amethyst ; ov . 5 x 35 (chipped) . S ilver

holder . Rr . : 1 88 1

An amethyst scarab, ind ifferently engraved . Knowi ng little ofEgyptian
antiquit ies

,
I c an

1\gi v
e no opinion as to the mer its or value of thi s s pecimen .

It be longed to r . Robert Ready, father of Mr . W . Talbot Ready
,
so

often previously referred to .

AMAKHAR , in hieroglyphics , the name of an Egyptian

(Or ig ) Hawk (r . ) standing beneath throne—like obj ect
and representation of part of a hawk ’s eye ; signifying

(as read by Dr . Birch , B r . Mus . ) flmahha r—a man ’s
name . (Egyptian )

Sca r ab. Sea-green Jasper ov . 45x 3 . S ilver holder .
Rr . I 88 1

Exceed ingly wel l engraved i n the shal low
,
clearly outlined Egyptian

style .

HARPOCRATES
,
seated on a lo tus

,
within a b

j

order of

beads

(Or ig ) Nude , long hair thrown back and massed in
Egyptian style ; right arm forward,hand raised , left arm
across breast . A border of twenty-eight beads, within
lines . (Egyptian )
White Chalcedony (mottled red) ; ov . 4 x 3 . Gold

ring . Constantinople
,
Aln . : 1 87 8 .

An i ntaglio in the same style as the preceding . Harpocrates
.

was

not the God of S i lence as the Greeks s upposed, but Har-pa
-c hruti, thed ivine mystery of i nci ient l ight, present in all that revea ls or rev ives .”P

(Lord Lytton, R ing of /fma s z s, p .
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MEDITERRANEAN FI SH
,
with squared back—fin

(Or ig ) Squared back-fin nearly from head to tail ;
two po inted lower fins

,
square tail . A plain border .

(PEarly Greek . )

Sc a raboid . Sard ; ov . 5 x 35. S ilver holder . Rr

1 8 8 1 .

I had supposed thi s glandular scarabo id to be Egyptian , but it seems
rather to be long to an Early Greek class

,
specimens of which used to be

termed “ Island Gems
,
being frequently found i n the i s lands of the

tEge an Sea . Such tr ivia l s pecimens as thi s one are of smal l va lue, but
not without interest, and they are properl y included in a pri vate col lection ,
though scarcely up to museum mark .

HAWK—HEADED DE ITY
,
seated before a portable

altar

(Or ig ) Tight-robed m ale figure left hand forward
,

hold ing upright grounded sceptre ; right hand acro ss
,

bearing knife (P) on altar
,
a diagonal cross ; in field

above
,
over de ity s head

,
a globe ; and in centre ,

globe
within up

-pointed crescent over altar
,
a s ix rayed star ;

in exergue
,
zigzag pattern . (Phoenici an )

Sea l . Sca r ab. Sard ; ov . 5 x 35 (slightly burnt) . [ i st
Cave Coll . ] Phe . : 1 8 83 .

Though the god i s Egyptian, the style and treatment are not . Thi s
fai rly wel l engraved scarab was apparently fashioned by a Phoenician
art i st, and very probably turned out in Cyprus , where so many imitative
gems were produced by those universal workers and traders .

O 6 . SACRED TREE , between two hawk-headed Dei ti es r . r .

and

(Or ig ) Tree of Assyrian type
,
palm-tree stem ,

forked
at top ,

based on stand r ising from cross—hatched exergue ;
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above, with in fork of stem
,
heart—shaped object , point

down , crowned with s ix balls on spikes flanked by
ln—turned volutes . Hawk—headed m en

,
in short tunics

,

standing (r . and l . ) facing tree , inner hands forward , oute r
down ; “ figure to r . ho lding in inner hand an upright
sceptre with ring top (anbh) figure to l . touching tree
with inner hand

,
Outer down

,
as if holding c rux ansa ta

over head of each
,

a globe . A single-line border .
(Phe nician . )

Sea l . Sc a rab. Green Jasper ; ov . 55x4 . Gold swivel
H . R . : 1 8 88 .

This scarab i s of composite character l ike the preced ing—a blend o f
Egyptian and Assyrian- but it i s better engraved, i n a simi lar shal low
manner, is much fuller in subject, and altogether i s more interesting and
valuable . It had been furnished with a handsome go ld sw ive l mount
by some former owner and i s an exce l lent specimen of Phoenician work
manshi p .

O WINGED HORSES
,
supporting a Sacred Tree (r . and

(Or ig ) Tree , of conventional Assyrian type , based on

a low stand of upright bars ; horses , confronted, rearing
on either side

,
each with fore- legs against tree ’s stem

,
one

ben t
,
the other raised both horses spreading hori zontal

curved wing s . (Phoenician-Assyrian )

Sea l. C ut C one. Sapphirine Chalcedony ; o c t . l c x .

(chipped) . Gold ring . [Aleppo ] Tyszkiewicz
Coll . (Lot 2 8) 1 8 8 3

To all appea rance this beauti ful gem has once formed the base of a

coni cal sea l . It i s engraved wi th admirable de l icacy in the shal low style ,
and its desi n , whether as regards the horses or the conventional sacred
tree, i s as ne as i f it were a product of Grecian art . Phoenician i t
undoubted ly i s , yet enti re ly As syrian in treatment, w ith no admixture of

Egyptian influences .
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b and raised , resting on grounded spear . Lady
,
in long

,

tight drapery , showing back-outline tailed and lappeted
c ap ; right hand ra i sed , displaying triple flower ; left
across, holding small object . (Phe nician )
Sea l . Sca raboid .

.Burnt Agate ; ov . 8 x 6 (chipped
above) . [Spezia , near Naupl ia in tomb with Phe ni ‘cian
glass ] Athens , Stn

°

1 8 82 .

The figures seem to be Persian, but the workmanshi p i s mos t probably
Phoenician . The engraving i s fa irly good i n its way, and the s ubject has
considerable i nterest as an i l lustration of costume .

Pro fessor Furtw '

angler descr i bes thi s scarabo id and terms the figures
Persian .

”

(Furtw .
,
A .G. , p . 58 pl . x11, I I . )

ARCHAIC BULL,
standing in a contorted atti tude (r . ,

bd .fr .
,
l . )

Head bent round to hind- legs fore -legs forward and

together under head body slender
,
horns long and

forward curved disc within half—ring on shoulder
,
ring

on side
,
two rings in field on either side of head . (Early

Greek . )

L enticular . Red Jasper (mottled) ; circ . 7 (r . edge
chipped) . [Sparta ] Athens

,
Stn z 1 882 .

Under O 4 I have remarked on the cla ss to which thi s lenti cular gem
belongs . Undoubted ly they repre sent that very ear l y Greek art commonly
termed Mycene an , and are by no means confined to the n e an i slands,
as at one t ime supposed . I consider this a good and characteri st i c
specimen , however grotesque in design, for it is we l l and carefully
engraved, and its materia l i s very pleasing to the eye .

TWO DEER—HOUNDS , passmg i n opposite directions

(r . and

(Or ig ) Hound moving to l . with rai sed tail and fore



paw another hound beyond i t only head and neck
visible . (Early Greek . )

Fla ttened Cyl inder . Sapphirine Chalcedony ; obl . ex .

4 x 35. Gold mount . S ch . : 1 87 9 .

Of simi lar class to the preced ing, but i nfer ior .

FOUR ANTELOPES
,
walking in pairs (r . and

Confronted pairs
,
each pair antipodal to the other all

sim ilar
,
with long straight horns , horizontal over back ,

and straight legs ; between chests of each pair
,
two

roughly formed pellets .

Fla ttened Ha lf -Cyl inder . Serpentine ; sq . 1 0 x 9 . C on-v

stantinople , Aln . 1 87 9

The engraving i s of the rude st descr iption , c ons isting of a few very
deeply c ut straight lines there are some cyl inders that have been engraved
in an exactly similar rud imentary fashion , which perhaps belongs to the

earli er art of Cyprus and Asia Minor . The materia l is a c oarse piece of

serpentine, perforated, rectangular, convex above and flat below .

A P ISTRIX ,
with wings and long

,
pointed beak

Wings spread
,
beak opened

,
eye large and round

,
two

po inted fins near forked tail . In field
,
two uncertain

obj ects . Rev. Scorpion (P) , partly effaced . (Early
Greek . )

Glandula r . Jade ovd . ex . 5 x 4 . Tyszkiewicz Coll .

(Lot 1 88 3 .

A moderate example of the early Greek style .
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A SHIP , wi th two cre scents surmounting the masts

Three thick m asts
,
resting on whose tops two up

po inted cre scents
,
the foremost nearly form ing a circle

between the m asts
,
cross—hatching figure

-head
,
a triple

plant (P) . (Early Greek . )
Glandula r . Rock Crystal ; ovd . c x . 7 x. 5 . Tyszkiewicz

f C ol'l . (Lot 57 ) 1 8 83 .

S imi lar to the preced ing .

O 1 6 . CRESCENTS. and COLUMNS en c los ing a cross—hatched
centre (fr )
Two columns of vertical lines, with capitals and bases

formed of crescents
,
i n pai rs ,

'

p01nti ng i nwards . B etween
columns

,
cross—hatching

,
enclosed at both ends by sim ilar

crescents
,
each po int touching corre sponding point of

crescent on either side . (Early Greek . )
Glandula r . Green S late ; ovd . ex . 75 x 55. Tys z

k i ewi c z Coll . (Lot 57 ) 1 8 8 3 .

S imi lar to the preceding .

A WINGED HORSE
,
in a contorted attitude

Horse mane erect
,
fore—legs raised as if galloping

round chest three girths
,
behind which body reversed

,

the hind- legs straight
,
pointing towards top of stone tail

pendent
,
long and narrow . From shoulder a large wing

down and backwards
,
then sharply curved upward under

fore—legs. (Early Greek .)
Glandula r . Steatite ovd . 6 x 45. W tr . : 1 889 .

A somewhat better specimen , of the same clas s as the three preced ing .
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ov. 7 x 55 (dep th 1 5 inche s) . [C yprus ] Anon . C oll .
,

Sotheby ’s (Lot 6) July 7 th , 1 890 .

There are replicas in various sizes of thi s rather cur ious intagl io . One ,

known to me, be longing to S i r M . E . Grant Duff, came from the Rhodes
co l lection , and i s mentioned i n King’s Anc ient Gems and Rings (2md ed . ,

pp . lxiv and It i s smal ler than mine, but has the advantage i n its
mater ial—a w hite a ate beauti fully mottled with red and other co lours .
In Ras

p
e
’s Ta ss ie’sGems (ed . 1 79 1 p . 65, Nos . 66 1 , 662, and pl . xi) and

Lajarde s C ulte de Venus (pl . xivA, s imi lar or identi cal gems are recorded .

The object appearing above the s phinx’s back seems to be intended for
the many-bosomed Artemis of Ephes us , yet it i s not unlike a fire—a ltar,
and may perhaps combine the two ideas .

O 20 . DE ITY , within a crescen t above a symbolic Boat and

Diadem

Deity half—length
,
profile long hair and beard in

massive curls ; wearing tunic and square, disc—crowned
c ap ; right hand raised , arm bent ; across left side a

straight sword . Beneath de ity , and enclosing him within
i ts horns

,
a large up—pointed crescent, to right of which

an e ight-rayed star
,
and to left a vertical sword (P c rux

ansa ta ) , point down . B eneath crescent
,
a c resc entine

boat-formed obj ect
,
arched over lengthways by the curve

of a fringed diadem
,
crested in the centre by a square

plume
,
and at either end adorned with three flowers

two upright and one pendent . (Assyrian )

Sea l . C one. Sapphirine Chalcedony ; circ . c x . 4 .

S ilver mount . 2nd Short Coll . (Lot 4 1 ) 1 89 1 .

A pretti ly-co loured sapphi rine . The design seems to be Assyrian, but
there i s a suggest ion of Egyptian influence s in the peculiar symbo li c
figure beneath the large crescent, the detai ls of which I cannot explain .

Perhaps the lowermost curved object and the opposite ly curving object
placed w ithin it may be meant for a saucer—shaped bowl containing plants
and flowers . The obj ect to the left of the crescent may poss i bly be a
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crux ansa ta , rather than the down—po i nting sword whi ch I have been
accustomed to consider it . (Cf . De Clercq , No . 345 , Ilon, le Dieu
supreme ”

)

O 2 1 . SACRED HAWK and Feathers of MA , Goddess of

Truth (fr )

(Or ig ) Hawk displayed wings downward .

Head to l . , and on e ither side of i t a large ostrich
feather

,
slanted inwards , po int upwards . A plain border

Sea l . Sc a rab. He matite ; ov . 4 x 3 (lower left edge
chipped and flawed) . [Cyprus ] Lawrence—C esnola
Coll . (Lot 3 1 7 ) 1 892 .

This smal l scarab, both in subject and style, i s Egyptian , though
probably of Phoenician workmanship . It i s referred to in A . C esnola

’

s

S a laminia (p .

O 22 . A LION overpowering a Bull (l . and

Lion (l . ) rampant on hind—legs , mouth open
,
tai l ra i sed

and curved ; right hind-leg forward , left fore-paw on

shoulder of bull right fore—paw (fragmentary) above
bull ’s back bull (r .) standing , head down , right fore—leg
bent . In field

,
above lion

,
a rosette of seven leaves ;

above bull
,
a goat ’s head w ith long double-curve

horn . A pla in border . (Phe nician-Assyrian )

Sea l . Sc a raboid . Agate
,

orange and pearl-grey ;
ovd . 45 x 4 . [Assyria . ] W tr . 1 892

Spirited, but rough . The goat’s head vi s i ble i n the upper fie ld i s a
favouri te (so-ca lled) H i ttite symbol, and i t seems like ly that thi s scarabo id
belongs to Cyprus or Asia Minor, though sa id to have come from Assyria .

The agate that bears the engraving i s an exceed ingly pretty translucent
stone .
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ISTAR ,
standing full front

,
head in profile (fr. and

Female figure , entirely nude
,
standing arms

down
,
feet turned outwards head in p rofile wearing

beaded fillet
,
ha i r i n club . (Assyrian )

Sea l
,
inform of a l ion c ouchant. Sapphirine Chalcedony ;

obl . 7 x 35 (right edge chipped , left edge fractured
,
left

arm effaced
,
lion ’ s muzzle wanting) . From Anon . Coll .

,

sold at Sotheby ’ s
,
May 1 7 , 1 893 (Lot W tr . : 1 893 .

For several reasons a remarkable gem . First, its form is unusual , bei ng
that of a couched l ion, l ike the meta l lion-we ights . In my co l lec tion
there i s another example of the same form (B but it be longs to Grecian
art, as shown by the engraving on its base, whi le this i s plainly As syr ian .

Secondly, an absolute ly naked fema le figure is of the rarest occ urrence on

Assyrian or Mesopotamian engraved stones , except i n the conventional i sed
form in whi c h Istar (or some other goddes s) i s frequently presented on

Babylonian c ylinders . In the present case the deta i ls are as minute ly and
peculiarly reali st ic as those on certain figures incised on ivory which may
be seen i n the B riti s h Museum .

Thi rd ly, whi le the body and legs are exceed ingly awkward, the head
and face are a lmost handsome, the latte r, in profi le , , being finely outlined
and of d ignified expre ss ion . I high ly prize this gem and cannot but
bel ieve i t to be va luable of i ts class .

A BULL
,
walk ing , with an Eagle standing on his back

Bull walking (ground—line shown) , left fore- leg
and right hind—leg in advance ; one horn and one ear

visible tail pendent
,
with bushy tip . Stand ing on bull ’s

hind-quarters
,
an eagle with closed wings and opened

fan—like tail ; beak , round and clum sy . B elow bull ’ s
head

,
a plant (resembling P rince of Wales ’s cognisance)

of three long leave s radiating from flat base—line .

(Assyrian )
Sea l . C one. Sapphirine Chalcedony ; ov . l c x . 55x4 .

[Bagdad . ] W tr . : 1 894 .

Coarse ly engraved on a beauti ful sapphi rine . Better des igned than
executed .
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MAN—SC ORP ION
,
standing

,
wi th wings erect

Composite figure— head , a man ’s
,
in profile with

long square beard and hair in club
,
and wearing a conical

c ap with three encircling fillets —legs
,
two ~fore—legs of

a bull
,
left forward

,
feet far apart -wing

, an eagle
’s

(the other hidden) , open and diagonally erect —tail
,
a

scorpion ’s
,
ri sing vertically behind wing and ending in

reversed curve
,
with bac ks po inted sting . (Assyrian )

Fla ttened C onoid Sea l . Red Chalcedony ; circ . 4 x 4

(flawed at top edge) . Greg Coll . , (Lot 34) 1 895 .

The l ikeness of one of those strange sun-guard ians mentioned i n the
legend of Gilgames . T he l ittle sea l i s we l l enough engraved

,
i n the

shal low linear style .

O 28 . BULL
,
fork—tailed

,
half-krieel ing beneath a D isc and

Crescent symbol (r ) .

Bull head raised
,
showing one straigh t upright

horn ; left fore—leg bent, righ t fore-leg in kneeling
position ; hind—legs together and forward under body,
feet on ground tail erect

,
and ending in two tips which

cross near their extremities . Above the bull
,
a cup

shaped di sc above an up
—horned crescent . A m illed

border . (Phoenician )
Sea l . Sca raboid . Black Jasper ; ov . 45 x 35. Greg

Coll . (Lot . 34) 1 895 .

Rough in all ways, except in the high poli sh of the deeper parts of the
engraving .

O 29 . PRIEST
,
before an Altar

,
which bears a Spear and fire

crowned Tripod Pole

Male figure (r . ) robed, long-haired and bearded
,
and
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wearing circular c ap (drill—disc) standing
,
hand raised

before a five-legged altar-table
,
on which are erected a

spear
,
with long leaf-shaped blade

,
po int upward

,
and

behind i t
,
on tripod stand

,
a vertical pole rising from

double spheri cal knob and ending in smaller cup-shaped
d isc . Near the top of the pole

,
a horizontal bar

,
passing

through a spheri cal knob
,
and form ing the pole into a

cross . Above the bar
,

-probably indicating fire
,
—two

smaller parallel bars . Encircling the pole
,
a chain or

cable . Above all
,
an up

-horned crescent . (Assyrian )
C onoid Sea l . Grey Chalcedony ; oc t . lex . 7 x 4

(he ight, Greg Coll . (Lot . 34) 1 895 .

This large chalcedony cone has no redeeming quali ty except genuine
ness . It formed part of a sale-lot and I happened to keep it .

TWO ANTELOPES
,
looking in opposite directions

Antelope with short
,
slightly curved horns

,
m oving

to r . ; left fore—leg bent and rai sed high
,
alm ost to

nose ; right fore- leg raised and bent under body ; right
hind—leg forward and bent ; tail long and thin

,
turned

down , end horizontal and sweeping in double curve
over haunch . Another S imilar antelope (r . ) behind the
first

,
also moving to r .

,
i ts haunch and right hind

leg showing beyond the other ’s haunch
,
over which

i ts tail sweeps horizontally above the latter ’s tail . The

second antelope ’s head and neck reverted to l . appear
above shoulder of the first . Between the two heads

,

short stra ight plant
,
with spherical

,
spiked

,
m ace—like

head downward
,
and three long

,
diagonal leaves . In

back—ground
,
showing below first antelope

,
the stem of a

thick branch
,
slanting upward to l .

,
the end of which

a sphere with three long / leaves springing fan—like from
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i t—appears behind the head of the second antelope .

(Early Greek . )

L enticula r . Red Jasper (eyed and mottled) circ . ex .

7 x 7 . [Myc ene ] Athens , Lbs . 1 897 .

Not quite equal to O 1 1 , but a good specimen of the same clas s .

O 3 1 . ARCHAIC LION , looking back

Lion
,
standing h i s fore—legs back

,
h i s hind-legs

forward , all his feet nearly meeting . H is head
,
in profile

to l . , eye large and round
,
mouth slightly open ; m ane

ample , a forked lock from further side showing beh ind
fore-legs tail rai sed over back in double curve . (Early
Greek . )

Glandula r . Red Carnelian ovd . cx . 6 x 45. Athens
,

Lbs . : 1 897 .

Bought at the same time as the preced ing ; of simi lar class , though
less good .

ISTAR,
worshipped by an Assyrian King and Queen .

Female deity (I star) , full-robed, seated (r . ) on a high
backed

,
chair—like throne placed on the back of a lion

,

standing right legs advanced ,
his tail raised in

single curve . The goddess raises her right hand
,
and

with her left holds a ring , whence a straight line (sceptre P)
proceeds diagonally downwards . Facing her

,

‘

a king
stands long—haired and bearded

,
wearing Assyrian

robes and royal head-dress ; his right hand raised in
adoration , his left across body , holding downward a short
sword . Behind him stands a woman with long



https://www.forgottenbooks.com/join


A BULL
,
kneeling on i ts righ t knee

Bull head rai sed
,
one uprigh t horn and one back

set ear visible ; neck horizontally maned ; left fore—leg
bent, right fore- leg !

kneeling ; hind feet standing ; tail
downward between legs . Round all

,
a rope border .

(Phoen ician )
Sea l . Sc a r aboid .

”

Black Jasper ; ov . 6 x 45. [Smyrna ]
Van L . 1 900 .

Not wi thout mer i t . It much re sembles O 28 , but exce ls it, though
devoid of its high interior po li sh .

O 35 . I STAR ,
adored by a Prie stess holding up a Mirror

(r . and

Female deity (I star) seated (r . ) on chair
,
the back

of which is topped with spear—head directed to hori
z ontal out imm ediately above i t ; head in profile , hair
falling on shoulder in square

,
horizontally—lined mass ;

wearing pla i n
,
tight robe right arm bent and forward ,

in hand a c up . Over head
,
a large e ight- rayed star .

Facing godde ss , a female figure standing in profile
with long hair in plain mass to shoulders ; wearing a

robe fringed at foot and furnished with a fringed cap e (P) ,
which bears four crosses and falls over and from left
shoulder . Upright, in her right hand , raised and forward ,
a circular m i rror

,
cupped at centre . (Assyrian )

Sea l . Sca raboid . Sapphirine C halcedony ; ex . 7 x 6 .

[From an Armenian ] W tr . 1 900 .

T he des ign i s uncommon . Very probably the object he ld by the

priestes s is not a m irror, but a bottle from which she i s pouring l iquid
into a cup held forth by the goddes s, but no s tream i s proceed ing from
the bottle’s mouth—if bottle i t be . The engraving i s fai rly good, i n a
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rough scooped style with few l ines and wide, unpoli shed inner Spaces , like
the late Babylonian cylinders .
Thi s scarabo id i s pretty and interesting, both in the general character

of its design and i n its clear sapphi ri ne mater ial .

GAZ ELLE
,
beneath a Winged D isc , walking towards a

plant-like symbol .

Gazelle walking l .
,
left legs forward ; i ts horns close

at base and curving outwards r . and l . ; i ts tail rather
long

,
without tuft

,
and raised upward in flat single curve

i ts body crossed by four rib—like bars . In field
,
above i ts

hind—quarters
,
a symbol (damaged at top ) , representing a

spread eagle or a conventional winged disc ; and opposite
i ts chest a symbol resembling a plant with spear-blade
head ri sing from an up

-horned crescent . (Assyrian )
Sea l

,
inform of a duch

’

s bead and ba cb. Marble , fawn
coloured obl . 8 x 7 and 6 . N . 1 90 1 .

A coarse ly engraved seal in form of a duck’s head resting on part of
the same bird’s back, the lower s ide of which bears the des ign .

CRESCENT—CROWNED ALTAR ,
with Crescent

,
six

rayed Star
,
and Phoenician inscription .

Portable altar
,
formed by a vertical shaft, bearing on

i ts top a large up
-horned crescent . To left of the shaft

,

a small up—horned crescent above a s ix—rayed star ; to
right of the shaft

,
a Phe nic i an i nscri pti on

,
!mm ; all

within a plain border. (Phe nician . )
Sea l . Sca r aboid . Agate

,
pale brown—grey above blue

grey layers ; ov . 5 x 35. [From Bagdad . ] W tr . : 1 902 .

This scarabo id only merits a place i n the co llection on account of i ts
bearing a word in Phoen ician characters , s igni fying ELC HANAH, [ the
seal of] Chana .
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O 38 . TWO CONFRONTED FIGURES joining hands across
a Palm Tree .

(Or ig ) Male figure
,
standing righ t arm bent and

across waist
,
left hand forward

,
grasping hand of figure

(female P) standing confron ted with right hand
forward

,
meeting s the other ’s hand over stem of a palm

tree between them
,
i ts stem set with short diagonally

upward shoots
,
up to the head

,
which consists of six

slightly curved
,
diagonally upward parallel branches on

either side of stem
,
and beneath low est fork two pendants

(fruit P) . (Assyrian P Persian P)

Sea l . Ivory ; 75 x 65 (nearly square ; cylindrical
loop on back) . N . 1 902 .

The material of thi s seal seems to be i vory, but may be whi te shel l .
The des ign i s commonplace , and the execution rough in the extreme . In
itse lf the seal i s rather pretty and curious .

TWO CUPIDS , nude , facing r . and l .
,
each seated on a

rock and playing on a musical instrument .

Both in profile
, boy playing lyre boy playing

p i pes (l . ) rocks on which they s i t formed by circular
drill-holes , wing-feathers by parallel single unconnected
scores .

Sca raboid . Chalcedony ; 9 x 7 . N 1 904 .

This scarabo id came for my inspection with a number of poor cylinders
and wretched Sassanian gems, and i s pre sumably O riental, but I cannot
d i scove r or s urmise its true nationality . The pose of the figures

—one of

which sounds a double flute whi le the other plays on a lyre—i s graceful,
and almost suggests Greek des ign ing the workmanshi p, however, i s coarse
and careless to the last degree . It may turn out to be more curious and
interesting than now appears .
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C ow,
1 5. 1 7 . 93 . 96 .

Crab
,
1 09 .

Crane, 95 .

Cresc ent, 44, 53, 1 00, 1 1 0, 1 5 1 , 1 52 , 1 56, 1 8 3 ,
1 93 , 1 94, 204, 206, 2 1 0, 2 1 1 , 2 1 5 .

Crest, fv . Atef, Persea-leaf, Phoenix.

Criophorus , 8 5 .

Croc od ile, 1 2 6 , 1 7 5, 1 90, 1 92 , 1 93 .

Cross, 1 5 1 , 1 82 , 1 8 3, 1 99 .

-hatc hing, 1 9, 1 99, 204 .

Rayed, 1 2 8 .

symbols, Gnostic , 1 40, 1 47 , 1 96 .

Crown, 44, 1 24 , 1 2 6 .

Mural
, 3 6 .

Three-rayed, 1 46 .

Five-rayed , 1 7 2 .

Seven-rayed , 52, 1 46, 1 69, 1 7 3 , 1 85 .

E ight-l
'

ayed, 1 44 .

Twelve-rayed, 1 4 7 , 1 48 .

Crux Ansata, 1 49, 1 6 7 , 2 00, 206, 209 .

Cryptic Charac ters , 1 84, 1 97 .

Cuirass, 1 44 .

C UP, 45 : 1 1 9 ) 2 1 4 °

C upid, 42 , 2 1 6.

Curta in, 1 93 .

Cush ion, 1 2 6 .

Cymbal, 7 7 .

Cynoc ephalus, 1 8 7 .
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Harpe, 7 5 .

Harpoc rates, 1 2 3 , 1 2 6, 1 50, 1 6 3 , 1 66, 1 74, 1 7 5,
1 952 I 9S °

Harpy, 1 1 .

Hat,

Hathor,
‘v . Is is .

Hawk , 1 20, 1 80, 1 98 .

—headed deity,
sphinx, 209 . 1 53 , 1 54 .

Man-headed, 1 5 3 . Hec ate, 1 56 .

Sac red, 207 . Panthea, 1 2 1 .

Head
,
Human, 1 6 , 1 07 , 1 08 , 1 2 1 . Pharia, 1 20 .

Heads, Male and female, 2 8 , 1 1 6 . Istar, 2 08 , 2 1 2 , 2 1 4 ; and Q) . Ashtoreth .

Solar and lunar, 1 80, 1 8 2 . Ivy
-leaf garland , 3 5 .

Head-dress, Assyrian, 2 1 2 . a) n wreath, 4 8 , 64, 67 , 1 05 .

Heart-shaped objec t, 2 00 .

Hec a te,
¢v . Is is .

Helios , 52 , 53 and Horus .
Hen, 97 . Jac kal, Head of

,
1 97 and so . S c arabe us .

Herak les
, 3 , 4, 5, 60, 1 7 7 . Javel in, 84, 1 0 1 .

Head of, 60 , 6 1 . Ju lia , 1 1 2 .

Hermes , 3 2 , 8 5 . Jul ius Ce sar, 1 1 1 .

H ieroglyphic s, 1 97 , 1 98 .

H ippoc ampus , 3 9, 1 2 9 .

Hood , Egyptian, 1 2 3 .

Horse, 1 2
,
2 0 , 2 1 , 2 5, 2 9 , 52 , 59, 8 6, 8 7 , 8 9, 92 , K apaneus, 7 .

1 7 3 , 1 7 7 , 1 7 9 . K a stor, 7 .

Head of, 9 1 , 1 5 7 and fv . Mask . Khem-Amun, O s iris as, 1 7 1 .

Winged, 200, 204. K ing , As syrian, 2 1 2 .

Horseman, 8 7 , 8 9 . Knife, 1 80 , 1 99 .

Horus , 1 7 2 , 1 7 3 and ¢v . Frog . Kybele, 3 6 .

Hawk -headed , 1 7 2 .

Lion-headed , 1 7 3 .

Hound, 1 2 , 2 9, 4 3 , 8 9, 94 ; and
eu. Dog , Deer

hound, Greyhound .

Human figure, 1 7 6 .

Hunter
,
84 .

Hyg ieia, 44, 45, 49 .

Ibis
,
1 66

,
1 7 1 , 1 7 6 .

-headed deity, 1 25 .

Insc ription, Cypriote, 1 9 .

Gnostic and K0ptic , 1 3 8
—1 97 .

Greek
; 3 7 , 4 3 1 52 , 5 3 , 5 8 , 9 1 ) 93 ,

1 03 , 1 07 , 1 08 , 1 1 0
,
1 1 1

,
1 1 4, 1 1 5,

1 2 2 , 1 2 5, 1 30.

Lat in, 3 8 , 50, 54, 5 5, 7 0, 8 6—8 8 , 92 ,
95, 1 00, 1 05, 1 1 0, 1 1 2 , 1 1 4, 1 1 5 .

Phoenic ian, 201 , 205, 2 1 5 .
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Iris , 1 .

Is is, 9, 1 20, 1 2 1 , 1 22, 1 2 3 , 1 2 6, 1 3 1 , 1 49, 1 50,
1 6 3
Cleopatra, 1 22 .

Demeter, 1 48 , 1 49 .

Hathor, 1 5 1 .

as Aphrodite , 1 5 1 , 1 55, 1 56 .

Anadyomene, 1 52,

Labarum, 8 6 .

Lady and attendant, 8 3 .

Bust of
,
1 1 4 , 1 34 .

Roman, 1 1 3 , 1 1 4 .

Head of, 1 1 5, 1 1 6 .

Egyptian, 1 24 .

Pers ian, 20 1 .

presenting offering , 1 30 .

Lamb, 85 .

Lamp , 66 .

Lanc e, 2 2 .

Laurel wreath, 3 2 , 60, 74, 1 1 5, 1 8 3 .

Leaf, 24 ; and <v . Laurel , O l ive, Persea .

Leaves, 207 , 208 , 2 1 1 .

Leontogriff, 1 02 .

Head of, 9 1 , 1 03 .

L euc os ia , 1 0 1 .

Leuc othoe, 7 1 .

Libation, 8 1 1 2 1 .



Ligeia, 1 0 1 .

Lightning , 1 44 and cv . Thunderbolt .

Lion, 1 7 , 1 9, 8 9, 90, 1 30, 1 65,
1 7 9, 1 8 3 , 2 1 2 ; and ‘v . Mask ,Solar.
Couc hant, Seal in form of, 2 6, 208 .

Gryphon, ‘v . Leontogriff.

Head of, 6 1 .

skin , 4, 60, 6 1 , 62, 1 7 7 .

Lituus , 1 1 1 .

Li z ard, 1 1 0, 1 24, 1 94 .

Locust, 95, 96 .

Lotus, 1 1 9, 1 20, 1 22, 1 2 3 , 1 49, 1 74, 1 75, 1 80,

Lunar head, 1 80, 1 8 2 .

Lustral stic k , 3 1 .

Lyre, 3 1 , 6 3 , 70, 8 2 , 2 1 6 .

Ma
,
Goddess , 207 .

Me nad, 65, 7 7, 1 3 2 and Q}. Mask .

Mag ic a l symbo ls, Gnostic , 1 40, 1 44, 1 7 1 1 96 .

Magic ian, 8 2 .

Man Goat headed winged , 9 7 .

Horse-headed , 1 57 .

Ha lf-figure of, 1 44 .

Nude , 20, 2 2 , 1 7 6, 1 84 .

P i ostrate, 1 7 9 .

S c orp ion, 2 1 0 .

T a lismanic , 1 7 8 .

Marc ia, 6 1 .

Mare, 1 4 .

Mask , 64, 8 2 , 1 06 .

Boar’s, 7 6 .

Dionys iac , 1 05 .

Egyptian, 1 24 .

Elephant
’
s , 59, 1 35 .

Horse-headed , 1 07 .

Lion’s , 6 2 , 63 .

Me nad
’
s, 1 06 .

Pan, 1 06 .

Panther‘s , 1 3 3 .

S i lenus , 40, 1 06 .

T rag ic , 1 0 5 .

Mast, 204 .

Matidia , Empress, 1 1 3 .

Medusa, 6 8 , 69, 7 5, 7 7 .

Melpomene, 64 .

Menal ippus , 5 .

Messengers, 7 5 .

M inotaur, 6 .

Mirror, 2 1 4 .
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M ithraic symbols, 1 8 3 .

T able, 1 8 3 .

Mithras, 1 80, 1 8 2 .

Mithridates v i, 1 1 7 .

M itra, 56, 1 1 6 .

Mod ius, 1 20, 1 2 6, 1 54, 1 56, 1 63, 1 64,

g

1 7 7 .

Monogram,
1 1 0 .

Moon,
fv . Cresc ent .

Mouse, 1 08 .

Mystic Vase, 1 59—1 70 .

Na i ls, 1 5 1 , 1 66 , 1 7 8 .Symbolic dev ic e of, 2 1 7 .

Nec k lac e, 1 1 2 , 1 1 3 , 1 1 5, 1 1 8 , 1 34.

Nemes is, 45, 50 .

Nero, 53 .

N ike, 4 7 and fv . Vi c tory.

N imbus, 1 47 , 1 7 1 .

Niobe, 7 2 .

Oak-tree, 94 .

Oar, 8 7 , 8 8 .

Offering, Lady p resenting, 1 30 .

O live-branc h , 5 8 .

tree, 3 6 .

wreath, 26, 7 0, 1 58 .

Omphale, 6 1 , 62 , 6 3 , 7 6 .

Onoel, <v . Set .

Ophite worsh ip, Sc ene of, 1 5 5 .

Orbiana, Empres s, 1 1 3 .

O restes , 7 3 .

Orpheus, 7 0 .

O s i ris , 1 64, 1 65, 1 69, 1 7 1 , 1 7 2 .

Ostric h feathers, 207 .

Owl, 1 90 .

Pallas, 3 6—40, 4 3 , 63 .

Athene, 46 .

Palm-branch, 3 1 , 4 1 , 45, 47 , 53
—
56, 1 49 .

tree, 1 99, 200, 2 1 6 .

Pan, 66, 8 6, 1 07 ; and ‘v . Mask .

Pandean pipes, 3 6.

Panthea, <v . Is is .

Panther, 4 8 , 5 7 , 9 1 , 92 ; and ‘v. Mask .

Female, 92 .

sk in, 1 32 .



Parasol , 8 3 .

Paris
,
6 .

Parthenope, 1 0 1 .

Patera, 3 5, 3 6, 65, 80, 8 1 , 1 1 9, 1 2 1 , 1 2 2 .

Peac ock , 9 6 , 1 8 9 .

Pearls , i 34 and v . Ear-drop , Nec k lac e .

Pegasus, 1 3 , 1 4 .

Persea-leaf, 1 20, 1 2 6, 1 8 3 , 1 64, 1 7 1 , 1 7 2 ,
1 80 .

Perseus, 69, 7 5 .

Pers ian Warrior and Lady, 20 1 .

Pertinax, 1 1 1 .

Petasus , 84 .

Pharia, ev . Is is .

Phoenix c rest, 1 7 1 .

Phosphorus, 1 7 3 .

Phryg ian, fv . C ap, T rousers .

Pi llar, 1 84 .

Pipes, 3 6, 2 1 6 .

Pi sc es, 1 09 .

Pistrix, 203 .

Plant, 97 , 99, 1 95, 208 , 2 1 1 .

and c resc ent symbol, 2 1 5 .

Platform, 1 9 .

Plotina, 1 1 3
Plume, 206 .

Poet, 8 2 .

Pole, 84 .

T ripod , 2 1 0.

Pont us, K ing of, 1 1 7 .

POPPY, 45 .

Portra it Heads , 1 1 6 .

Priam, 74 .

Pr iest, 7 9, 8 0, 20 1 , 2 1 0 .

Priestess , 80, 1 5 7 , 2 1 4 .

Pruning-knife, 3 6 .

Psyc he, 7 5, 1 58 .

Ptah, 1 64, 1 65 .

Pylades, 7 3 .

Quadriga, 1 2 , 2 1 , 8 7 , 1 7 3 .

Qua il, 58 .

Queen, As syrian, 2 1 2 .

Egyptian, 1 24 .

QUIVC I”4 , 6 ) 5 1 ) 57 , I 7 7 °

Rabbit, 84 .

Ram’

s-head , 6 1 , 1 07 , 1 08 .

Ra-User-Ma, 1 97 .

224

Raven, 94 , 1 09 .

Reeds , 9 6 .

Reins, 1 2 , 59 , 1 07 , 1 08 .Remus , =v . Tw ins .

R iband , 32 , 7 6, 1 02 .

Ring, 202 , 2 1 2 .

Finger, Byz antine, 7 0 .

S ignet, 1 08 .

ROCk a 3 9, 42 , 52 ) 63 ) 8 1 > 94 ) 1 3 21 2 1 6 °

Roe-deer, 80 .

Roma, Head of
,
8 7 .

Romulus , fv . Twins .

Rosette of leaves, 207 .

Rudder, 45, 8 7 , 8 8 , 1 22 .

S Symbd a 1 42 : 1 46 ) I 47 , 1 48 , I 7 3 , 1 7 7 °

Sac red T ree
,
1 99, 200 .

Sac rific e of Bull, 56 .

Goat, 7 9 .

Roe-deer, 80.

Mithraic , 1 80, 1 8 2 .

Sail, 1 20, 1 2 1 .

Saltire, 1 8 3 .

Sandal, 1 5 1 .Satyr, 1 3 3 .

Sc arabe us (as objec t in des ign, apart from form) ,

Jackal-headed, 1 65 .

S c arab pendant, 1 4 2 .

Sc eptre, 1 1 9 , 1 2 1 , 1 2 2 , 1 26, 1 2 7 , 1 65, 1 7 2 ,
1 7 6, 1 99, 2 1 2 and ct) . Ankh .

S c orp ion, 66, 1 24, 1 8 6, 20 3, 2 1 3 .

Man
, 2 1 0 .

S courge, 1 07 , 1 3 8 , 1 40, 1 4 1 , 1 42, 1 7 2, 1 74 , 1 7 5 .

S c roll , 1 4 3, 1 7 8 .

Sea-monster, 69 .

shell, 1 3 3 .

Serapis, 1 1 9, 1 20, 1 2 6.Serpent, 3 5, 43 , 45 : 49, 56, 7 7 s 8 2 , 1 1 1 :
1 1 9, 1 2 1 , 1 54

—1 56, 1 63 , 1 66, 1 67 ,

1 7 2 , 1 7 5, 1 7 7 , 1 80, 1 8 2, 1 8 8, 1 90,

Co iled, 1 69, 1 7 0, 1 7 6, 1 95, 1 96 .

Female, 1 5, 1 9 3 .

-ha ired, 1 0
,
69 .

Human-headed, tv . Chnuph is .

-legged , 9, 1 7 5 and co . Abraxas .
Lion-headed, 1 7 3 .

staff, 3 5, 1 55 .

Set, 1 67 , 1 69 .
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W heat, ear of, 7 6, 1 07 , 1 08 , 1 7 3 . Youth c arrying a how, 23, 2 7 .

Whip , 1 2, 5 3 , 8 7 , 8 9, 1 08 dying , 7 2 .

Winnowing Fan, 1 67 . kneeling, 2 3Wolf, 39, 58 , 70, 8 8 . seated on a c olumn, 8 .

Woman, Egyptian, 1 2 6 . standing with a lyre, 82 .

pouring l ibation, 8 1 .

Women sac rific ing, 8 1 .

Worshipper of Is is , 1 49 .

Ophite, 1 5 5 . Z symbol, Barred, 1 40, 1 47 , 1 7 1 , 1 95, 1 96 .

Wreath, 47 , 54"55 : 56 8 61 1 25 : 291 3 9 47 °

eu. Ivy, Laurel, Ol ive . Z ig
-z ag pattern, 1 99 .
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